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MAMIYA 645 PRO TL 


WITH TTL/OTF FLASH AUTOMATION 


The new Mamiya PRO TL features built-in TTL/OTF (through the 
flash exposure control, compatible with Metz and other dedicated TTL flash units. 
Get a negative nearly three times larger than 35mm from a compact, versatile, modern 
medium format camera system that will make you think you're working with a 35mm SLR, 
Add the modular AE Prism Finder with A/S Matrix metering for AE aperture priority from 
1/1000 sec to 4 seconds in precise 1/6 steps with your choice of spot, average or 
A/S Matrix metering patterns. Switch from 645 to Polaroid proofing in mid roll, and even 
use standard 35mm format with interchangeable film magazines. Attach the modular 


Power Drive Grip | and fire at 2 f.p.s continuously. 


ens/off the film) automatic 


Now the best 645 SLR Medium Format Camera got even better. 


$300 Cash Rebate* on 
645 PRO & PRO TL Bodies 
Plus Cash Rebates on 
every 645 Lens* 


*Not applicable on SV, SVX and SVX-P outfits. 


MAMIYA AMERICA CORPORATION 


8 Westchester Plaza, Elmsford, NY 10523 e 914-347-3300 


For fast information FAX your request to 800-321-2205 
E-mail: info@mamiya.com ¢ Web site: www.mamiya.com 


Visit your authorized Mamiya dealer for a hands-on demonstration 


645 Trade-In Offer 
Trade-in your old 645 series 
camera when you purchase or 
lease any new Mamiya 645 Series 
camera or outfit and receive: 


Mamiya 645/645J/645 1000s . . . $300 

Mamiya 645 Super........... $500 

Mamiya 645 PRO............ $650 
Ask your dealer for details. 


or call, write, fax, or e-mail for details. 


1-1 Macro 


MAMIYA 120mm MACRO 


THE ONE LENS THAT DOES IT ALL 


With the new Mamiya 120 f/4 Macro lens, you can photograph any subject, from a distant 
landscape, to a head and shoulders portrait, to a life-size close-up. It features a double extension 
helicoid barrel which permits continuous focusing from infinity to 16 inches, producing 1:1 life size 


macro close-ups, without requiring added extension tubes or accessory bellows. 

Utilizing low dispersion optical glass and an integral “floating element” system, (which 
automatically varies the distance between lens elements during focusing) this lens offers 
extremely high resolution and contrast, as well as Superior color fidelity. 

The Mamiya 120 f/4 Macro is the only medium format lens on the market with these exclusive 


features. Another outstanding addition to Mamiya's world-class, 645 medium format system. 


Outstanding addition to Mamiya's 645 system. 


Mamiya 645 PRO & PRO TL Body $300 Cash Rebate* 


PLUS Cash Rebates on every 645 Lens* 

Lens Lens 
Lenses Rebate Lenses Rebate 
*80mm f/2.8 $100 150mm f/3.5N $100 
24mm f/4 ULD $200 150mm f/3.8 Leaf $200 
35mm f/3.5N $100 150mm f/2.8 $150 
45mm f/2.8N $100 200mm f/2.8 APO $150 
50mm f/4 Shift $100 210mm f/4N $100 
55mm f/2.8N $100 300mm f/5.6N $100 
55mm f/2.8 Leaf $200 300mm f/2.8 APO $500 
80mm f/1.9N $100 500mm f/5.6 $250 
80mm f/2.8 Leaf $200 500mm f/4.5 APO $500 
80mm f/4N Macro $100 105-210mm f/4.5 $200 
120mm f/4 Macro $100 55-110mm f/4.5 N $200 
*Not applicable on SV, SVX and SVX-P outfits. 


Mamiya 


master of the medium? 


Visit your authorized Mamiya dealer for a hands-on demonstration or call, write, fax, or e-mail for details. 
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38 Polar Dance 


The land of white on white offers striking beauty 
By Ryan Stevenson Photography By Thomas D. Mangelsen 


46 Spiritual Landscapes 
Search within to find the images that speak to your spirit 
By Mark Edward Harris Photography By William Neill 


59 American Vision 

A new book seeks submissions from amateurs 

By Bill Fortney Photography By Wayne Bennett, Kevin 
Clark, Reed Smith And Jim Sutton 


L 
52 Call Of The Wild 


Alaska’s land and creatures offer beauty and challenges 
By Mark Edward Harris Photography By John Pezzenti Jr. 


56 Denali Today 
Wildlife highlights a visit to Alaska’s famous national park 
Text And Photography By Ron Sanford 


70 Big Sky In Winter 

Montana’s pristine backcountry makes for great 
photographic opportunities 

Text And Photography By Christopher Robinson 


JEFF FOOTT, GRAND TETON NATIONAL PARK, WYOMING 


60 Seven Deadly Fears 

Inner obstacles can keep you from doing your 
best with photography 

Text And Photography By Randy Wells 


66 Color Of Snow 


Winter is no time for hibernation 
Text And Photography By Judy Holmes 


72 From Nuts & Bolts To Art 

Master the basics, then challenge your vision to create 
memorable images 

By Graeme Fordyce 

Photography By Dan Hyde And Nancy E. Myers 


74 Maxxum Control 
Minolta’s new SLR gives you creative control of the image 
Text And Photography By Rob Sheppard 


76 In The Manner Of Monet 

Sigma’s new SA-5 provides the tools to explore the 
impact of light on composition 

Text And Photography By James Lawrence 


My Pentax ZX-10 


This is the full-information 
viewfinder. It's large 
and easy to read while 
traveling straight downhill 
at 100 miles an hour. 


This is the Smart Picture Mode that automatically 


selected the settings for the best possible picture. In this 
case, it chose the Action Mode, which made my picture 


clear and focused even when my brain was fuzzy. 


This is the built-in 
retractable Auto Flash EZ Photo | 
that kept the colors true, 
even though Lisa was My picture of Todd’s 
feeling a little green. and Lisa’s white teeth and 
m equally white knuckles. 


Aren't 
your 
pictures 
worth 


a 


This is the compact, functional 

design that made it easy to 

grasp while my other hand ? 
was holding on for dear life. a 


See our complete line of SLR 
cameras at your nearest dealer or 
browse at www.pentax.com. 
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Nothing helps you 

get the whole picture H OYA 
like HOYA HMC and SUPER HMC 
(multi-coated) filters. HMC’s are triple 
coated both sides while SUPER HMC’s 


feature six coatings each side. Both 


MONO 
COATED 


HMC MULTI-COATED 


provide greater contrast and minimize 
ghosting by allowing more light to 
pass through. Hoya makes filters for 
almost every imaginable 
situation. 


Hoya now offers a 

multi-coated polar- H OYA 
izing filter, the SUPER HMC Circular 
Polarizer. The unique Low-Profile 
design (originally conceived by Hoya 
engineers) virtually eliminates un- 
wanted vignetting, especially with 


NEW Hoya 
LOW PROFILE 
PL FILTER 


PL FILTER 


wide angle lenses. 
These filters are SUPER multi-coated 
to reduce flare and ghosting and pro- 
vide the clearest, sharpest results. 


THK PHOTO PRODUCTS, INC. 


DISTRIBUTOR OF TOKINA, HOYA AND KENKO 
1512 Kona Drive, Rancho Dominguez, CA 90220, 
310-537-9380, Toll Free 1-800-421-1141 
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N ow you can = / 

stop changing 
lenses and start taking more pictures 
with Tokina's revolutionary AF353, the 


world’s smallest 35-300mm zoom lens. 


The AF353 is the ultimate in con- 
venience, quality and versatility. Its 
impressive 35-300mm focal range 
does the work of three typical zoom 
lenses and the ultra compact 3.9” 
length makes it small enough to com- 
fortably keep on your camera all the 
time. Operation is easy with separate 


1512 Kona Drive, Rancho Dominguez, CA 90220, 310-537-9380, Toll Free 1-800-421-1141 
2 Year USA Warranty only applies to Tokina AF lenses distributed by THK USA 


Be sure to insist on genuine Tokina USA Products 


tured rubber grip. 
You won't have 
to sacrifice quality 
either. Construction 
utilizes Tokina's SD glass (Super Low 
Dispersion) along with special multi- 
coating on many of the 17 optical ele- 
ments allowing for razor sharp detail 
and rich consistent colors. All metal 
lens barrels and mount provide smooth 
operation and long lasting durability. 
The AF353 is compatible with most pop- 
ular Auto-focus 35mm SLR cameras. 


Tokina 


A Circle No. 212 on Reader Service Card. 


70 435 I 


| AF353 35-300mm 
V F/4.5-6.7 SD C/M/N(D) 
Warranted for 2 years’ 


Spend Less jime Changing ences 


1 \} zoom and focus rings, 
) each with a unique tex- 


To extend perfor- 
mance there is an 
optional close-up 
lens allowing ratios 
down to 1:3.5 at 
300mm. Also an 
optional lens hood 
reduces flare at all focal lengths. 

No more wasting time changing 
lenses and missing shots. With the 
AF353 you have the freedom to fire at 
will. Zoom-Click... Zoom-Click... 

For dealer information and friendly 
customer service, call: 


800-421-1141 


www.thkphoto.com 


THK PHOTO PRODUCTS, INC. 


DISTRIBUTOR OF TOKINA, HOYA AND KENKO 


Canadian Distributor: M/S Nadel Enterprises, Inc. 80 Galaxy Blvd, Unit #13, Toronto Ontario M9W 4Y8. (416) 798-2622 
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«GITZO 


MOUNTAINEER TRIPOD 


ARBON FIBER TECHNOLOGY 


The ultimate in tripod technology, Gitzo's 
Mountaineer Tripod offers ultra light weight 
with amazing strength and durability. 

Using space-age carbon fiber, the 
Mountaineer Tripod weighs only 3 Ibs., yet it 
incorporates the rigid standards which have 
made Gitzo famous. Whether you're a nature 
photographer, backpacker or every day 
shooter, you must take a look at this tripod. 
You'll love it. 

And for sports and outdoor 
photographers, there's the Carbon Fiber 
Mountaineer Monopod weighing less 
than one pound. Another MUST SEE. 

complete information on the 
Mountaineer Tripod or Monopod, see 
your Authorized Gitzo Dealer 
or contact Gitzo Division, 
Bogen Photo Corp., 
565 E. Crescent Ave., 
Ramsey, NJ 07446 
(201) 818-9500 
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German high-performance 
At up to 50% less. 


Kaiser's professional 
ballheads hold cameras up 
to 25 pounds. But thanks 
to Kaiser's efficiencies, they 
won't hold you up on price. 

Movements are satin- 
smooth. You get separate 
pan lock and tension con- 
trols, and reversible /4"-74" 
camera-mount threads 
on medium and large 
sizes. Compare Kaiser 
ballheads, prices and 
5-year warranty to 
any brand. You'll also 
be impressed with the 
prices and performance 
of Kaiser professional 


= Marketing Corp 
16 Chapin Rd., Pine Brook, NJ 07058 201/808-9010 ~ 
In Canada: Nadel Enterprises, Toronto, Ontario M9WAYE 


illuminators, copystands, 
loupes, Quick Release 
and accessories. 
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“Norm the Bee Guy” as printed on the EPSON Stylus Photo. 


INTRODUCING THE FIRST PRINTER THAT’S AS RELENTLESS 
ABOUT CAPTURING A PHOTOGRAPH AS YOU ARE. 


It's called the EPSON Stylus’ Photo and its virtually continuous tone printing 


4 treats your photo with the respect it deserves. How? With Micro Piezo’ ink jet technology— 
the cleanest, most consistent way to get 6 colors of ink on paper. The results? 
Incredibly smooth gradations, amazing detail and perfect color. Now, nothing 

will stop you from getting a great print of your photograph. After all, 
nothing stopped you from capturing it. Not even a swarm of hungry bees. For more 


information, call 1-800-GO-EPSON and ask for Operator 3042. Or visit www.epson.com. 


VIRTUALLY CONTINUOUS TONE 6 COLOR PRINTING / 720X720 DPI / FULL MAC & WINDOWS COMPATIBILITY / $499* 


*Street price may vary. EPSON and EPSON Stylus are registered trademarks of Seiko Epson Corp. Micro Piezo is a trademark of Epson America, Inc. ©1997 Epson America, Inc 


YOU'VE GOT TO SEE IT IN COLOR. 


Photography is part technique, part equipment and a lot 
doing. That may seem obvious. If you don’t click the 
shutter, you have no photograph. Yet, as Randy Wells 
points out, many fears can affect our clicking of that 
shutter. Too often, we limit ourselves from getting the 
best images important to us. Not everyone is going to 
like our work, for example, but if we base the clicking 
of the shutter on what someone else might like or dis- 
like, we'll severely limit our creative possibilities. 

Winter is here, and some otherwise serious outdoor photographers are lim- 
ited by it. That's a shame, since there are exquisite images waiting out there 
in the snow and ice. Judy Holmes shows us how stunningly beautiful snow can 
be. Shooting under these conditions 
can be exhilarating. There's a peace 
and quiet you won't find at any 
other time of the year. 

I lived many years in Minnesota 
and discovered an interesting thing 
about photographing in the winter 
land. It's a wilderness experience 
in terms of crowds. Where people 
fight for space in the slot canyons, 
you can have whole parks to your- 
self in northern climes. 

You do have to be prepared. 
Wearing the right clothing is critical, especially foot gear, head covering and 
flexible gloves. Modern cameras don't need special treatment to work fine in 
most winter conditions (except the most severe, which is life-threatening any- 
way). However, cold batteries will cause you problems, so always keep extras 
in a warm place in your parka. 

If cold and snow had kept Tom Man- 
gelsen's cameras in hibernation, we'd 
never have been privileged to see the 
exceptional beauty of the land of the 
polar bears. This isn't a place many of 
us have visited, yet the great white bear 
holds a fascination for most of us. Tom 
gives us much more than a simple 
recording of the animals, his evocative 
photographs tell us much about the life 
and environment of these bears. 

Another favorite northern subject is Alaska, from mountain landscapes to 
an exciting wealth of wildlife at all times of the year. This big state is a favorite 
reader destination, so we try to show you something different about it every 
year. This time, we've got some great pictures and a wonderful story from John 
Pezzenti Jr., plus an overview of 
Denali from Ron Sanford. 

Of course, there's more—every- 
thing from a new camera from Minolta 
to special accessories for your cam- 
era bag. We hope you enjoy this issue, 
get some inspiration from it and get 
outside this winter and find some 
images that are special to you. Maybe 
we should get No Fear to do a T- 
shirt for photographers! 


POLAR DANCE 


—Rob Sheppard, Editor 
10 Outdoor Photographer 


SH: Qu. 


Photographer: Thomas D. Mangelsen 
Subject: Polar bears, Cape Churchill, 
Hudson Bay, Manitoba, Canada 
Equipment: Nikon F4, Nikkor 600mm, 
Fujichrome Velvia 

Situation: This shot is perhaps my 
personal favorite. I photographed these 
two young male polar bears play-fight- 
ing in near white-out conditions on 
the west coast of Hudson Bay. I love 
the look of the blowing snow. I find 
that it gives the image a softness, show- 
ing the bears’ lively and playful nature 
in weather at once ethereal and severe. 

Although these 1000-pound bears 
are vested with awesome power, and 
although the activity serves to keep 
their hunting skills honed, they're care- 
ful not to hurt each other. The ones 
that play together tend to be close in 
age, weight and size. The ferocious 
sights and sounds of this playful activ- 
ity never cease to amaze me. 

Long waits in extreme cold and 
wind are typical in photographing polar 
bears, but I’ve spent long hours enjoy- 
ing them in both their and the Arc- 
tic’s many moods. 

Given the wits polar bears require 
to live in this environment and their 
complexity of body language and eti- 
quette, the mock fighting shows a cer- 
tain sophistication, to me a performance, 
a dance. The conditions make for very 
challenging photography. The weather 
takes its toll on equipment as well as 
the body, but it’s all worth it for a 
picture like this. 
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EVEN IN THIS DAY AND AGE, 


IT IS STILL POSSIBLE 


TO FIND ZREASORE. 


Sundowner 


VASQUE BACKPACKING. For the nearest dealer, call 1-800-224-HIKE. Tue» 


Over Thirty Yea 
A Circle No. 173 on Reader Service Card. 


Metz 
40NIZ-2 


Cordless Multiple 
TTL Flash 


* LCD display with 9 programmable memory modes 
* SCA 300/3000 Dedicated Adapter: Modules for most 
popular cameras 
* Guide Number of 131 (ISO 100) 
* Adjustable Power Zoom Reflector 24mm - 85mm 
* Secondary Fill Flash 
* Auto Focus Beam 
* Variable power output in all modes 
 Stroboscopic flash mode w/selectable flash frequency 
* Famous Metz Quality and much more 
See it at your dealer or contact 
Bogen Photo Corp., 565 East Crescent Ave., 
Ramsey, NJ 07446-0506. (201) 818-9500. 


We don't sell anything 
we wouldn't buy ourselves. 


A Circle No. 217 on Reader Service Card. 


LUNA-STAR F2 


One of the easiest 
handling meters 
you'll ever use. 


For complete information 
Bogen Photo Corp., 565 East Crescent Ave., 
Ramsey, NJ 07446-0506 (201) 818-9500 
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Inspired Photography 

I just wanted to thank you for your 
wonderful magazine. It's an inspira- 
tion to me to get out there and shoot. 
For those of us with limited free time, 
it gives an incentive to keep trying. I 
love the monthly columns and your 
featured articles, especially the ones 
from the non-pro sector of photogra- 

phy. Keep up the good work! 
Name and address withheld 
I just wanted to write you a letter 
of appreciation for all the hard work 
you do in publishing, in my opinion, 
one of the greatest magazines for pho- 
tographers at any and all levels. Very 
informative articles with some really 
awesome pictures. I gotta tell ya, I 
love it. I have a subscription and will 
keep it updated every time you send 
me a renewal form. I just wish there 
was a way to buy a lifetime sub- 

scription. Thanks. 

Brian D. Reed 
Aurora, Colorado 


Either Way, Galen Makes Us 
Think About Photography 

As much as I enjoy your magazine, 
I find that Galen Rowell's columns 
rub me the wrong way. I’m not dis- 
puting his photographic talent, but I 
always feel like he discounts any way 
of thinking about photography but his 
own. I think that I’m able to take pho- 
tographs that are compelling and have 
emotional content, even if I find inspi- 
ration from other sources. 

I wouldn't be disappointed if Out- 
door Photographer decided to drop 
Rowell as a columnist and picked up 
someone else in his place. 

Paul Verdun 
Jackson, Mississippi 

I've been a subscriber to Outdoor 
Photographer for a number of years 
and can hardly wait for each issue. 
Galen Rowell is my inspiration, and 


| all of your contributors add to the 


consistent top quality of the maga- 
zine. Over the years, I’ve seen a 
marked reduction in articles and infor- 
mation in virtually every other mag- 
azines and a tremendous increase in 
advertising. Your magazine is the 


| finest photography periodical on the 


market. Karen Barrett (Letters, Octo- 
ber 1997) is mistaken. You address 


PC photography without making it 
your focus. 
G. Whitney Atkins 
North Charleston, South Carolina 
Each Outdoor Photographer colum- 
nist brings personal perspectives to 
his or her columns in every issue. Their 
individual points of view and writing 
styles help us keep the magazine fresh 
and vibrant. While you may not agree 
with all of them all of the time, hope- 
fully you'll at least have something 
new to think about. 


Slide Versus Print 
Film Continued 

Regarding “The Slide Vs. Print Film 
Debate” in the October issue, you’re 
absolutely correct on the staggering 
improvements in print film. The emul- 
sions available today offer more lati- 
tude and grainless potential than ever. 
It’s frustrating, however, that the over- 
whelming bulk of processing labs 
reduce that potential to average expo- 
sure latitudes in the printing. Without 
the premium price, most prints are 
never seen by human eyes before you 
see them and request redos. Again 
your observation is correct: “Choos- 
ing a lab isn’t a simple task.” 

It’s not disdain for print film that 
compels me to select slide film. Real 
control is learned and understood bet- 
ter by the more precise requirements 
of slide film, thus revealing the artis- 
tic possibilities of both types. The prac- 
tical advice to all photographers is to 
use print film if you want prints and 
slide film is you want slides. I fre- 
quently use a second camera loaded 
with print film in addition to a cam- 
era with slide film; it gives me a slide 
to show the printer how I want the 
print to look with regard to color bal- 
ance and density. 

Linda Tracy 
Chico, California 


[x 
Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Blvd., Suite 1200, Los Angeles, CA 
90025-1176, or e-mail us at editors 
@outdoorphotographer.com (editorial 
matters only). For subscription con- 
cerns, call (800) 283-4410. 


INTRODUCING THE NEW TOYO FIELD 45AX 


THE FIRST ALL METAL, FULL FEATURED, FOLDING FIELD CAMERA UNDER $1600" 


Perfect for the pro, enthusiast, or 4x5 beginner. Simple to operate. Great for landscapes, close-ups, detailed portraits, still life 
and even architecture. Featuring the camera movements you need for creative large format image control. And the ultimate 
precision and ruggedness only an all metal 4x5 camera can give you. All in a portable, backpack-able 4x5 camera that weighs 
less than 6 lbs. See the new Toyo Field 45AX at your local Toyo dealer. Write for a free brochure and field camera buying 


guide or visit our Web site at http://www.toyoview.com. "Lens of your choice not included. 


El Toyo 4x5 universal Graflok back includes acid-etched grid ground glass and Fresnel Lens. El. Drop Bed Design for use with all wide angle lenses 
from 45mm with a recessed lens board. El Double Extension Bed for 1:1 macro with 150mm lens or use with telephoto lenses to 360mm. El Tapered 
Normal/Wide Angle Bellows. El Tilt, shift, swing and rise movements in front. Tilt and swing in rear. [8 Precision rack and pinion focusing with lock. 


TOYO-FIELD 45AX 


3 -= TOYO PROFESSIONAL CAMERA DIVISION 
MAMIYA AMERICA CORPORATION 
8 Westchester Plaza, Elmsford, NY 10523 « 914-347-3300 
For fast information FAX your request to 800-321-2205 
E-mail: infoGtoyoview.com e Web site: www.toyoview.com 


NEW LENS 
CHOICES 


Tamron: In two ultra-compact zoom lenses, you can have the wide 
range of focal lengths from 28mm to 300mm to capture images close-up Tamron-Bronica 
and at a distance. Tamron's new AF28-105mm //4-5.6 (IF) provides excellent color, PE 45-90mm 
contrast and sharpness through the entire focal range with its internal focusing design 

and includes a depth of field scale. The new AF100-300mm f/5-6.3 Macro has a 

1:4 macro feature. At a mere 4.5 inches long, it's an ideal companion to the 28- 
105mm for a minimalist system. Contact: Tamron Industries Inc., (516) 694- 
8700, www.tamron.com. 


Minolta APS: A zoom lens gives you a range of shooting options without 
packing numerous lenses. The new Minolta V 25-150mm //4.5-6.3 for the 
Vectis S-1 and S-100 APS SLRs gives you wide-angle focal length all the way 
to telephoto, equivalent to approximately 31-188mm in 35mm. The super- 
compact and lightweight lens has a splash-proof feature that lets you shoot in 
the rain. Contact: Minolta Corp., (201) 934-5308, www.minoltausa.com. 


Tamron-Bronica: Open creative horizons and make your medium-format 
photography more versatile with the convenience of a zoom lens. Tamron's 
new PE 45-90mm f/4-5.6 Aspherical for the Bronica ETR-Series cameras 
covers a wide to mid-telephoto range and includes two large-diameter Hybrid 
Aspheric elements to correct distortion and increase the amount of light 


throughout the focal lengths. Contact: Tamron Industries Inc., (516) 694-8700, 
www.tamron.com. Minolta V25-150mm 


y " 
us ose 
MS 25-150mm 4:4,5(22)-63 $ J 


25-150 


Nikon: You've been waiting for it to happen, and now a zoom 
lens specifically designed for shooting from infinity to macro is 
here. The new Nikon AF 
Zoom-Micro Nikkor 70- 
180mm f/4.5-5.6D ED is 
perfect for closeup and 
general photography, a huge 
range of options in a single 
lens. Change image size 
without having to change the 
distance between camera 
and subject. 

Contact: Nikon Inc., 

(800) 645-6687, 
www.nikonusa.com. 


Tamron AF 100-300mm Macro 
Nikon AF Zoom-Micro 
Nikkor 70-180mm 
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Keep both yourself and your camera steady with this sturdy and amazingly lightweight 
staff. Cascade Designs Tracks Compact Travel extends to a full-size staff and has a 
walnut knob that covers a universal camera mount. Three shock-corded sections 
collapse easily. The new universal tip has a carbide point, small rubber tip and can fit the 
new snow basket. Contact: Cascade Designs, (800) 531-9531, www.cascadedesigns.com. 


Books And Such 


On Planet Earth: Travels in an Unfamiliar Land by Jan Staller, story by Luc Sante (Aperture, 
1997). Explore some unique American landscapes in photographs that incorporate fascinating use of 
light and compositions that give a very different view of the terrain and objects around us. 

Illinois: Seasons of Light by Robert Shaw (Cache River Press, 1997). This photographic collection 
captures the splendor of light and landscape of the natural world and wildlife in Illinois. 

The Photography Book by A to Z Artists (Phaidon Press, 1997). A 150-year international survey of 
historically or artistically significant photographers, arranged from A to Z and with informative captions. 

Wildlife Photography: Getting Started in the Field by B. Moose Peterson (Silver Pixel Press, 
1998). The photographer and environmental advocate shares his insights into how to improve your 
wildlife photography techniques and vision. 

Images of the Wild by Carl R. Sams Il and Jean Stoick (Sleeping Bear Press, 1997). An intimate 
wildlife journey with the husband-and-wife team whose photography of the natural elements takes on 
a decidedly painterly quality. 

The Essentials of Nature Photography by Milton Heiberg (The Tern Book Co., distributed by 
Bogen, 1997). Geared for the novice or professional, each chapter focuses on a different aspect of 
nature photography, from landscapes and wildlife to foliage and insects. 


GPS Units 
Gitzo Tripod The Magellan hand-held Global 


: à ; Positioning System Pioneer lets you 
A tripod is necessary if you : à 
4 explore without worrying about get- 
want tack-sharp images, and - 
É À : ting lost—for less than $100. The 
this one is a piece of history. : ee 
y 1 Screen information is easy to follow, 
Bogens goth anniversary continuously showing your bearin 
Gitzo tripod, the Model G80, : y 9 y 9 
d Ee x heading, distance, speed and ETA. 
is a limited edition that fea- 
: Contact: Magellan Systems Corp., (800) 
tures the G1276 Quick 
669-4477, www.magellangps.com. 
Release Ball Head, leg level ; 
Vr de Not even dense foliage can foil the 
indicators and closed-cell : : ee 
bbe ton eios. he th quick satellite acquisition and enhanced 
od en ae xen reception of the Garmin III Plus hand- 
P : held GPS with a 12 parallel channel 
memorative logos and a : 
is receiver. The TracBack feature lets you 
historical brochure. : 
navigate your track log without storing 
Contact: Bogen Photo i 
Corp., (201) 818 waypoints, and the unit has a 500-way- 
D» point capacity when needed. The 
w, 9500, www.bogen- . : ; ; 
2 Balboa Garmin GPS is the perfect companion when you're 
»? ; > seeking that out-of-the-way shot. Contact: Garmin 
International, (800) 800-1020, www.garmin.com. 
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Multimedia 
Storage 


You have image files scat- 
tered around your hard drive, 
and you need them organized 
before you know what to do 
next. Enter Vision Technol- 
ogy’s Archivist, the program 


L.L. Bean 
Snowshoes 


Snow blanketing the ground 
is no excuse for staying indoors! 


L.L. Bean’s Winter Walkers are low-priced snowshoes wet HE you mares ron 
that make it fun to be outside. The pre-mounted bindings maga files ie eae, Nae 
adjust easily to fit any boots, and the lightweight aluminum and archive them. The soft- 
frames provide great balance for your winter excursions. WR um bets vee s eag 
Contact: L.L. Bean Inc., (800) 809-7057, www.llbean.com. multimedia presentations in 


minutes. Contact: Vision Tech- 
nology, (415) 299-9101, 
www.visiontechno.com. 


ABN ` 


. Safari Stalkers 
Recalls Overboots 


Even with a long telephoto 
lens, sometimes you need to get 
in close to fill the frame for that 
wildlife shot. Safari Stalkers 


overboots have fleece soles 
PhotoRecall that mimic the soft and furry 
Special Edition footpads of stealthy animals. 
If you want to try organizing your Lightweight and compact, overboots 
images into digital albums to share pute, Sena ee e s amis iW - 
with family and friends, take a look at you can get within camera range without spooking your 
PhotoRecall Special Edition Sample subject. Contact: Crooked Horn Outfitters, (805) 822-3635. 


the possibilities of image processing with 
this scaled-down version of the software 
for only $4.95. Contact: G&A Imaging, : 
(888) 772-7601, www.ga-imaging.com. Northern Forest Alliance 
The forest lands of Maine, Vermont, New 
Hampshire and New York are the source for 
clean air and water for the northeastern 


Gore-Tex™ Oversocks United States. Unfortunately, the Northern 
The problems with cold feet are all too familiar, but Forest is again threatened with extensive 
what about wet feet? You can keep your feet dry and clearcutting. You can learn more about the 
warm while hiking or in wet conditions with water- conservation effort and help support the 
proof and breathable Gore-Tex oversocks. Slip them health of the Northern Forest and secure 
on over your regular socks and keep your feet dry from its future as wildlands. For more information 
inner perspiration as well as outside wetness. A com- on the region and the bill before Congress, 


bination of patented Gore-Tex The Northern Forest Stewardship Act, con- 
stretch and non-stretch fabrics tact: Northern Forest Alliance, 58 State St., 
make the oversocks comfortable Montpelier, VT 05602, (802) 223-5256. 
and durable. The patented Gore- 


Tex membrane and seam-tape will Northern 
keep your feet dry even when your E 
boots are soaked. Contact: W.L. Gore orest 
& Associates, (800) 431-4673, Alli SRM 


www.gorefabrics.com. 
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THERE ARE ONLY 
TWO KINDS OF FILTERS. 
THOSE THAT ARE FLAT, 

AND THOSE THAT SHOULD BE. 


When it comes to preserving image quality, B+W is always fast and easy with B+W. 

filters clearly beat all others. Owning even the basic B+W Skylight and UV 
Some manufacturers simply buy “window filters makes all the difference in the world. 

pane” glass and stamp out and sell imperfect, Especially when you look for edge-to-edge sharp- 

uncoated filters. At Schneider, we diamond cut ness, when you stack filters, use long lenses, or 

B+W filters from a solid cylinder of Schott shoot in low light. 

German optical glass and precision grind and Whatever your format — still, video or cinema — 

polish them to insure flatness and uniform thick- if you treasure sharpness and contrast, anything 

ness throughout. Then we test each filter other than a B+W filter will leave you feeling 


interferometrically for perfect flatness, just as crushed, and flat out of luck. 
we test our fine Schneider lenses. Coating 
both sides reduces unwanted flare and 
preserves the high-MTF performance 
your lens maker intended. 

B+W screw-on filters are mounted in 
matte black, solid brass rings. These Hauppauge, NY 11788 USA 
corrosion-proof mounts won't bind, TEL: 516 761-5000 
even during rapid temperature chang- FIL EZ FA | FAX: 516 761-5090 
es. So, when your outside subject ———— — —- | email:info@schneideroptics.com 
suddenly goes inside, changing filters 4 Schneider http://www.schneideroptics.com 


A Circle No. 254 on Reader Service Card. 


For a catalog or the name and address 
of your local dealer, contact 
Schneider Optics Inc. 

285 Oser Avenue 
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@ Location: For professional and recreational outdoor 
photographers, shooting in Illinois presents a challenge. 
While “The Prairie State" brings to mind images of vast 
oceans of grass, in truth, an insignificant amount of the 
prairie has escaped the plow. A drive to the west or south 
of Chicago reveals mile upon mile of almost unbelievably 
flat farmland. 

Illinois, however, is also a land of rivers. The Missis- 
sippi forms its western boundary and the Ohio and Wabash 
its southern and southeastern boundaries. Through the 
center of the state flows the river for which it’s named— 
the Illinois—named for the Illiniwek. 

Standing beside the uppermost rapids of the Illinois, 
less than 50 miles from its origin at the confluence of 
the Des Plaines and Kankakee Rivers, is a natural fortress. 
Here, at the point of the river's natural fall line, the cliffs 
on the south bank rise more than 125 feet above the 
water. One promontory, Starved Rock, is special both 
photographically and historically. 

In the 18th century, after the French were defeated by 
the English in the French and Indian War, the rock was the 
scene of the drama that gave it its name. The great Ottawa 
chief, Pontiac, was murdered by an Illiniwek brave at a 
peace council. In revenge, a war 
party of Ottawas and Pottawato- 
mies trapped a group of Illiniwek 
on top of the rock. Cut off from 
food and water, the Illiniwek chose 
starvation over surrender. 

Today, Starved Rock stands at 
the center of one of Illinois’ old- 


Text By Scott And Todd Bannor * Photograph) 
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Favorite Places 


est and most beautiful state parks. 
The miles of winding trails pro- 
vide hikers with sweeping views 
of the Illinois River and its broad 
valley from the tops of the rock 
and its sister promontories. 

The real charm of the park is 
hidden in its canyons. As the great 
glaciers of the ice age receded, 
torrents of meltwater cut deep, 
narrow glens into the St. Peter's 
sandstone. These canyons are 
wonderful to visit and photograph 
any time of year. 

These are intimate landscapes. 
Illinois doesn't offer the color- 
ful, sweeping panoramas of the 
West and Southwest and, with 
few exceptions, it doesn't offer 
the quaintness of the East. Instead, 
it offers quiet, secluded spots 
where small streams cascade over 
fern- and moss-covered canyon 
walls and views of bald eagles 
soaring over a broad, muddy river 
that was once the gateway to the 

heart of an unexplored continent. 

To reach Starved Rock, travel 

west from Chicago on Interstates 
55 and 80. Exit at Illinois Route 
23 and follow it south through the 
beautiful river town of Ottawa. 
After crossing the Illinois River 
on the new bridge (the old one was much more photo- 
genic), turn right on Illinois 71 and follow it to the park. 
@ Weather: In spring, the streams that run through the 
canyons pour over waterfalls 50 and 60 feet high. The 
canyons are cool in summer, with deep green foliage com- 
monly found in more northern climates. Fall is special, too, 
with the vibrant reds of the maples and the yellows of 
sycamores standing as exclamation points against the more 
muted colors of the oaks and hickories. 
E Photo Experience: We use a Canon EOS A2E and 
three lenses to cover from 20mm to 300mm. This gives 
us ample range to capture the beauty of the park. Be sure 
to take along a tripod as lighting conditions can be diffi- 
cult and may require relatively long exposures. A flash is 
helpful in some situations, especially in winter. 

The canyons run generally south to north and get direct 
light only at midday. In summer, they're overhung by a 
dense canopy of trees. In winter, the sun's low path across 
the sky keeps the light dim and soft for most of the day. 
During the warmer months, the best light 


]- ANS OROIBES 


is during the morning. % 
Contact: Starved Rock State Park, a 
(815) 667-4726. op $ > 
ILLINOIS 


Best Times: Winter may be the best season for photography at 

Starved Rock. In the cold bluster of the northern Illinois winter, only 

the most dedicated recreationists come to the park to enjoy its soli- 

tude and beauty. The waterfalls, standing frozen at the canyon heads, 

offer photographers and ice climbers unique opportunities that are 
unsurpassed anywhere else in the state and, perhaps, the entire region. . 


By Todd Bannor 
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InMedia Presentations Inc. SEQ Sa Dis 


Available at: 
MaiAREHOUSE 
and Major Retailers. 


Create your own , 
multimedia slide | 
presentations in 
4 easy steps! 


resents.com 
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A Circle No. 252 on Reader Service Card. 


EA ne = Visit us at www.inmediapresents.com to 


download your 
Call us at 1-888-5-Slides to purchase 
directly or for a retailer near you. 


Push One More Time 
There still seems to be some 
questions on my comments in 
previous columns on the push- 
ing of transparency films. I 
stated that a “+1” push for ISO 
100 film would yield an effec- 
tive EI (Exposure Index) of 160 
to 180 instead of the expected 
EI 200. I also said that a “+2” 
push would bring about an 
effective EI 320 instead of the 
desired 400. I’m talking about 
what actually works and not 
some abstract definition. The 
information I have here is spe- 
cific for Kodak transparency 
film but, from my experience, 
it's very close for Fujichrome 
slides as well. 

The standard time for E-6 
films in the developer is six 
minutes. The +1 time given to 
E-6 labs is eight minutes. For 
ISO 100 films, this gives an 
effective EI of 160 to 180— 
about 4-stop underexposed from 
a full EI 200. At nine minutes 
development, a true EI 200 is 
obtained. The standard pro- 
cessing time for a +2 is 11 min- 
utes, and that equates to an EI of 320. 
If you want a true EI 400, a time of 
12.5 minutes is needed. The secret 
here is to use a professional process- 
ing lab, communicate with the tech- 
nicians and do your own tests. 

For the new Kodak E200 film, just 
double all of the mentioned speeds 
and you'll have a range from ISO 
200 at the normal six minutes to an 
EI 800 at 12.5 minutes. This new film 
really opens up some great possibil- 
ities for photographers. Kodak has 
designed it as a totally new film based 
on T-grain technology. This higher 
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speed film is better than any other 
higher speed slide film. 

When pushing film, you need to be 
sure your meter is accurate. If your 
camera body is 4-stop off in overex- 
posure or underexposure, all of these 
times may not be exact. The best plan 
is to run a couple of tests where you 
expose your subject with a bracketed 
exposure of a 4- or 4-stop on each 
side of what the camera says is cor- 
rect. Use the times and Els that I've 
mentioned here and determine what's 
right for your taste and equipment. 

The photograph of a military macaw 


Pushing Films Revisited 


Push Advice e White Winter 
Light Box Lights e Damaged 


printed here is on Kodak's new 
E200 Professional Ektachrome 
film pushed to a +1. The EI 
set on the camera was 320. 


Expecting A 
White Winter 
We'll be getting lots 
of snow soon and, 
in the past, I've had 
problems with clean white 
snow photographs. I get a lot 
of gray snow photos. Do you 
have any tips on improving my 
winter images? 
J. Adams 
Green Bay, Wisconsin 


Snow tends to scare a 
lot of photographers, 
but it shouldn't. The 


simple rule is to meter off the 
snow and open up 17 stops. 
How you use that information 
in your camera may be the 
most important part of the equa- 
tion. Once the exposure is 
taken, it’s important to lock 
that exposure into the camera. 
It won't work to just set the 
camera to an exposure com- 
pensation of +1% and leave the 
exposure mode on Program, Aperture 
or Shutter Priority. As you compose 
new images, the amount of white snow 
might vary dramatically. With darker 
subjects and backgrounds, the image 
will be overexposed. You can moni- 
tor the exposure in the viewfinder of 
those cameras that have a visible meter 
readout. If the light reaching the sub- 
ject changes, make corrections and 
lock them in. 

When possible, bracket exposures 
so that you can make the final deter- 
mination as to the best rendition on 
the light table. Those photographers 


The EOS Elan IIE focuses on what- 
ever catches your eye — cowboy 
on the left, lasso 
dead center, or 
those flaring nos- 
trils on the right. 
Only Canon's 


exclusive Eye 
Controlled Focus 
delivers such un- 
bridled freedom. To boot, it does 
so instantly. To focus, the only 
muscle you move is in your eye. 
Hold it vertically Hold it horizon- 


ELAN IIE WITH EYE CONTROLLED FOCUS. 
WHEREVER THE TRAIL LEADS, IT'LL FOLLOW. 


tally. There's never a need to 


center and recompose. Since the 
EOS Elan IIE is 
equipped with 
our patented 
AIM technology, 
autofocusing and 
metering are per- 
fectly teamed up. 
No other SLR 
gives you this many possibilities. Or 


this many lenses. Canon leads the 


pack with more than 50 state-of- 


the-art EF autofocus lenses. With 


a Canon EF 28-80mm lens package, 
Elan IIE hands you the kind of shots 
that leave knock-off lenses in the 
dust. No matter how you look at it, 
the Elan IIE always looks good. 


eos ELANIIE 
Canon 


So advanced...it's simple. 


©1997 CANON U.S.A., INC. CALL 1-800-OK-CANON OR VISIT US AT HTTP://WWW.USA.CANON.COM ON THE WEB 
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THE “SMARTER” SLR 


Combining sophisticated automation with 
simple manual operation, the new Sigma 
SA-5 delivers an ideal balance of cutting- 
edge functions. And the SA-5 now features a 
classic titanium silver finish. A new cross- 
type autofocus sensor takes autofocusing 
accuracy, speed and reliability to the highest 
level in a wide range of lighting conditions. 
Plus, a multiple exposure system lets you 
record up to nine images per frame. 

Other features include improved flash con- 
trol functions; the choice of five exposure 
modes (manual, shutter priority, aperture 
priority, shiftable auto-program exposure and 
auto-programmed exposure); auto-bracketing 
for +2 EV in %-stop increments; three metering 
modes (eight-segment TTL evaluative, center 
spot and center-weighted average); shutter 
speeds from 30 to oo sec.; and automatic film 
loading, advance and rewind. And more. 


THE NEW SIGMA 
28-200mm f/3.8-5.6 
ASPHERICAL ZOOM 
The Perfect Lens For The SA-5 


This ultra-compact 7:1 
zoom also features the 
new, stylish titanium 
finish and covers a wide 
range of focal lengths 
from 28mm wide angle 
to 200mm telephoto, 
offers an angle of view 
as wide as 63? and 
focuses as close as 59 
inches. Its high-performance design incorpo- 
rates 13 lens groups with 14 elements. 


"obnixe ELO AC IDOL TE Lear rt 1 3 
ı Q Please send SA-5 color brochure ($1.00 enclosed). 


| O Please send Sigma full line lens brochure 
| ($1.00 enclosed). 


Zi 
SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 
(516) 585-1144 * Fax: (516) 585-1895 
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using print film should tend to over- 
expose snow scenes by about one to 
two stops. The wider exposure lati- 
tude of print film will help to correct 
any slight exposure miscues. 

The reason for gray snow images 
on slide film is that reflected light 
meters want to render the subject mid- 
dle-tone gray. White becomes gray, 
just like black subjects become gray 
if the meter is followed without input. 
Open up for light subjects and stop 
down for dark subjects if you want 
them rendered similar to the way they 
are in nature. 


The Right Light 
I want to make a light box 
and frame to display Dura- 
trans-type photos. I under- 
stand it takes a fluorescent light that's 
daylight-balanced. Where can I find 
information on this, and where can I 
buy the proper light tubes? 
J. Faunce 
Basehor, Kansas 
Depending on the size you 
A need for the boxes, finding the 
bulbs at the correct daylight 
color temperature isn't difficult. P ve 
found regular-sized fluorescent day- 
light bulbs at a lamp and lighting store. 
Although I’ve found them in stock, 
most likely they'll be special-ordered. 
Smaller bulbs can be found by order- 
ing them through a gardening shop. 
There are several sources for plant 
lights that are daylight-balanced. If 
you need a fluorescent to match a spe- 
cific color temperature (say 5000K), 
you'll need to check the light's spec- 
ifications and may need to go to a 
graphic arts supply house. 


One More Shove 
On a recent trip to Nepal, I 
pushed my Fujichrome Velvia 
to 100 and inadvertently had 
the camera set to +1 EV. Do the two 
cancel each other or do I need to have 

a +2 process of this film? 

K. Sell 
Via e-mail 
The process on this film would 
be at the normal processing of 
ISO 50 because the two fac- 
tors cancel each other out. When you 
set the film speed on your camera to 
100, you were actually underexpos- 
ing it by one stop. When you set the 


camera at +1 EV, you told the cam- 
era to overexpose the subject by one 
stop. So they cancel each other out. 

If you aren't sure about a particu- 
lar exposure setting on a whole roll of 
film and the roll is very important to 
you, you can do what's called a “snip 
test." The professional lab takes a cou- 
ple of inches at the beginning of the 
film and processes it at what you think 
is correct. If it’s correct, the rest of the 
film is processed at that same setting. 
If it isn't correct, an educated correc- 
tion is made and the film is then pro- 
cessed at the revised time. In this case, 
you only lost a couple of frames instead 
of the whole roll. There's a charge for 
this extra service. 


Hope For Damaged Images 

Most of us have had a favorite 
image damaged. Scratches, dirt, liq- 
uids—accidents happen to the image 
we like the most. In this digital age, 
it's possible to repair a lot of unfor- 
tunate happenstance. The local lab that 
does my E-6 processing accidentally 
cut a slide in half during mounting. 
As luck would have it, the image was 
an important one-of-a-kind where a 
whale is displaying a great fluke as 
she dives. 

I set this slide aside for more than 
a year until I had a professional dig- 
ital imaging setup. I matched the two 
parts of the slide together in a slide 
mount and scanned it into the com- 
puter. Once the image was in the com- 
puter, it was fairly simple to repair the 
cut in Adobe Photoshop. The reunited 
image can now be used for digital 
printing and in my digital lecture series. 
If I wanted to replace the film version 
of the image for traditional publica- 
tion, I’d send the computer file on a 
Zip disk to a service bureau where a 
film recorder would image the file onto 
either a new 35mm or larger format 
of film. 

If you don't have your own com- 
puter system, the complete procedure 
can be done at the service bureau. The 
price won't be inexpensive, but some 
images are worth it. OP 

esi 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1200, Los 
Angeles, CA 90025-1176 or on the 
Internet at www.leppphoto.com. 
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A Sense of the Past Lingers As You Pass Through the Cobbled Square - A Journey in Tuscany, Italy 
Michael Yamashita/PPS: Bom 1949, San Francisco; third-generation Japanese American, Began taking pictures during a visit to Japan to explore his own roots; 


currently works mainly for National Geographic 
Photo Data: Sigma APO 70-200mm EX HSM, shot at 1/250 sec. at f/2.8 


WORLD 


MICHAEL YAMASHITA SHOOTS THE WORLD WITH A SIGMA ZOOM 


Suddenly, as if time had stopped, medieval streets appear beyond a field of rye. Captured for eternity, through the 
photographer’s Sigma zoom, such scenes offer a fascinating glimpse of days gone by. 

“This lens gives me the performance I depend on.” Michael Yamashita 

The Sigma APO 70-200 f/2.8 EX HSM lens delivers excellent, edge-to-edge image quality, even at wide-open aperture set- 
tings and throughout the zoom range. Balance and handling are perfectly stable as the length of the lens remains constant, 
even while zooming and focusing. And the hypersonic motor provides quiet, high-speed autofocus response. A fixed, non- 


rotating front ring makes polarizing filter use simple, and a detachable tripod mount is included as standard equipment. 
This 70-200mm zoom uses Sigma’s dedicated 1.4X and 2.0X APO Teleconverters without sacrificing AF speed. 


Send $1.00 for deluxe full line brochure to Dept. OP. 


High performance, easy operation, superior image quality. 


SIGMA Z00M LENSES = = 


SIGMA CORPORATION OF AMERICA 1/2.8 EX HSM 


15 Fleetwood Court, Ronkonkoma, NY 11779 • 516-585-1144 
In Canada exclusively distributed by Gentec International, Markham, Ontario 


BY GALEN ROWELL 


any years ago, a wise geographer told me 

his theory that the extreme becomes the 

norm. A veteran of decades of college 

field instruction, Doug Powell explained 

how human perception can polarize infor- 

mation about the natural world into extremes. If you ask 

locals how cold it gets in winter, they'll usually tell you 

the all-time, record low temperature. If you ask how deep 

the snow gets, they'll hold their hands over their heads 

to the height of the deepest snowfall ever, when they were 
three years old and three feet shorter. 

Powell's Law is especially relevant to photography. We 

tend to search out extremes, even when our intention is to 
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Perceptions And 
Experience 


The search for extremes influences what 
we photograph and how we view the results 


Nature’s Fantastic Creations Surpass Humar an n Imagination - Discovery in a Malaysian Rain Forest 
Kazuo Unno: Born 1947, Tokyo. Became a freela : zing in insects, after studying entomology at Tokyo University of Agriculture and Industry 
shoots natural science photos, both in his native Japan c e rain f Asia and the Americas 


Photo Data: Sigma 105mm f/2.8 EX Macro, shi 
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KAZUO UNNO SHOOTS THE WORLD WITH A SIGMA LENS 


Walking through the jungle, he sensed a slight movement and looked down to find a mantis, perfectly disguised as a dried 
leaf. Unno captured this wonder of nature on film through the eye of his Sigma Macro lens. 

"I'm constantly inspired by this lens’ remarkable definition." Kazuo Unno 

The Sigma 105mm EX Macro delivers superb, distortion-free images throughout a broad focus range, from infinity telephoto 
through 1:1 (life-size) macro without accessories. Its exceptional clarity adds a sense of perspective, breathing life into any 
composition. À straight-drive focusing system and screw-in hood make polarizing filter adjustment easy. These features and 
other Sigma optical advances, including an uncommonly deep field of focus, make this an ideal lens for a wide 
variety of applications, from nature photography to portraits. 


Send $1.00 for deluxe full line brochure to Dept. OP. 
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In Canada exclusively distributed by Gentec International, Markham, Ontario 


1998 Season 


All new hands-on workshops 
with 7:1 and 10:1 ratios! New 
slide shows and teaching 
programs and much more. 


“The best gets better!” 
Featured Leaders: 


John Shaw 
David Middleton 
L.L. & Len Rue 
Pat O'Hara 
Kathleen Norris-Cook 
Tom Blagden 
Bill Fortney 
Cliff Zenor 


Dr. Charles Stanley 
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Acadia - Arches - Slots 
S.W. Desert - Great Smokies 
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Rockies - Columbia Gorge 
South Florida Birds - Banff 
Grand Tetons - Yellowstone 
Alaska - Galapagos Islands 
East Africa - Slide Show 
Workshops and more! 

For more information 
or our brochure please call: 


(606)-523-1653 


Fax: (606) 3-9112 
160 Whirlaway Trail 
Corbin, Kentucky 40701 


or visit us on the Web: 


www.gapweb.com 
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The Slide Printer - Graf Studioball 
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have them represent the normal in other 
people’s minds. We choose the most 
perfect spot in a meadow, the meanest 
look on a captive wolf, the boldest angle 
on a mountain face, the most tradi- 
tionally dressed person in a native cul- 
ture and the peak moment of a smile. 

Let’s face it: Average-looking pic- 
tures are boring. Are there exceptions? 


| Not really. The more subtle a successful 


nature photograph appears, the more 
conscious effort has usually gone into 
making it look that way. Eliot Porter, 
the early master of large-format color 
nature photography, knew just how to 
compose and print his images to appeal 
to sensitive souls. He was an absolute 


| stickler for detail from conception in 
| his mind’s eye to perfection in his hand- 


made dye transfers or color separations. 

When he gave a presentation in 
his middle 80s for National Geo- 
graphic photographers, I overheard 
a group of the top movers and shak- 
ers trying to figure out what all the 
fuss was about. They agreed that they 
hadn’t seen a single image that an 
editor would pull for a select for a 
National Geographic story. Since 
hundreds of selects are pulled for sto- 
ries with 10 photos, the criticism was 


| harsh, yet heartfelt. 


What was overlooked was that Eliot 
Porter never went around the country 
giving slide shows. He had made an 
exception to share his work in a strange 
format with an esteemed group of his 
peers. His exquisitely detailed, large- 
format imagery that fascinates the eye 


| when viewed up close had been copied 
| onto 35mm dupe film to be projected 


onto a distant auditorium screen. Thus, 
his stylistic extremes became virtu- 
ally invisible, even to an unusually 
sophisticated photographic audience. 

So it is with all successful photog- 
raphy. Subtleties are carefully orches- 
trated so that viewers remain unaware 
of how intentional they really are. Only 
when photographers try to copy a 
remarkable landscape image that they’ ve 
seen do they perceive unique elements 
that weren't, at first, apparent. This dis- 
covery rarely happens through the 
viewfinder; it descends like a dark cloud 
when the new image is compared to 


| the one that first drew our eye. 


How did we fool ourselves? We 


| mentally compared an incomplete 


image stored in our memory with the 


finely detailed scene before us. As 
soon as a few characteristics appeared 
the same, our perception jumped to 
the conclusion: That's it!" 

The ability to recognize a pattern 
from limited bits of random informa- 
tion is what separates brains from com- 
puters. Every animal needs to make 
quick decisions based on limited infor- 
mation. An insect assumes that any 
point light source is the sun. A rocket 
scientist assumes that a set of curved 
lines in a newspaper cartoon is the 
face of President Clinton. The public, 
through photography, assumes that 
Eskimos live in igloos, Hawaii is always 
sunny, wild buffalo can be safely 
approached for point-and-shoot snap- 
shots. Powell's Law. No wonder peo- 
ple assume that nature photography is 
simply having the right equipment in 
the right place at the right time. 

Successful photographers avoid 
becoming passive victims of fickle 
extremes and norms. They actively 
tune into them to provoke a predictable 
emotional response. Deceptively sim- 
ple images can download cascading 
crystal kaleidoscopes of stored emo- 
tional personal experience. For exam- 
ple, Alfred Eisenstaedt' s famous image 
of a sailor kissing a woman on the 
street would fall flat as a fresh image 
in today's marketplace. Its universal 
appeal was related to the extreme of 
its time: World War II. Ansel Adams’ 
iconographic images reflect the pre- 
war heightened reality of national parks 
as pristine playgrounds with no hint 
of human impact. 

Extremes become norms in pho- 
tographs because of yet another assump- 
tion of overall intentionality. Despite 
our somewhat contradictory penchant 
to overlook details, we assume that a 
human being is trying to tell us some- 
thing within the framing of a photo- 
graph, whereas if we were to witness 
the real scene, we wouldn’t jump to 
such an extreme conclusion. 

Most often, this assumption causes 
well-intentioned photographs to fail 
because of distracting, inadvertent 
content. This tendency to rush to judg- 
ment can also be consciously manip- 
ulated toward considerable rewards. 
The images published here were 
shot within minutes of each other and 
have produced tens of thousands of 
dollars of stock photography income 
for me, yet I have far more dramatic 


rainbow images that have never sold. 

Yosemite, like World War II, is a 
shared public icon charged with far 
more complex emotions than in the 
early days when Ansel Adams sought 
out singular beauty. I have a rainbow 
image similar to the three shown here, 
but without human presence. It repre- 
sents the pristine beauty of cliffs, water- 
falls and green vegetation, but I’ve had 
more success selling the one that has 
a spot of natural light on a lone figure 
in the wilds. It triggers the romantic 
notion of enjoying a day hike without 
a pack—a positive visitor experience. 

The second image of a hiker descend- 
ing with a heavy pack has been pub- 
lished scores of times to represent the 
rugged extreme of hiking the 21 1-mile 
John Muir Trail, though I have no idea 
if the person hiked the whole trail or 
just the last miles of it. The third image 
has the greatest number of sales. Wait- 
ing for a moment when a large num- 
ber of people were beneath the rainbow, 
I created an image used to illustrate 
overcrowding in our national parks. 

None of the assumed iconic mean- 
ings of these images reflect my expe- 
rience at the time. The popular trail 
was neither overcrowded nor particu- 
larly wild, being close to the noisy floor 
of Yosemite Valley. Yet by consciously 
searching out several extremes of one 
situation, I was able to illustrate a vari- 
ety of norms that were already embed- 
ded in the minds of my audience. 

Commercial success, however, isn’t 
my ultimate goal in nature photogra- 
phy. True satisfaction comes from a 
multiple convergence of Powell’s Law. 
Not only should an image illustrate an 
extreme chosen to echo one already 
firmly embedded in the public con- 
sciousness, but it should also mirror 
one more grounded in reality: the pho- 
tographer’s personal experience. 

All too much of today’s published 
editorial photography is contrived to 
appear to be something it isn’t. It 
serves the marketplace, but not the 
soul of the artists who make it. The 
rare images I’ve made where every- 
thing comes together mean far more 
to me than others that may have pro- 
duced greater income because of per- 
ceived extremes that weren’t really 
my true experience. OP 

See ii Rs 
Galen Rowell's Web address is 
www.mountainlight.com. 


Berlebach Wooden Tripods 


Not Just For 
Large Format 
Anymore! 


Traditionally, the only drawback to 
wooden tripods has been their bulkiness, 


like the large format cameras they were 


built to support. Now Berlebach offers a 
wide range of wooden tripods in a variety 
of sizes for all formats from 35mm up 
through 8x10. Each model features 
different conveniences like swivel 

ball platforms for easy leveling, two- 
section riser columns and a choice 

of natural ash finish and deep-dyed 
black finish. Choose from five 

different sizes and styles. 

Now available exclusively 

from Calumet Photographic. 
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For more information or to locate a Pro Center 
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Targa 
Trekking > 


arga's new outdoor bags are designed 
i to meet the rigors of your active 


lifestyle and come in a wide range of 
sizes and styles. Made with durable materials 
inside and out, Targa bags provide the best 
protection for your photo equipment. 
Ever find yourself in the wilderness wishing 
you could have fit that extra piece of 
equipment in your bag or something to eat or 
drink? The Targa 5400T is the perfect 
solution with a large fold-out daypack that can 
match up with the 54507 insulated case for 
film or ice pack to keep food and drinks cold. 


atter See your authorized Targa dealer or for more 
information call 303-399-7493 
Omega Visit our website at www.omega.satter.com 
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Wildlife Mecca 


Even a lean year for native wildlife 
can yield excellent photographs 


BY LEONARD LEE RUE III 


y trip to Yellowstone 

National Park last 

September was among 

the most challenging in 

my 37 years of pho- 
tographing there. My son, Len Jr., and 
I were there for 10 days and had three 
days of rain. Len had lived and worked 
in the park for three years, and we agreed 
that it rained longer and harder one day 
than we had ever seen it rain before. 
Additional moisture was the pattern all 
year long. We saw far fewer animals 
than we were accustomed to seeing. It 
all tied together. 

To confirm my observations and to 
dispel the many rumors that I heard from 
other photographers and rangers, I talked 
with one of the park biologists who gave 
me lots of facts and figures. No matter to what park, reserve 
or refuge you travel, it’s always a good idea to ask ques- 
tions as the answers will often have a direct bearing on 
your photographic success. 

We knew that we’d see far fewer bison because of the 
1084 that were slaughtered as they left Wyoming and entered 
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Montana. To most of us, it was senseless 
slaughter; to ranchers, it meant keeping 
Montana beef brucellosis free—it meant 
their livelihood. 

Yellowstone has just come through 
three of their worst winters on record. 
The winter of 1996-97 had snow mass 
50 percent higher than normal. Starva- 
tion of many species was high. In addi- 
tion to the bison that were killed, it was 
estimated that about 700-plus died natu- 
rally, for a total of over 1800 animals out 
of an estimated herd of 3500. 

The three best six-point bull elk that 
I photographed were at the 45th parallel 
sign area, the Mammoth Campground and 
the town square in Mammoth. The best 
bull of all was in Elk Park, but he stayed 
too far out to photograph and was too 
wary to catch up with those that had crossed the Gibbon 
River. Most of the elk photographs taken this year were of 
the six-point bull and his harem along thé Madison River. 

Norris Meadow has always been the focal point for elk 
photography. This year, there were no elk there at all. I 
saw one harem one day in both Elk Park and Gibbon 


Meadow, ordinarily elk hot spots. I 
was elated to see that elk are return- 
ing in Willow Park after basically 
being absent for years. Swan Lake 
Flats is also making a comeback. 
Why didn’t we see more big bulls? 
Simple, they weren’t there. In a hard 
winter, it’s the biggest bulls that usu- 
ally die because, after maintaining a 
harem and running or fighting off all 
rivals, they're in a rundown condition. 
Several rangers said they had found 


many big-racked bull carcasses in 


the backcountry. 

And remember that rainy summer 
I mentioned? Fire killed off thousands 
of acres of forest, which the rains have 
turned into lush grasslands. I’ve never 
seen so much available forage. Many 
of the elk simply didn’t have to come 
out to the traditional meadows to feed. 
It’s estimated that the seven major elk 
herds contain 15,000 to 22,000 ani- 
mals. It’s a case of fewer animals being 
scattered over a larger area. 

The pronghorn population is down 
to 220 to 250 animals, from its pop- 
ulation high of 588 in 1991. I saw no 
bucks with horns more than 10 inches 
long. As always, the best place to pho- 
tograph them is the northwestern grass- 
land area, both inside and outside the 
old main gate. Because pronghorn pay 
no attention to the heat, you can extend 
your photographic day by working elk 
in the early morning and late after- 
noon and pronghorns in the middle of 
the day. While the high noon period 
does have more harsh light, it’s not 
as bad in September and October as 
it is in the summer due to the lower 
angle of the sun. 

I also want to dispel a rumor. The 
benches and sharp ridges between 
Gardiner and Mammoth are not off 
limits for sheep photography, but 
the cliff face and about 150 feet of 
the benchland abutting the cliff face 
is off limits and is plainly marked. 
This restriction is as much for the 
safety of the photographers as it is 
for sheep management. 

After finding that the benches and 
ridges were open, Len and I climbed 
the far ridge and had one of the most 
fantastic photographic days ever. The 
only lens you'll need is your 80-200mm. 
Park policy requires that you approach 
no big animals closer than 150 feet. 
It’s okay if the animals approach you. 
Eight of the 12 rams fed up to within 


15 feet of me and lay down. It’s thrilling 
to be so completely accepted by these 
magnificent creatures that they com- 
pletely disregard you. The sheep are 
active just after dawn, again at 11 a.m. 
and late in the afternoon, so plan your 
day accordingly. 

Luck plays a big part in being in 
the right spot at the right time, and 
we lucked out on great gray owls, too. 
Although the owls are often seen along 
the edge of the meadows to the west 


and south of Canyon Junction, unless 


they’re sitting out along the road, 
they’re extremely difficult to see. When 
a gray Owl sits snug up against a gray 
tree trunk, it’s exceedingly difficult to 
see. Fortunately, the great grays don’t 
fly long distances and, if you follow 
slowly, they'll soon come to accept 
and ignore you. 

One more rumor to dispel. The 
Park Service is not shooting every 
coyote that gets near the road. About 
15 coyotes have been shot or trapped 
in the last 10 years. The Park Ser- 
vice has used pepper spray, rubber 
bullets and repellents to discourage 
“beggar” coyotes. The Park Service 
had no estimate on the coyote pop- 
ulation, but all the photographers I 
spoke with just aren’t seeing the 
numbers they formerly did. With the 
high winter kill of the big game ani- 
mals, the coyotes should be living 
“high on the hog,” and they would 
be if it wasn’t for the wolves. It’s a 
fact that, as the wolves were exter- 
minated in the Western states, the 
coyote population skyrocketed. Now 
I’m sure the wolves are limiting the 
coyote population. 

The wolves have been seen killing 
coyotes, elk and bears. I’m sure they're 
taking the other game species, too. 
The wolf population now numbers 92. 
They were brought into the park to 
help control the game animals' pop- 
ulations. They may have caused the 
other species to leave some areas they 
formerly frequented. 

We didn't see any wolves, although 
there are now packs scattered through- 
out the park. The Lamar Valley is still 
the best place to find them. 

While we've had more productive 
trips to Yellowstone, it's always a 
great pleasure and a privilege to be 
able to photograph in what I still con- 
sider one of the greatest game parks 
in the world. OP 
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BY DEWITT JONES 


Mischief And Mythology 


Live fully, but hold things lightly 


hese things are real: desert, rocks, shelter, leg- 
end,” wrote Judith Fryer. Of these, it was leg- 
end that lent a patina of mystery to my most 
recent trip downriver through that magnificent 
environ of desert and rocks: the Grand Canyon. 
The first three days were a serene drift through geo- 
logic time, as I slowly adjusted to my own natural rhythms. 
On day four, floating lazily downstream, I caught shore- 
line movement out of the corner of my eye. A coyote 
ran along the rock ledge, paralleling our boat. Coyote. 
The Trickster in Southwestern Native American cosmol- 
ogy, wrecking havoc and transforming reality before 
one’s very eyes. 
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He kept pace with us for several minutes, throwing 
sidelong glances that seemed full of portent. I looked 
away for an instant and, when I scanned the ledge again, 
he was gone. Disappeared. 

A chill wind blew up the canyon. I shivered with a 
mixture of anticipation and foreboding. “Oh, come on,” I 
chided myself. “Get a grip. Nothing’s going to happen. 
No more mythology books before bedtime.” 

By afternoon, soot gray clouds scudded across the 
sky gap above us. We managed to pull into camp just 
as the heavens collapsed, furiously slinging horizontal 
rain and hail. We danced and whooped with delight, 

(Cont’d on page 90) 


and there's still room for film. 
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Eyes Of The Night 


BY FRANS LANTING 


ince my early days of crawling 

after shorebirds on sandy 

beaches, I have tried to get eye- 

to-eye with the animals I photo- 

graph. It is a way to portray them 
as the individuals they are. To me, a lion is 
not a lion is not a lion. I learned that when 
I committed myself to covering the lives of 
eight lionesses in the Kalahari Desert. 

Over time, their tolerance of me 
increased to the point that I dared to slip 
out of my vehicle when the cats seemed 
languid enough to permit an open 
approach. The key to this improvised tac- 
tic was to be totally focused on their body 
language and to be cognizant of each cat’s 
mood. Much is revealed by their ears and 
tails and, of course, their eyes. 

One evening, the pride had scattered 
across a grassy plain. Two of them were 
already up and scanning, waiting for light 
to fade before they would hunt. I eased 
down into the grass by my vehicle, keep- 
ing close enough for a quick retreat—and 
making sure that my profile stayed within 
the vehicle’s outline. These cats accepted 
me as part of a box on wheels, but sepa- 
rated from it, I might become prey. A 
300mm f/2.8 lens mounted on a shoulder 
stock gave me the stability as well as the 
reach I needed, and a strobe with a Fresnel 
attachment lit up the lionesses without 
overpowering the scene. I pushed my film 
a stop to gain speed in this low-light situa- 
tion of extreme uncertainty. 

Under such fluid conditions, one part of 
my brain is focused on the animal’s 
behavior while the other half fumbles with 
the numbers required for appropriate expo- 
sures. In this case, however, the numbers 
racing through my mind had more to do 
with basic math. If there are two lionesses 
in front of me, I realized that six others 
might be closing in from behind. OP 


Frans Lanting's Web site address is www.lanting.com. 
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Nikon. 
INNOVATES 


BRING A NEW LEVEL OF 
PERFORMANCE AND CONTROL 
TO YOUR PHOTOGRAPHY > > 


The Nikon F5 brought a whole 
new level of performance, preci- 
sion and reliability to the outdoor 
photographer. This camera intro- 
duced such innovations as the 
unmatched eight fps full autofo- 
cus shooting with Lock-on™, a self- 
diagnosing shutter, a 1005-pixel 
auto exposure system coupled with Nikon Photo Secretary software enhances the performance of the F5 
a powerful microchip for incredible 3-D Color Matrix metering and much more. 

Now Nikon goes the extra step to bring you the ability to go inside the camera and actually adjust more than 41 per 
sonalized Custom Settings. All this is done with the Nikon F5 Photo Secretary, a powerful choice of software programs that 
links your Mac or Windows computer to the power of the F5. 

This unprecedented camera control lets you personalize your F5 to optimize it to your unique style of shooting. It may 
seem daunting to be able to handle 41 Custom Settings, but with Photo Secretary you can memorize any combination of 
settings into a file and then just load the file into the camera. And, you can load two files, one into the camera's A bank 
and a second into the B bank. It's like having two cameras in one, plus lots more in reserve in your computer! Design set- 
tings files for close-up, another for wildlife, one for action, another for landscape. Photo Secretary can also control F5 set- 
tings from a remote position, plus you can do variable exposure time-lapse photography; save data from shooting so you 
can check shutter speed and f-stop later; link data to scanned images; and much more. 

Nikon didn't stop its recent innovations with the Photo Secretary. Nikon Speedlights have long been leaders in provid- 
ing superior automatic flash fill for travel, wildlife and photojournalist photographers with the advanced 3-D Multi-Sensor 
Balanced Fill-Flash system. The new SB-28 Speedlight offers that to F5, N90s and NZO users, but in a more compact, 
highly portable package. This Speedlight brings power and superior control in a smaller, lighter flash unit measuring only 
2.7x5x3.6-inches and weighing only 11.8 ounces. 

The new 70-180mm //4.5-5.6D ED AF Zoom Micro Nikkor is built for versatile, high-performance photography from 
infinity to 3/4 life-size picture range. Change image size by either refocusing or zooming, and the lens 
even maintains aperture when refocusing at macro distances. The lens’ 70-180mm range makes it ideal 
for general photography, and Nikon's Extra-Low Dispersion (ED] glass ensures high optical performance. 
Once yov use this lens, you won't consider any other for your close-up photography and general pho- 
tography. And it can be used on every Nikon SIR. 

Nikon never stops innovating and works hard to harness technology to the 
service of the photographer. The Photo Secretary, the SB-28 Speedlight and 
the 70-180mm //4.5-5.6D ED AF Zoom Micro Nikkor lens are just Nikon's 
latest products designed to help photographers photograph better. 


Nikon. 


WE TAKE THE WORLD'S 
GREATEST PICTURES* 
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For more information on the Nikon Photo 
Secretary and the SB-28 Speedlight, 
call 1-800-NIKON-35 
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For more information on the 70-180mm AF 
Zoom Micro Nikkor lens and the SB-28 
Speedlight, call 1-800-NIKON-35 
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For more information on the 
Nikon F5 and Nikkor telephoto 
lenses, call 1-800-NIKON-35 
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By Ryan Stevenson e Phos By. Tama D A Mange 
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bears in their endless search for a 
across the infinite space of their range, 
build up the body of work for his most. 
recent book, Polar Dance. 

His extensive experience — 
wildlife in the winters of the mountains - 
and open plains of the West was the best 
preparation. Some encouragement. 
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sales. His books add prestige to his 
work and promote his stature as a pho- 
tographer. He’s not on staff anywhere, 
so editors (as office superiors) don’t 
dictate his schedule or his subjects. 

We met Mangelsen at his Jackson 
gallery in August, and many tourists 
were strolling amongst the fine pic- 
tures of animals they had seen in the 
national parks. Undoubtedly, the vis- 
itors had an appreciation for how Man- 
gelsen’s framed prints captured the 
wildlife in ways that their minds’ eyes 
had, but their point-and-shoots hadn’t. 

OUTDOOR PHOTOGRAPHER: Bet- 
ween gallery prints, stock photo and 
book sales, which are more important 
to your overall business? 

Tom Mangelsen: Gallery sales have 
become my major effort. That’s where 
most of my energy has gone since '75 
or so. We do some stock photo sales 
obviously, and I have three people 
working that department full-time. This 
book came about as a result of hav- 
ing enough galleries with a large enough 
customer base and a mailing list. We 
figured that we could publish our own 
book and sell enough to cover the cost, 
at least initial printing. It just gave us 
a lot more freedom to do it our way, 
instead of cutting corners by using 
inexpensive paper and cheaper print- 
ers to make a less expensive book that 
another publisher would risk. 

OP: What do you think accounts 
for the great public interest in polar 
bears and, for that matter, your own 
preoccupation? 

Mangelsen: The animals are very 
social and intelligent and those are 
two traits that inspire peoples' empa- 
thy and admiration. From an artistic 
point of view, they're designed nicely, 
exemplifying power with clean, effi- 
cient lines. They survive in an incred- 
ibly beautiful and hostile landscape 
where they're the top predator. In fact, 
they're the largest [land] carnivore on 
Earth. All that adds up to a pretty 
incredible animal. 

OP: Did you detect a particular 
interest in polar bears amongst your 
customers that made you feel your 
next book should be on them? 

Mangelsen: A lot of my decision 
was based on the fact that I’ve spent 
so much time with these bears. I’ve 
spent almost 10 years, anywhere from 
a month or two months every year— 
not just in the fall but in the spring 
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and the summer— really concentrat- 
ing on polar bears because I’m so fas- 
cinated with them. I guess that I’ve 
made about 15 trips to Churchill and 
Wager Bay, which is the north part of 
Hudson Bay. I’ve been to Ellesmere 
Island in the high Arctic. 

I had somewhere between 80,000 


to 100,000 slides of just polar bears 
so, after about my fifth year, I deter- 
mined that my goal would be to even- 
tually issue a book, as comprehensive 
as I could make it, covering all sea- 
sons and aspects of polar bear life. 

OP: How would you describe a typ- 
ical day behind the camera? 


Mangelsen: I can't describe a typ- 
ical day because it varies so much with 
the seasons. I’ve been up in the spring 
just once and in the summer several 
times. The summer is buggy and fairly 
warm. You have light until 1:00 in the 
morning and then you have light again 
at 4:00 a.m., so that adds up to 21- 


OPENING SPREAD: Two male polar bears fighting. This 
isn't an uncommon sight as the bears constantly compete for 
limited food and mates. THIS SPREAD: Female polar bear and 


yearling cubs after sunset. The rich colors of the Arctic sunset 
and the far-off perspective give a unique look to this photograph. 
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ABOVE: Polar bear on Rocky Island overlooking Wager Bay. The 
massive animal is shown in its element as a solitary wanderer. Located 
northwest of Hudson Bay, Wager Bay was once mistakenly thought to be 
the entrance to the Northwest Passage. In fact, it’s a narrow body of 
water that was rich in seals, whales and polar bears. The whales are long 
gone, but the bay is still a favorite hunting spot of the polar bears. 
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hour days. The obvious time to see 
the bears is October through Novem- 
ber when the bears gather, and 
Churchill, Manitoba, is a main view- 
ing area for that. 

In the winter, you have six-hour 
days from 8:00 in the morning till 4:00 
in the afternoon. In the fall, it’s not 


only cold and windy, but it’s typically 
cloudy because of the fog coming off 
Hudson Bay. So overall you have a 
lot of cloudy weather and a lot of gray 
days. I don’t limit my efforts to sunny 
days by any means—I like the more 
wintery look, the blowing snow — but 
it's nice to have some sun. 


OP: Is there one season that was 
better for photography than others? 

Mangelsen: That would have to be 
in the fall, October and November, 
because that's when the bears are more 
accessible, plus I think people relate 
to the bears more in a winter land- 
scape than they do in a summer land- 


scape. But part of the fun of it has 
been photographing some bears against 
the less expected green grass of 
summer. Also, during the summer, 
there's a lot more of the other wildlife 
around. By winter, most species have 
migrated elsewhere and there's only 
a few animals left. 

After the ice freezes at the end of 
November, the bears spread out across 
Hudson Bay, or wherever they may 
be, if it's the high Arctic. The indi- 
viduals are pretty few and far between. 
In the summer, it's the same way. As 
a photographer, you have to work a 
lot harder. 

OP: With such a flat and frozen land- 
scape, it appears you need a variety 
of weather and light conditions to 
produce a photographic variety for a 
coffee-table book. 

Mangelsen: There's unlimited sun- 
sets and sunrises and weather condi- 
tions. Hopefully, that's what holds it 
all together. In the north, the sun tends 
to follow a path that's lower in the 
sky. That gives you a light that's softer, 
less intense and has less contrast. 

The sun seems to skid along the 
horizon at sunrise and at sunset so that 
golden light lasts for an hour or two. 
The magic hour is really extended. 
But even in summer, you don't have 
harsh light to contend with in the mid- 
dle of the day. 

OP: How do you discipline your- 
self to not knock yourself out for 22 
hours of great light? 

Mangelsen: You really have to pace 
yourself. I used to do that during my 
first experiences in Alaska, the Yukon, 
Point Barrow and places like that. I used 
to just go all day. But there comes a 
point where you're not being very effi- 
cient or very productive because you're 
beat all the time. You find yourself 
falling asleep watching a bird nest, wait- 
ing for something of interest to occur. 

So, what I've found now is unless 
something significant is happening, I 
try to take off the middle part of the 
day. I get up at 4:00 a.m., maybe pho- 
tograph from 4:30 until 10:00, then 
go back out at 3:00 p.m. and photo- 
graph until midnight. 

OP: Do you use different film for 
different seasons or times of day? 

Mangelsen: I tend to use Fujichrome 
Velvia 80 percent of the time and Provia 
probably 20 percent of the time. I may 
push the Provia once in awhile, if I 
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ABOVE: Hanging out in broken- 

off pack ice, this polar bear has taken 
a moment to survey Mangelsen and 
his camera. ABOVE RIGHT: There's 
nothing like relaxing in front of the 
TV and unwinding after a long day 
hunting and fishing in the frozen 
north. Okay, they may not be enjoying 
the latest installment of *Wild 
Kingdom," but they're still having a 
little down time to recuperate after a 
tough morning. 


don't have enough light, but I have to 
have a pretty good reason to push film. 
I just find that, especially when mak- 
ing prints, it gets too contrasty and 
grainy for my tastes. I know people 
who do it all the time and it's fine for 
them, but not for me. Besides, as a pro- 
fessional, I equip myself with the lenses 
with the largest possible apertures. 

OP: Is most of the work done with 
extremely long lenses or are there 
more opportunities than one would 
imagine to get close to the bears? 

Mangelsen: I shoot everything from 
a 20mm wide-angle to a 600mm with 
a 1.4X teleconverter. There are times, 
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for example, when a polar bear will 
approach a tundra buggy, and then the 
experience is like photographing from 
a Land Rover in East Africa. For land- 
scapes with small bears in them, Ill 
often shoot with the long lens. A 
600mm foreshortens the distances and 
compresses the image, which makes 
the landscape appear imposing, which 
is how it feels to be there. On these 
occasions, the bear may be a good 
mile and a half away. 

OP: Tight wildlife portraits are the 
first order of business or the first chal- 
lenge but, once a photographer has 
spent a lot of time with an animal or 
animals in a location, he or she grav- 
itates to so-called “environmental scen- 
ics." Do you like scenic ones the best? 

Mangelsen: Well, l've surely got 
plenty of portraits of bears. But there's 
not much reason to travel all the way 
to the Arctic to shoot headshots of 
these animals because that could have 
been done in a game park or zoo. I’m 
more interested in the closeups, espe- 
cially if there's three bears in them, 
because that's at least some indica- 
tion that they're wild. 

Then I realized that it had all been 
done before. It's quite boring, actu- 


ally. It’s like hanging a head on your 
wall. It's not very aesthetic, I guess. 
So I’m more interested in images that 
show mood and design, all the ele- 
ments that you'd hopefully find in a 
painting. The grander scenic images 
tell you where bears live and what 
conditions they live in. 

OP: Your photo of a bear three- 
some, with one reclining bear lying 
on his back, is seen everywhere, even 
the Orvis catalog. Surely, this kind of 
anthropomorphic behavior was the 
inspiration for the Coke ads. 

Mangelsen: Those are the kind of 
pictures that appeal to everybody 
because they're human-like. People 
can relate to those moments where 
they see a link between themselves 
and the animal world. More artistic 
images are certainly more difficult to 
sell and have appeal to a lot narrower 
interest group. 

OP: So, in regard to the cover image 
of your book, the dancing bears, what 
sort of behavior are they exhibiting? 

Mangelsen: That's probably my 
favorite image of anything I’ve done. 
Actually, it’s subadult males play fight- 
ing. I like the picture mostly because 
it's in a white-out snowstorm, which 


gives it a softness, an ethereal look. 
The bears are caught in a very human- 
like pose. The expression on their faces 
was very non-threatening. You’ve got 
these two animals that are 1000 pounds 
each and capable of inflicting a great 
deal of damage on one another, engaged 
in a very controlled mock fight that’s 
a performance of sorts. Obviously, 
that’s why I call it a “dance.” 

OP: What defines polar bears 
to you? 

Mangelsen: I think that they're 
extremely smart. They have to be smart 
to live in that environment. You have 
to live by your wits to stalk seals on 
the open ice. They have such an acute 
sense of smell that some people say 
they can smell a dead seal 50 miles 
away. That’s a pretty amazing nose. 

OP: Besides the gathering season, 
are they solitary creatures? 

Mangelsen: Some of the males that 
I’ve watched will spend weeks together 
in the fall, and I assume that when 
they go out on the ice, they continue 
to spend the winter, or at least a por- 
tion of the winter, together. 

They’re certainly a lot more socia- 
ble than the image most people have 
of the lone polar bear cruising across 


the arctic all winter long. They know 
dozens, maybe hundreds, of individ- 
ual bears that they’ve met over the 
years, and yet they appear to recog- 
nize each one and know what the 
social hierarchy is. They can identify 
other bears, and they can pick up 
on signals and scents and the sub- 
tleties of other bears, even people. 

OP: After so much time with 
polar bears, do you begin to recog- 
nize individuals? 

Mangelsen: One bear we nicknamed 
Pretty Bear. It had cocked ears and 
had a face a little like a Labrador. We 
saw that bear during trips spanning 
seven years. We saw a female with 
two cubs this year and when we first 
saw her, she was three years old. 

Then there’s a large male that was 
easy to identify because he had a cres- 
cent scar on his left eye. The first time 
I saw him was 1989 and, over the last 
eight years, I’ve seen him about five 
of those years. Every year he walks 
in off the coast. You see him coming 
forever and he’s very methodic, prob- 
ably a 1200-pound bear, huge, a very 
in-charge bear. I named him Luke after 
Cool Hand Luke. He just comes into 
a crowd of bears and they all disperse. 


He doesn’t mess with them and they 
don’t mess with him. 

OP: How do polar bears compare 
to other bears? 

Mangelsen: I really like the way 
they look. They’re very long-legged, 
much like the Eskimo carvings. The 
polar bear is the subject of thousands 
of carvings and sketches and I think 
there’s a reason for that. It’s because 
they have such great lines. The griz- 
zly or brown bears are chunkier, more 
beastly, more shaggy and they’re cer- 
tainly not as social. The social activ- 
ity of polar bears is probably the most 
compelling aspect of why they’re more 
fun to watch—and photograph. OP 


Tom Mangelsen 


These images are from Polar Dance by 
Fred Bruemmer, photos by Thomas D. 
Mangelsen (Images of Nature, 1997), 
(800) 336-5631. 
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Search within 
yourself 

to find the 
images that 
Speak to 
your spirit 


By Mark Edward Harris * Photography By William Neill 


n the introduction to Landscapes of the Spirit, William Neill writes: “The beauty 
of nature motivates and inspires my photography, nourishes my artistic sensi- 
bility and restores my spiritual balance." Whether they're panoramas or closeup 
studies, Neill's images are generated from within, exhibiting a direct connection 
with nature. His photography is meditative both in the way the scene was ini- 
tially captured on film and how the printed image may be perceived by the 
viewer. While his photographs are technically flawless, Neill stresses that truly 
meaningful work emanates from an environmental response to a subject. 

OUTDOOR PHOTOGRAPHER: The title of your new book indicates something far removed 
from the technical side of photography that interests you. 

William Neill: It's an attempt to emphasize what's important to me and what I’ve received 
from experiencing the landscape—not just photographing it, but that experience of being 
in it. It’s definitely a bias in my work to not dwell on the technical. 

OP: What sparked your interest in nature photography? 

Neill: As a kid, I was exposed to nature through vacations in national parks, which I 
always enjoyed. After I graduated from high school, I went to Glacier National Park for 
the summer to work and got into backpacking. It grew out of my experiences hiking long 
trails, going up mountain peaks and wanting to share those experiences with people. 

46 Outdoor Photographer 


b^ 


D 
+ 
oo 
a 
ron 
| 
E: 
E 
5 
D 
m. 


PREVIOUS PAGE, SPREAD: 

This lush image of oaks at sunset in 
Mount Diablo State Park, California, 
reflects a strong graphic sensibility. 
LOWER LEFT: The slow shutter 
speed gives this spring snowstorm on 
Mount Rainier a quiet and magical 
sense. LOWER RIGHT: Languid 
forms and subtle shadows and 

colors create a mystical image of 
sand dune patterns, shot above 
Death Valley, California. 

MOUNT DIABLO, 1995: Wista 4x5, Schneider 
150mm, Fujichrome Velvia; MOUNT RAINIER, 
1996: Wista 4x5, Nikkor 360mm, Fujichrome 


Velvia; DEATH VALLEY, 1989: Nikon FE2, 
Nikkor 55mm, Kodak Ektachrome 100 


48 Outdoor Photographer 


This was in 1972. I knew nothing 
about photography. I hadn’t really stud- 
ied it at all at that point. I was up in 
Glacier for two summers. The first 
summer I had an old 120 rangefinder. 
The next summer I had a Kodak Insta- 
matic. I didn’t know one was better 
than the other. I dove into photogra- 
phy full bore in 1974 with a 35mm 
camera. I didn’t get a 4x5 until 1982. 

OP: You had the opportunity to 
meet Ansel Adams early in your career. 

Neill: I did get to know him and 
speak with him in Yosemite and Carmel. 
I worked at The Ansel Adams Gallery 
in Yosemite for nearly five years in the 
early 80s. Ansel’s influence on me is 
less from his work than about the goals 
of photography. Ansel and the people 
around him at his workshops spoke 


effusively about the zen aspects of pho- 
tography—of receiving images rather 
than taking images. In other words, 
being an open slate instead of impos- 
ing preconceived ideas onto the land- 
scape. Ansel emphasized the importance 
for an artist to put his or her own stamp 
on things. The emphasis in Ansel’s 
approach was creativity, not market- 
ing. Your first goal is to put as much 
of yourself into the photograph, then 
worry about more practical things later. 

OP: How do you make a landscape 
personal? 

Neill: I think it has a lot to do with 
trust and openness. You trust your 
own instincts. I find a lot of people 
don't think they're creative or artis- 
tic. People forget that they're unique. 
Somehow I’ve had faith in myself that 


if I keep on trying, a few images— 
and it’s a very small percentage—will 
allow something that’s less derivative 
to come through. 

I’ve found the photography of Minor 
White, Wynn Bullock, Paul Caponi- 
gro and Eliot Porter to be very spiri- 
tual work. It’s been a goal of mine to 
take my color photography to that level. 

For the book, I chose images that 
had resonance to me on a very personal 
level. My favorite types of images are 
the intimate landscapes that aren’t really 
scenics at all. I like the ambiguity. Even 
with the broader landscapes, my goal 
isn’t to be too literal. My goal is to 
allude to and evoke and not just describe. 
I'd rather take a photograph that asks 
a question rather than answers one. I 
enjoy making the viewer imagine. 


OP: Ambiguity in images such as 
your dune patterns in Death Valley? 

Neill: It’s most evident and easiest 
to talk about ambiguity and a sense 
of design in the more abstract images, 
but I try and take that same graphic 
sense to the broader landscape. It's 
easy to look at mud cracks, for instance, 
that have a lot of lines to work out a 
design. It's much harder to look at the 
way a river flows through a canyon 
or the way trees grow through a scene 
and use a very graphic sensibility in 
this broader landscape. 

OP: Your image of oak trees at sun- 
set in Mount Diablo State Park is a 
great example of that. Did you study 
design formally? 

Neill: I'm self-trained. Ansel’s work- 
shops were going on while I worked 


LEFT: A brilliant melding of strong 
vertical lines and sensuous colors 
makes this vast landscape of aspens in 
the San Juan Mountains of Colorado a 
resonant, but personal image. UPPER 
RIGHT: These burned manzanita 
branches from a Yosemite fire translate 
stark emotion through the creative 
process. LOWER RIGHT: El Capitan 
with the black oak silhouette provides a 
unique perspective on a place frequently 
photographed. The composition and 
ethereal tones make the image balanced 
and personal. 

ASPENS, 1985: Wista 4x5, Rodenstock 210mm, 
Kodak Ektachrome 64; BRANCHES, 1984: Wista 
4x5, Fujinon 90mm, Kodak Ektachrome 64; EL 


CAPITAN, 1982: Wista 4x5, Rodenstock 
210mm, Kodak Ektachrome 64 


at his gallery in Yosemite, so I was 
attending those—not so much learn- 
ing technique, but about different types 
of photographers and what they wanted 
to say with their work and how deeply 
personal it was. I got a degree in Envi- 
ronmental Conservation from the Uni- 
versity of Colorado. It gave me a good 
sense for how things worked in 
nature—a little bit about ecology, a 
little bit about geology. 

OP: Your images might motivate 
people to have a little more respect 
and appreciation for the environment. 

Neill: How I'd describe myself, as 
an environmental photographer, is that 
I'm not much of an activist. I’m not 
that extroverted. I've always felt that 
before you can want to change things— 
if you feel they need to be changed— 
that you must have a deep-seated belief 
in what you're trying to save on a 
very gut level and on an aesthetic and 
spiritual level. 

It’s important that there are pho- 
tographers out there helping to save 
places directly by doing books and 
photo essays about the problems and 
issues and describing, in a fairly lit- 
eral way, what's being threatened. 

My emphasis is to move people 
first to see their own need for the 
beauty and wildness of nature. I hope 
people will pick up a book of my pho- 
tographs and be inspired enough by 
this profound beauty to go further, 
changing the way they live or vote or 
however it manifests itself for them. 

OP: You've taught many workshops 
on photography. Any advice for pho- 
tographers starting out? 
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Neill: The first thing you need in order 
to make good photographs is passion— 
to be totally moved by what you’re 
looking at. Then you have to trust your 
instincts that you see the world differ- 
ently to let your own way of seeing 
what deeply moves you come through. 

OP: Are economic pressures ever 
a factor? 

Neill: I think one thing that helped 
me when I started is that I had a job 
in a place that I wanted to photograph— 
Yosemite. I could do my photography 
and not worry about making money 
from it. l've taught many workshops. 
I find many photographers really want 
to get into the business quickly. It tends 
to force them to think about the mar- 
ketplace first and foremost. They'll be 


Winter sunset reflections in Merced 
River, Gates of the Valley, Yosemite 
National Park. The subtle shapes and 
colors in this image combine to create 
Ly a powerful photograph. 
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able to go out and learn the technique 
and go to pretty places and do work 
that they can sell, but it might be dif- 
ficult for them to go as far as they want 
to go if through the course of that they 
haven’t developed a style. I had five 
or six years of being very serious in 
photography where I didn’t worry 
about whether my images would sell. 

Being around the Ansel Adams 
Gallery and being in—I don't know 
how else to put it—Ansel's world of 
influence—I was motivated to look 
for ways of working within the land- 
scape tradition and give it my own 
perspective. And by landscape I mean 
in terms of a classic landscape, not 
showing the effects of man on nature. 
There's something difficult, especially 
living in Yosemite, about going out 
when there are storm clouds all around 
the same cliffs that Ansel photog- 
raphed—you're going to make images 
that I call “Anselesque.” 

OP: We’ve seen photographs of El 
Capitan many times. To show it in a 
new or interesting light is really a chal- 
lenge. Your image of it rising out of 
the valley with a tree silhouetted against 
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ook into yourself and find your 

instincts about a scene. This sounds 
very zen, but it’s the kind of thing that 
will help you to break into your own 
style. We're so inundated with other 
photographers’ visions that sometimes 
we can’t help but simply imitate some- 
one else’s shot—that’s a valid way to 
progress in photography. However, 
when you get in touch with your own 
unique vision of the landscape, you'll 
truly be making spiritual landscapes. 


the fog is very original. You've almost 
created two images in one. 

Neill: There was very little plan- 
ning in something like that. The clouds 
were coming and going, at times obscur- 
ing El Capitan. I was trying to find a 
strong graphic element in the fore- 
ground that would balance and pre- 


sent the illusion of the scale and depth. 
Where is this? Where is that? 

OP: You depart from the textbook 
guide to shooting nature photogra- 
phy by shooting at all times of the day 
under dramatically different weather 
and lighting conditions. 

Neill: Good things happen at all pos- 
sible times. If I have to plan, I do tend 
to go out early and late, but I don't 
close my eyes at other times. I look 
for another way of shooting things and 
different types of subjects. I really go 
out pretty open-minded. I’ ve had peo- 
ple ask me what I was thinking when 
I took an image. I can't answer that 
question because I'm not thinking. I 
rely a great deal on intuition. It's a 
matter of letting things happen. You 
can't be unaware of technique; you 
just have to be proficient enough to 
internalize the technique so you react 
directly to the subject. OP 

a 
For information on purchasing William 
Neill’s Landscapes of the Spirit, visit 
his Web page at http://www. 
WilliamNeill.com or contact Little, 
Brown and Co., at (800) 759-0190. 
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Our Land, Your Land — 
Discover Arctic Canada 
in the new territory of Nunavut. 
A land of breathtaking beauty, 


steeped in a rich cultural history. 
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fter negotiating the U.S. 

purchase of Alaska from 

Russia in 1867 for $7.2 

million, Secretary of State 

William H. Seward had to 
endure a volley of colorful epithets 
from the press. Alaska was commonly 
referred to in the newspapers as 
“Seward’s Folly” and “Seward’s Ice 
Box.” By 1880, the discovery of gold 
had changed naysayers into gold dig- 
gers. Nine decades later, in 1959, the 
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discovery of “black gold” at Prudhoe 
Bay on the Arctic coast further demon- 
strated the 49th state's economic impor- 
tance to the Union. 

While its natural resources below 
the ground gain economic attention, 
it’s the natural beauty and abundant 
wildlife that have made Alaska a mecca 
for nature and wildlife photographers. 

For the past 25 years, John Pezzenti 
Jr. has documented one of the world’s 
last great reservoirs of nature (not 


infrequently putting his life on the line 
to do it). In spite of being in and out 
of a wheelchair for the last 18 months, 
suffering from severe rheumatoid arthri- 
tis caused by “too many broken bones 
and too much time outdoors,” Pezzenti 
hasn't slowed down. Next year, he'll 
submerge in a shark's cage off Selikof 
Straits to photograph brown bears div- 
ing for fish 20 feet under the water in 
conjunction with the “Wild Things" 
television program. 


OUTDOOR PHOTOGRAPHER: What 
makes Alaska special? 

John Pezzenti Jr.: Alaska is unlike 
any other single place on Earth. You 
can take pieces of Australia, you can 
take pieces of Africa, pieces of Bor- 
neo, Hawaii, it’s all here. Alaska with- 
out doubt is the most remarkable, most 
remote wilderness in the world. 

OP: What would be like Hawaii 
in Alaska? 

Pezzenti: The rain forests in the 


Alaska’s wild land and 


creatures offer great beauty 
and photographic challenges 


By Mark Edward Harris 
Photography By Jobn Pezzenti Jr. 


Alaska’s abundant and diverse wildlife makes 
it a haven for nature photographers. 
OPPOSITE, TOP: Shortly after the rain, a red 
fox emerges from its den by the Yukon River 
and pauses for a yawn. 

OPPOSITE, BOTTOM: Protecting its fishing 
spot on the Kenai River, this mature bald 
eagle bristles its feathers to appear larger. 
ABOVE: Lone shapes on the vast expanse of 
ice, a moose and her calf make their way 
across the Portage Glacier. 


— 
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Alaska’s severe weather conditions give rise to some stunning photographic opportunities. ABOVE: Ice fog and a 
temperature of 50 below zero combine with rich, ethereal colors to create this forest sunrise on a high plateau of Glenallen. 
RIGHT: Alaska is home to many species of birds. While hovering in midair, this arctic tern feeds its young a salmon fry. 
ALL PHOTOGRAPHS: Nikon cameras and Nikkor lenses, Kodak Kodachrome 64 


southeast and around Valdez and 
Cordoba. The thickness of the jungles, 
the lavishness of the rain forest com- 
pare to Hawaii. My photograph of a 
waterfall near Valdez with the end of 
a rainbow looks like a scene right out 
of Hawaii. 

Then, on the opposite end of the 
climatic spectrum, you have places 
like the high plains desert in the Arc- 
tic on the back side of the North Slope. 
The area gets two inches of precipi- 
tation a year. No trees, no nothing. 

OP: How do you survive working 
in those conditions? 

Pezzenti: As I grow older, my body 
is failing me more so I’m going for a 
little more creature comforts than I 
used to. But my entire life revolves 
around photography in the outdoors, 
so I have all the equipment I need to 
do anything in any terrain, whether 
it’s to climb a mountain or go down 
a raging river. I have everything from 
wet suits to three different kinds of 
canoes to kayaks to zodiacs. 
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But being prepared doesn’t guar- 
antee results in this environment. For 
example, I once camped out on the 
back side of Shemya Island in the 
Aleutians in a makeshift lean-to tent. 
I stayed there for six months to photo- 
document all the intimate moments of 
sea lion rookery life, and it was a total 
and complete failure. 

I got caught in 30-foot ground swells 
coming to shore, which I didn’t expect. 
They were breaking through the fog. 
Ground swells are real quiet until they 
get right up on the land. I saw them 
coming and outran them except for 
the back wash. I had left my camera 
bag, which had stayed dry for five 
months, on a rock and it got hit. Every- 
thing disappeared that day except for 
one roll that I had in a waterproof 
pocket in my jacket, and that turned 
out to be of sea otters. I couldn’t leave 
the film back at my lean-to because 
there were 80 foxes in my camp that 
marked everything. 

OP: How do you protect yourself 


from the potentially life-threatening 
encounters with animals such as bears 
and moose? In some images, such as 
the one of a polar bear, the animals 
look so approachable it looks like you 
could reach out and rub their noses. 

Pezzenti (laughing): Well, sure, if 
you wanted to lose your hand. That 
shot was taken from a vehicle. 

When you go to the parks, the very 
best thing you can do is to follow 
every single rule. The rules are there 
for a reason. Also, I’ve been out in 
the woods for 30 years. You know 
what to do and when to do it, so my 
experience protects me first and fore- 
most. Each experience dictates what 
happens. I’ve had my ribs broken by 
bears at an earlier foolish time in my 
life. I’ve been challenged for trails 
more than 50 times. But grizzly bears 
are my most favorite mammals on 
Earth. The fact that they’re so incred- 
ibly tender and can be so monstrously 
fierce—life-threatening fierce—com- 
pletely fascinates me. 


Moose can be dangerous as well if 
you push them. You watch how the 
moose watches you, when the hair 
goes up on their backs, when the ears 
turn. A moose can close a gap faster 
than you can turn around, and a griz- 
zly bear can move extremely fast as 
well. The basic rule: You don’t ever 
push animals. As soon as you push 
them, they change or alter their behav- 
ior and, when they do that, everything 
that you're working for is a failure. 
And, of course, with a wild animal, 
you want to give it space. That ani- 
mal decides to close the gap. It decides 
to come close to you. 

OP: What type of equipment 
do you use to keep at a respectful 
distance? 

Pezzenti: I use all Nikons, with my 
biggest telephoto lens being a 600mm 
f/4. I just got my first zoom, Nikon's 
autofocus 80-200mm zoom. I think 
it's exceptional. It's the new two-ring 
zoom, which I use on my F5. 

OP: Which films do you work with? 

Pezzenti: The greatest film in the 
world, in my opinion, Kodachrome 


64. I have images shot on Kodachrome 
64 that are over 30 years old and 
haven't lost anything. If you look at 
the back of a slide of Kodachrome, it 
actually looks like the image has been 
etched into the film emulsion. I've 
now done a lot of work for Kodak on 
its EI00SW, which I truly think is the 
film of the future. 

OP: Let's talk about some other 
images. You have a dramatic shot of 
eagles fighting. How is it possible to 
capture an instant like this? 

Pezzenti: You sit and wait for 
two weeks. It was a fight over a rock 


anda tree, a fight that determined who 
got the rock for the day or who got 
the tree. The rock was the better 
fishing location. 

OP: Another fascinating image is 
of an ice formation perched on a tree. 

Pezzenti: That’s a by-product of a 
subzero flood. A pothole dam sitting in 
the middle of a glacier at 44 degrees 
below zero decided to break. This also 
explains the radicalness of how I work 
in Alaska—the temperatures and the 
things I have to work with. That flooded 
26-mile Kenai Lake by eight feet. The 
lake rose eight feet at 44 below zero. 
The ice formation started forming on 
the top of a tree trunk the evening of 
the flood. Twelve hours later, the tem- 
perature had risen to 35 degrees above 
zero and the water had completely 
receded. The ice formation was the only 
one that didn’t float out on the lake. 

OP: You left your home in Connec- 
ticut for a life in Alaska when you were 
18. What was it that intrigued you? 

Pezzenti: I was a real radical wilder- 
ness kid. At 12, my father would drop 
me off in parks a hundred miles from 
my house and not 
come back to get 
me for two weeks. 
He made sure I 
had a canoe and a 
tent and all the 
supplies I needed, 
so obviously my 
love for the wilder- 
ness grew from 
those experiences. 
When I was a kid, 
I thought in my 
deluded mind that 
I was the last of the 
Mohicans. I spent 
the whole time 
tramping through 
the wilderness of the Appalachian 
Mountains, which itself is an excep- 
tional place. I picked up some National 
Geographics, with images of Alaska, 
and an Alaska magazine when I was 
16. I didn’t believe that a place like 
this existed. When you’re that young, 
you think: “Oh, Alaska, that’s like 
Tibet.” The more my spirituality grew 
in photography, the more I realized 
that’s where I had to be. 

OP: Where are you living now? 

Pezzenti: I live 3000 feet up in the 
mountains, 20 miles outside Anchor- 
age. It’s very isolated. So isolated, I 


almost got killed two years ago in my 
front yard by a 700-pound grizzly bear 
who had just killed two other people. 
He tried to kill my wolf and eat him, 
and then my yellow Lab jumped on 
his shoulder. 

OP: How did you get away from 
the grizzly? 

Pezzenti: It was the first time I ever 
fired a weapon at a bear. I fired 30 
rounds at his feet. It has tracers in it 
so, when it goes off, it’s kind of like 
a war zone. It really worked well as 
a deterrent. My wolf got his side stove 
up pretty good, but he survived. 

OP: Who are your photographic 
influences? 

Pezzenti: Without a shadow of a 
doubt, the biggest influence in my life 
has been Andreas Feininger. He taught 
me the love and spirituality of pho- 
tography through the written word. I 
truly believe that he’s the only photo- 
graphic writer who has ever brought 
my reality—of what I do—to life on 
paper with The Creative Photographer, 
written in 1955. He, for the lack of a 
better description, lit my fire with words 
more than anybody else ever could and 
ever has since. With his compassion 
and love for the craft, he’s the only 
writer on photography who ever wrote 
how I felt in my heart. You can call 
Andreas Feininger my mentor. 

Another photographer I admire is 
Frans Lanting, who’s truly a creator. 
He looks at photography spiritually. 
Lanting is a poet of nature photog- 
raphy. When I look at his work, I 
know that he basically built, created 
or waited for that moment to happen 
more than anybody else alive would 
have ever done. Jim Brandenburg is 
also a photographer I admire a 
great deal. 

OP: As with their photography, your 
work shows that patience is a very 
important element in the type of work 
you do. 

Pezzenti: It’s everything. In order 
to really do something with your craft, 
you have to devote every moment of 
your life to it. And when you know 
that, not only in your mind but in your 
heart, you know you have what it takes 
to create it. OP 

ee MENU 
Alaska, by John Pezzenti Jr., is a Pen- 
guin Studio book. His book tour 
includes lectures at the Smithsonian 
and the World Trade Center. 
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Wildlife from small to large still 


highlight a visit to Alaska’s 
famous national park 


Text And Photography 
By Ron Sanford 
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laska’s Denali National 

Park is less a place and 

more a state of mind, less 

a national park and more 

an international treasure. 

It’s the last of what was and can never 
be again. It’s a vast, six-million-acre 
wilderness larger than the state of Mas- 
sachusetts. At well over 20,000 feet, 
Mount McKinley is the largest moun- 
tain on Earth when one considers that 
it consistently towers some three miles 
higher than its surrounding area. Unfor- 
tunately, many visitors must buy the 
postcards for a peek at the peak. The 
mountain literally creates its own weather 
systems, and summer cloud patterns 
obscure the view 70 percent of the time. 
Private vehicles aren’t permitted in 
the park beyond the Savage River Bridge 
at the 14.8 mile mark. To fully access 
the 85-mile road to Wonder Lake, vis- 
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itors must tour by bus. If you’re headed 
for the end of the road, plan on a very 
full day going in and coming out. 

The park was originally established 
in 1917 to protect its large mammals, 
and these critters today still highlight 
one’s visit. The buses make scheduled 
stops along the route, but the unsched- 
uled stops are at the heart of the jour- 
ney. Drivers will never knowingly 
pass, without stopping, at the sighting 
of a grizzly bear, Dall sheep, caribou, 
gray wolf, moose, fox, beaver or golden 
eagle. The list continues, but what you 
might realistically expect to see on 
your one day in the park can range 
from disappointing to nothing short 
of mind-blowing. 

There’s no better place on Earth to 
experience northern wildlife. The ani- 
mals seemingly have grown to ignore, 
or at least tolerate, the vehicles on the 


road and people in general. While I 
was at the Eielson Visitor Center, 66 
miles from the entrance, a couple of 
very large bull caribou had chosen the 
gravel and shade of the visitor center 
to escape pesky insects and take a nap. 
Rangers were holding the picture-tak- 
ers a safe distance away when a griz- 
zly sow and cubs strolled into the scene. 

Of course, then it became a herd- 
ing task for the staff to quickly assem- 
ble everyone on to the viewing platform. 
Cameras were ready as the bear fam- 
ily approached but, in the interim, a 
red fox began a life-and-death chase, 
zigging and zagging just behind an 
arctic ground squirrel. All eyes were 
now focused on the mother bear who 
witnessed the kill. The fox, suddenly 
aware of three grizzlies racing to the 
crime scene, decided the best thing to 
do was bury the body. This small tale 


Fujichrome Velvia 


illustrates the unpredictability of what 
one might see on any given day. 

That’s the good news. The bad news 
is that Denali National Park is no 
secret. My first introduction came in 
1963, at a time when 15,000 visitors 
could be expected in a summer. Today, 
that number has increased to more 
than 600,000, and there’s still only 
one road in and out. 

To receive a photographer’s spe- 
cial travel permit, still photographers 
“must sell, publish or otherwise have 
viewed by the public, 24 natural 
resource photographs per the previ- 
ous calendar year.” The total number 
of combined permits (shared between 
artists, filmmakers and video crews) 
has been, historically, 10 total at any 
one time. When I received my permit 
for '97, it concluded by stating that 
"the Superintendent has begun a reduc- 


The view toward majestic Mount 
McKinley can be spectacular when 
the air is clear. The mountain creates 
its own weather patterns, so you 
have to be ready to capture the shot 
when the view opens up. 

Nikon F5, Nikkor 80-200mm, 


DENALI 


tion in the number of permits avail- 
able under this program. This year, 
there are only eight total permits per 
day authorized for June, six permits 
per day for July and 10 per day for 
August and September. A further reduc- 
tion will take place in 1998." 

I personally appreciate the pressure 
park personnel have had to endure. 
Most visitors would rather travel in 
their private cars, some demand it. 
Permit photographers are very visi- 
ble; they're generally parked along the 
only road, where the action is. To gain 
this freedom to do my work, all I per- 
sonally had to do is devote my life 
(about 60 hours a week) to my craft. 
Total commitment, devotion and ded- 
ication (plus a lot of staying power) 
can be anyone's first step. The Denali 
tourist, tightly seated on a bus, sees 
little connection between the very ordi- 


When you visit Denali, you'll 
see wildlife of every type. 
ABOVE: A red fox peers from 
the underbrush. LEFT: A sow 
grizzly and cub stand for a better 
look. BELOW: A young caribou 
trots across the tundra. 


ALL: Nikon F5, Nikkor 600mm, Fujichrome 
Sensia pushed one stop 


nary-looking photographer, standing 
(and grinning?) along the road and the 
calendar image that starts their day 
and maybe their hearts. 

If we professional photographers 
do our job, we can fill in the many 
visual opportunities left void by tight 
trip itineraries or one’s inability to 
travel. Most people’s awareness of 
special places comes via photography, 
and humankind tends to care only for 
that of which it’s aware. What I con- 
cede to be a privilege, I also consider 
a solemn duty. 

Since my last visit in '91, I won- 
dered what had changed. Well, the 
free shuttle bus program has been aban- 
doned, the gravel roads are better main- 
tained, you can't fuel up in the park 
anymore and the Mercantile showers 
now cost $3 (but the R.V. park on the 
highway is a quarter for four minutes). 
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Whether you are using an 


Graduated Neutral Density, or 


Graduated Sky Blue, 
Mother Nature would approve... 


The LEE Filter 
System 


PROVEN WORLDWIDE 


LEE Filters 
2301 W. Victory Blvd., Burbank, CA 91506 


Telephone: 800-576-5055 Fax: 818-238-1228 
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Singh-Ray introduces a NEW 

> Circular Polarizer PLUS" 

(24 NEW Circular Polarizer PLUS with our B-9 
UV-correcting filter to enhance flesh tones 
while keeping white areas white........ $160" 

(2 Circular Polarizer PLUS with A-13 warming 
filter warms up cold flat lighting...$160" 

(21 Circular Polarizer PLUS with SO-2 Intensifier 
to naturally enhance all colors ..... $340” 


All fit and rotate in standard COKIN ‘P’ holders. 


For Over 35 Years 
NEW ADDRESS: 2721 SE Highway 31, Arcadia FL 34266 
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4 A: 
Adventure photographer Galen Rowell says, “The new 
Singh-Ray Circular Polarizer PLUS A-13 warming 


filter helps retain that ‘sunlit’ feeling.” 
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Lynx Creek still makes a great pizza, 
and the critters in the park can still 
stop your heart. As always, hours can 
go by, and days can go by, and you 
may come up empty. This year, it 
rained maybe five inches in our less 
than two-week stay. “Dull” falls short 
of describing much of the light. Still, 


A couple of caribou seem to have 
decided Denali’s visitor’s center is 
for all species, not just humans. 


you round the bend, and it’s wow— 
the visual magic of this place sur- 
rounds you for a fleeting moment. 

Over the decades, many stunning 
images have come from the park. The 
serious photographer, planning his or 
her first go at Denali, must travel north 
with an understanding that both time 
and patience will be required. This is 
a tough shoot. 

It was indeed a surprise for me to 
learn that in late June, the first thing 
that happens in the morning is that the 
sun goes down (after midnight!). Those 
rare sunrises, and sunsets, can last for 
hours. Blue sky shots of Mount McKin- 
ley and motordriving grazing grizzlies 
will hardly catch a photo editor’s eye. 
A fast 600mm lens plus extender may 
not be enough and, then, if you have 
that all in place, you'll undoubtedly 
find a fox at your feet. 

I “pushed” a lot of film this sum- 
mer and still found myself pressing 
the limits of “how slow can I allow 
this shutter to get?” The finest wildlife 
photographers in the world invest heav- 
ily in this location (there’s simply no 
other place to compare), but no one 
can predict what, where, when or how 
the magic will happen. Denali is a 
place where North American critters 
can go and do as they please. The best 
one can hope for is an opportunity or 
two to try to capture them on film. op 
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A new book 
seeks 

submissions 
from 

amateurs 


By Bill Fortney 


OULD YOU LIKE TO SEE YOUR 

PHOTOS IN PRINT? If you're an 
amateur or semi-pro, you may be inter- 
ested in submitting images for American 
Vision, a book celebrating the creative tal- 
ents of the non-pro photographer who has 
captured something of the natural beauty 
of North America. Produced by the same 
people who brought you The Nature of 
America (OP, November, 1997)—0OTE Pro- 
ductions and Amphoto Books—American 
Vision will be published in 1999 and is spon- 
sored by Fujifilm. 

Outdoor Photographer will help judge the 
final selection of images, along with George 
Lepp, John Shaw, David Middleton, Wayne 
Lynch and myself. We'll be looking for the 
finest images taken by amateur photogra- 
phers. Full credit will be given to every 
photographer published in the book (along 
with an address, if desired, so the pho- 
tographer can be contacted), and a selec- 
tion of favorite images will be published in 
a future issue of Outdoor Photographer. Full 
copyright to all images will remain the prop- 
erty of the individual photographers. 

Think you measure up? Then get out 
those images and send them in. Just follow 
these few guidelines: > > > 


Reed Smith 


Jim Sutton 


Who May Submit: All photographers who make less than $10,000 a year from nature 
photography are welcome to submit. 
Photo Submission Guidelines: 

I. Photos must be of nature subjects (scenics, closeups, flora, fauna and abstracts). Photos 
of captive animals or animals under controlled situations are acceptable, but must be 
labeled as such. 

. Previously published or award-winning photos are welcome as are older images. We want 
your best shots! 

. Only photographs of North America (the 50 states, plus Canada and Mexico) are allowed. 

. Submissions may be either duplicate 35mm slides (which must be submitted in plastic 
pages) or prints (no larger than 8xl0-inches). Submissions will not be returned, so 
please don't send originals. Photos not selected will be destroyed to protect pho- 
tographers from unauthorized use of their photos. Photographers whose images are 
selected will be contacted to send original slides or negatives for printing purposes. 

. Every slide or print must have the following information clearly printed on either the 
slide mount or on the back of the print: Photographer's name and phone number; sub- 
ject identification; and the location where the photo was taken. 

. A submission fee of $25 for up to 10 images must accompany each submission. Photog- 
raphers are welcome to make more than one submission, but each must include a sep- 
arate fee. The fee is payable by check or money order made out to OTE Productions. 
When And Where To Submit: Submissions will be accepted from February | through 

April 30, 1998. All submissions should be sent to: OTE Productions, 13804 Gleneagle Dr., 

Ste. 903, Colorado Springs, CO 80921. 
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Inner obstacles 
can keep you from 
doing your best 


with photography 


Text And Photography 
By Randy Wells 


any photographers encounter 

inner fears that can keep them 

from practicing their craft or 

marketing their work. Fortunately, there are 

ways to overcome these obstacles to growth. 

By acknowledging the presence of these 

fears and moving forward anyway, obsta- 

cles can be turned into opportunities. The 

resulting confidence can drive the pho- 

tographer to higher accomplishments than 
he or she ever thought possible. 

These fears can take on many appear- 

ances, seven of which l've come to call 


“The Seven Deadly Fears.” 
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Fear Of Not Having 

The Right Equipment. 

Everyone who strives to 

become a better 

photographer eventually 
realizes that simply owning the 
necessary equipment isn't enough. 
You must constantly practice your 
craft by shooting film and editing that 
film. To ensure that you keep 
working, budget time and money to 
complete your projects. 


Fear Of Talent Or 
Jealousy. Unfortunately, 
the fear that you're not 
talented enough or that 
there aren't enough 
rewards to go around seems very 
real to many photographers. One 


A 


OPPOSITE PAGE: Just because other talented photographers shoot 
incredible waterfall images like this one in Haleakala National Park, Maui, 
is no reason not to apply yourself to those subjects. LEFT: A fear of 

failure might never have let the shutter open on this interesting landscape 
of wheat fields in Palouse, Eastern Washington. BELOW: Being overly 
concerned with what others think can be paralyzing. These silk kimonos 
represent a photographer's vision that deserves to be recorded on film. 
WATERFALL: Pentax 6x7, Pentax 105mm, Fujichrome Provia 


WHEAT FIELDS: Leica R4 FP, Leica 180mm, Fujichrome 50 Professional 
KIMONOS: Leica R4 FP, Leica 90mm, Kodachrome 25 
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solution is to believe you're worthy of 
reward if you just apply yourself. 
Don't be jealous of others. Instead, 
let their accomplishments be an 
inspiration to you. Choose your 
mentors, and know that if they can 
do it, it can be done. 


Fear Of Failure: 
Perfectionism. 
Perfectionism is a refusal 
to allow yourself to move 
ahead. Failure is not 
learning from experience. So, if you 
learn from experience, you haven't 
failed. But, until you try again, you 
may still be afraid of making a 
mistake. The legendary jazz 
musician, Miles Davis, once said, 
"Do not fear mistakes, there are 


none." Whenever I find myself 
unwilling to try again, | think of 
Edward Weston's beautiful print, 
"Pepper #30.” Do you think it's #30 
for a reason? 


Fear Of 
Beginning/Finishing: 
Procrastination. |f you 
get a great idea, you need 
to see it through to 
completion or it will keep nagging at 
you (until somebody does it!). Make a 
list of projects you want to do, not 
what you have to do, and cross each 
of these off when you're done. You 
don't have to put a deadline on it, just 
keep it on the list until you finish it. 


Fear Of Not Being 
Understood: 
Guilt/Embarrassment. 
All artists are perceived as 
different. Be proud of that. 
Put your work out there and learn to 
trust risk. There's no reason to be 
ashamed of your work early in your 
career. It may just be a beginning. 
Remember to remain true to yourself 
as you become more accomplished. 


Fear Of Not Being 

Approved Of: Caring 

What Others Think. 

This is a really big trap. 

The real question is: What 
do you think? Do you accept 
yourself for who you truly are? If you 
do, it doesn't matter what others 
think. Rejection is an everyday 
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Get ready 
for the new 


world-class 
KIRK Ball Head 


Precision-fit Arca-style All four knobs are 
quick-release platform captive and solid 
(camera plate included) 6061-T6 aluminum 


2^4 inch 


Adjustable P ball tilts 
ball 45° in any 
tension direction; 

up to 90° 


in notch 


Variable-friction panning Ball-contol knob 
base locks down or pans locks and releases 
smoothly through 360° smoothly 


By popular demand, Kirk Enterprises 
introduces our NEW quick-release 
Kirk Ball Head. Extra tough and strong 
enough to support large-format 
cameras and telephoto lenses, it’s also 
smooth and responsive enough for 
your action and macro work. Plus you 
get a FREE Kirk universal body/lens 
plate (a $39.95 value). Made in the 
USA, the BH-1 is designed by Kirk 
Enterprises to be world-class, and is 
protected by our Satisfaction 
Guarantee and a full 5-year Warranty. 


BH-! Kirk Ball Head (wt.2Ibs.), $329.95 
with FREE body/lens plate 

BH-2 Kirk Ball Head (wt. 1.75 Ibs.), 299.95 
with 1/4" mounting platform 

Call now for | 

your FREE 

Kirk catalog * 
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KIRK 


ENTERPRISES 


24-hour toll-free order line (U.S. Only) 


800-626-5074 


Kirk Information Line 219-665-3670 
107 Lange Lane, Angola, IN 46703 
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occurrence in this business. 

My definition of rejection in 
photography is: One person felt 
the work was inappropriate to 
what he or she actually needed 
at the time. You must be willing 
to try again (sometimes dozens 
of times!). 


Fear Of Success. 
Motivational speaker 
Deanne Delbridge 
has said: “Success is 
what you give 
yourself; fame is what others 
give you.” Which can be taken 
away and which can’t? As long 
as you believe you deserve it 
and lack nothing, you can be 
successful. Don’t allow self- 
sabotage to occur so that you 
can prove to yourself that you 
don’t deserve success. Here are 
a few other common obstacles 
to growing as a photographer 
that you may want to consider. 


Labeling—The Judging 
Mind. Learn to stop listening 
to your internal dialogue that 


A fear of success can 
prevent you from seeing 
great opportunities, 

such as this icy landscape 
from Portage Bay, Alaska. 


Canon EOS 1N, Canon 17- 
35mm, Fujichrome Velvia 


feels compelled to contin- 
ually judge and label 
everything. Say “next” to 
these habitual negative 
judgmental thoughts, and 
eventually they'll stop. By 
becoming more illogical, 
more childlike, you'll 
become more 
self-secure. 
Competition—Winners 
And Losers. |f there's 
only one winner, then all 
the rest must be losers, right? 
Of course not, but that’s what 
many of us have been led to 
believe. My belief is that it’s 
okay to enter competitions, 
just don’t become attached to 
the outcome. 

Ego. Ego is an illusion of self- 
importance; it's your social 
mask, which thrives on control 
and the approval of others 
because it lives in fear. Get rid 
of it. Investing in ego is a 
tremendous drainer of energy. 
It indicates attachment to out- 
come based on the search for 
fame, power or money, which 
brings us to.... 

Burnout. Burnout is the result 
of working for the wrong rea- 
sons. The solution is by now a 
familiar one to readers: Don't 
be afraid of anything or what 
others think, and base your 
work on your love of doing it. 


| hope these gentle reminders 
help you grow as a person and 
as a photographer to your 
fullest potential. oP 


*eHow | earned over $200,000 
from one photograph | took 
for my NYI course. ..** 


i anta yz» 
Louis Barton 
Dallas, Texas 


During business hours Louis is a bank vice-president. But his hobby has 
always been photography, and his hobby has paid off. Big. When we first 

ran this ad, Louis had already earned $48,000 from one photograph he 
submitted for his first NYI assignment. Not bad. But that was a couple of 
years ago. Today, Louis has earned over $200,000 from that one photograph. 
That's right. Over $200,000 ! — and he writes that he expects to top a 
quarter-million dollars soon. In fact, with his wife he's starting a nationwide 
network for his photographs. Louis says, “NYI training made it all possible.” 
We say, “Go for it, Louis!” 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos ina 
national magazine? Or earning a tidy second income in 
your spare time? Or starting a new full-time career? Or 


“I earned $6,500 the first month. 
Only my wife and banker know 
how happy the NYI Course has 


“I kept looking at your ads...and 
finally enrolled. After just six months 
I’ve already grossed over $18,000." 


simply becoming the best photographer you can be? 


Why not profit from an aptitude 
that comes naturally? 


If you love photography you can make it all happen — 
at home, in your spare time. You just need the training 
and inspiration of NYT's world-renowned home-study 
program in professional photography. 

Step-by-step training at your own pace 
NYT's beautifully illustrated, easy-to-follow lessons 
come to you by mail. But you don't just read them. 
You listen to lively audiocassettes that guide you step- 
by-step from basics through advanced techniques 
includ-ing sports, travel, glamour, portraits — even 
video. It's like having the world's most patient teacher 
at your side! 


Training on 
videotape too! 
But that's not all. You learn by 
watching too. With NYI’s copy- 
righted “Live-Action” videotapes, you sit back and 
watch top pros in action. You see what they do — and 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own 
photographs, and send them to the school for personal 
evaluation. Patiently, a top New York pro talks to you 
— by name — on audiocassette, offering you specific 
suggestions and “tricks-of-the-trade” to enable you to 
make your photos totally professional. 

There is, quite simply, no finer course anywhere. 
Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 


Getting started is a snap. 
Don't delay. CALL 1-800-336-NYIP Toll Free 
or return the attached coupon now to get 
complete FREE information. No obligation. 


made me." 


"Now in my 40's, I 
when things started 


improved beyond my 
wildest dreams. I’ve 


and grossed over 


six months.” 


finally enrolled. That’s 


happening. My pictures 


opened my own studio, 


$18,000. All in less than 


“Retired from the 

military, I was injured in a 
car crash, and no one 
would hire me. Then I 
discovered your Course. 
It made all the difference. 
After just six months of 
home training, I was hired 
to photograph radar sites 


| inthe Arctic. Imagine 
commuting to work on 
twin-engined Otters and 
| helicopters.” 

C. Ross Perry 


Jim Van Noort 
Miles City, Mont. 


“Thanks, NYI. You helped me get 


: z Calgary, ALTA. 
close to the action at the Olympics 
as a photog for the U.S. Air Force.” FREE CAREER GUIDE 
“Stationed in Germany, ar =P Se 
in se spare time I’m CALL TOLL-FREE 
able to pursue a career as 


a freelance photographer, 
shooting social events, 


1-800-336-NYIP 


sports, concerts, and or M AIL 
rtraits. Your home- 
gen was ideal COUPON 
overseas. 
Alan K. Williams TO DAY 
APO, New York 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. U18, 211 East 43rd St., New York, NY 10017 


YES, please rush me, with no obligation, my FREE CAREER GUIDE 
and CATALOG describing the NYI Home Study Program in Professional 
Photography and how it can help me succeed in photography. 

Under 18, check here for special information. 


Name 


(Please print) 


Visit Our 


Address 


Web Site 
www.nyip.com 


City/State/Zip. 
Founded 1910 * Licensed by New York State Dept. of Education 
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Photos: Stewart Wilkinson 


With Image Stabilization | 


See astonishing details, down to the fine 


= s 
filaments of a bird's feathers, using "—— — 


Photos: George Lepp 


Canon's image stabilizer technology in 

Magnified images bounce around whether seen through hand-held binoc- 
telephoto lenses and binoculars ulars or a telephoto lens. A tripod helps, but isn’t always convenient. 

Canon comes to the rescue with a technological breakthrough as big 
as auto exposure and autofocus — image stabilization. You simply press the shutter button, and the viewfinder image, as if by 
magic, stabilizes! The same thing happens with the push of a button on 10X, 12X or 15X binoculars. It’s like you suddenly had 
a tripod attached. Thanks to this revolutionary IS (Image Stabilizer) technology, you've entered a whole new world of free- 
dom in your pursuit of beautiful imagery and viewing enjoyment. Canon engineers developed IS technology to combat unwanted 
shake/motion in lenses, binoculars and camcorders— only Canon offers image stabilization across all three product categories. 


KOSS Proboscis mon- 
L $ - keys live high in the trees that line rivers in south- 
zs CN ern Borneo. These two photos were taken with a 

: A AE" 2 Canon EF 300mm //4L IS USM and a 1.4X tele- 

ta > converter (to yield an effective 420 mm f/5.6) 

42. ae wm hand-held while standing in a bobbing boat using 
Lo Lx» ISO 100 film under an overcast sky against the 
>e ELIN a dark colors of a jungle backdrop. All add up to 
ZUR eMe en X an impossible combination of equipment and con- 
-— add t $ 4 ditions—until image stabilization. The comparison 
S BS x d 3 between “with” and “without” IS speaks volumes. 


ANE eet A oi | 
. With Image Stabilization ^3 


^ 
- 
- 


To get the full story on Canon products, 


T E. 


IT STE 


—> HOW DOES IT WORK? 


Simply put, internal motion detectors, 
controlled by a 16-bit microproces- 
sor, move a compensative optical 
group (lenses) or a vari-angle prism 
(binoculars). The lens elements instan- 
taneously “zig” when you “zag.” 
Result: The image immediately set- 
tles down. Now you can hold 10X, 
12X or 15X binoculars without bounces 


You'll reap the ben- 
efits of IS technology 
in the new Canon 
EF 300mm f/4L 
IS USM and the 
Canon EF 75- 
300mm f/4-5.6 
IS USM Lenses: 


* Increased mobility. 
Fewer annoying stops to set 
up the tripod for low-light scenes. More freedom to stay with moving subjects. 


Canon EF 300mm 
f/4L IS USM 


* Deliberate slow shutter. Allow just enough motion for controlled creative 


blur such as panning with a race car or a running child. 


or shoot sharp images hand-held at * Deeper area of sharp focus. Two stops slower shutter speed rewards you 


up to two stops slower shutter speed with two stops smaller aperture, i.e., from Aso sec. at f[/8 
to %o sec. at f/16. d 


- ` 
than before. With the Canon EF 300mm * Enhanced Pan mode. The new Canon EF = EN E 
F/AL IS USM, that translates to Y 


300mm /f/4AL IS USM offers horizontal — _- e 
i bh He Me LEE image stabilization that leaves you “N 


—- 


free to pan while still enjoying a N J 
minimum ‘so sec. With practice, you stabilized image. A EN 
could get even better results! . ME 
Canon EF 75-300mm s 
£/4-5.6 IS USM , 
9. 


Canon IS high-magnification binoculars, featuring Canon's newest, 
most affordable binoculars yet—the ultra-compact, lightweight 
10x30 IS lets you see detail at a distance like never before: 


* IS shake-free viewing dramatically increases the magnification power you 


is o can comfortably hand-hold to 10X, 12X or 15X, depending on model. 
3 : ~~~‘ e Super Spectra multicoating increases brightness and provides perfect 
cane! color balance. 
* Doublet Field Flattener removes blurring and distortion at the periphery 
for edge-to-edge sharpness. 
ANGE, a * Long eye relief means easy viewing and comfort for eyeglass wearers. 
E 


* Vari-angle Prisms compensate for undesirable motion. 
* Get easier, more enjoyable viewing from moving vehicles. 
* Reduce eye strain and fatigue. 


call (800) OK-CANON, and visit the Canon Web site at http://www.usa.canon.com. 


Winter is no time 
for hibernation 


Text A nd Photograph) 


By Jud) Holmes 


COLOR 


ust as every snowflake is different, so is each winter day. I can go out behind my home every morning and 

know I'll capture something unlike any other outing in the snow. The variables aren't only new snow, falling 

snow or temperature changes: That's just what nature brings to the party. I contribute the eye, film, filters, 

exposure options and camera equipment to make the image in front of me or the one in my mind. But no 

matter what the canvas or weather, I begin my image-making with a question: “What does this scene feel 
like and say to me?" This is especially true with snow scenes, which might appear to have a certain sameness to them. 
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OPPOSITE PAGE: Every outing in the snow will produce different images, like this unique windswept snow formation 
around a tree. Warm pinks in the sky add depth and subtlety. UPPER LEFT: A pale blue cast cools this image as 
the horizon shows the last shreds of light and warmth. A small aperture accentuates perspective. UPPER RIGHT: 
Golden side-lighting shows off the crisp detail of snow-laden trees. LOWER LEFT: A wide-angle lens gets the shadowy 
texture of close-up boot prints, as well as distant trees and mist made brilliant white by backlit sunshine. 
LOWER RIGHT: An underexposure gives the feeling of solitude, with the snowmobile’s light as the only sign of life. 


For Professional Results... COLOR OF SNOW 
Trust your Image to Holland Bring Out 


| The Color 


e readily acknowledge that 
snow is white, but on your 
film, it can be any of a num- 


ber of colors. Snow is the canvas of 
winter and light is the paint that brings 
it to life. If you haven’t done much 


Photo by Joe Englander ©Workshops in the West 


r z | with filters before, the winter snow 
For over 14 years, CSS scones make a great opportunity to 
have specialized in strictly monitored E-6 MIEECI US EEE 
processing, brilliant archival Cibachrome piled pal ter IE Dole von dt 


started and to predict the looks that 
you can create. 

Polarizer: Polarizers are many 
color photographers' filter of choice 
for increasing color saturation and 
adding some contrast to give the shot 
a little more zip. These filters also 
darken cyan—color of a normal sky 
(when used 90 degrees to the sun) to 
a richer blue. If you're shooting snow 
under a blue sky, the polarizer will 
reduce any glare and can make the 


Holland| prints and superior enlargements. 


Call today for your free mail order info-pack. 


1-800-477-4024 
1221 S. Lamar * Austin, TX 78704 
http://www.hollandphoto.com * Email info @ hollandphoto.com 


The CRADOC Canton Walter 


turns this .... Into this | snow more blue. Look carefully 
‘Sib Gan through the viewfinder and rotate the 
W Tekel Released. handel Reese a SE (40 filter to determine if you really like the 

Be SET oae J look that you're getting. 

z ; Enhancer: A few companies 
2 make specialized filters that will 
5 “enhance” the colors in your shot. 

o f | They're usually geared to bringing 
Albuquerque Ballan M EROS allies al ) | up the red and magenta in the photo 
FRETS, gto Heyn c | 8/15/86 #82021 J and so they'll also reduce the blue. 

editienibtoread e easy to use | Try using these filters in the late 
* slow and awkward to do * cuts captioning time by 7596 | afternoon of a clear day when the 
* unprofessional appearance ° d up toive lines low angle of the sun is creating 
" * professional appearance 
Perfect Niche Software, Inc. * Alphanumeric sequential numbering lots of red. t 
6962 E. Ist Ave. Suite 103, Dept.OP | * ASCII database capabilities | Warming filters: You can use an 
Scottsdale, AZ 85251 * recommended by stock agencies 81B warming filter to help give a 
APER "pde g 
fax (602) 949-1707 sio gid hee o ned printer snow scene some warmth, even 
email: sales@perfectniche.com POS copy nent Symbol 8) ; O fairl 
ichs uereaiishen * prints 3 types of bar codes under cloudy skies. On a fairly gray 
a gr Sa a pars day, this filter is good for making a flat 
s ag $ 
http://www.perfectniche.com 69.95 lus S&H | snow scene a bit more colorful. 
: z : The effect can be subtle, especially 
For more information or to order call (800) 947-7155 When hend mac wenn ight in 
the scene. 


Blue filters: When you really want 
| to have that cold blue look, try an 


SPECIAL OFFER | 80A or an 80B blue filter. They work 


I | best on overcast days when there’s 
for club members only i | almost no yellow sunlight at all. The 
. snti cold look can give your snow scene a 
Discount subscription rates SeA bo 


Outdoor | 


I try to put into words how the scene 
affects me so I can better capture it on 


For information write on | film. Words are usually inadequate, 
dub stationery to: but this gives me a starting point to 
Outdoor Pietra choose angle, lens and composition. 
Hl NERA, tae 1200 | People ask me how I decide where 


Los Angeles, CA 90025 


to stop and make an image in winter, 


s 


with white surrounding me. I go by 
feel. I know if it fits by what comes 
into my head and if I’m filled with 
energy. If not, I move on. Someone 
once said, “If the scene gives you 
lemons, make lemonade,” but that’s 
not for me. I don’t waste my time try- 
ing to find what’s strong in the scene. 
It either hits me or it doesn’t. 

Snow has certain qualities with a 
physical or an emotional appeal: 
sparkling like diamonds on a sunny 
day, falling like confetti softly and 
silently, squeaking at 20 below zero 
under foot, feeling heavier than con- 
crete with high moisture content and 
blowing by like “champagne powder” 
on a cold, dry day. 

What a great, but fantastic chal- 
lenge to try to express this on film. 
Such was the experience I encoun- 
tered in Yellowstone recently. 

When I came upon this boardwalk 
at the Mud Volcano area of Yellow- 
stone, it said to me “isolation,” “‘soli- 
tude” and “water in transition.” Part 
of an e.e. cummings poem popped into 
my head—the scene seemed “‘as small 
as a world and as large as alone.” 

The contrast of the cold of the snow 
and the hot mist rising made me stop 
and take notice. The many forms of 
water struck me: from snow to ice, 
from water to mist, and the presence, 
but not intrusion, of man. 

I immediately chose a low camera 
angle and my widest lens, the 30mm 
fisheye (take 60 percent of my medium- 
format lens focal length to convert to 


You know to trip the 
shutter when a 
scene fills you with 
energy. The physical 
and emotional 
appeal of this snow 
sculpture overhang 
comes from the 
peculiar, fractal-like 
design and the 
crystalline light. 
Although essentially 
monochromatic, 

the ever-changing 
snow canvas is full 
of possibilities 

given a photog- 
rapher’s vision. 

All: Hasselblad 503CW, 


Hasselblad lenses, Kodak 
E100S or E100SW. 


35mm). One reason why I use Has- 
selblad’s basic system is its battery- 
free operation for my love of winter 
photography. The camera works in 
all temperatures. 

With the extreme wide angle, I 
could move in close to the boot prints, 
yet show the enormity of the entire 
landscape and the bumps of the ani- 
mal tracks and mud formations. 

After making decisions as to posi- 
tion and subject emphasis, I put my 
attention to exposure. I took an inci- 
dent reading because I was in the same 
light as the subject and a reflected 
meter reading would require com- 
pensation for the brightness of the 
snow. As you know, the incident bulb 
measures light falling on the subject 
and doesn’t care about its color or 
reflectance value. 

I retain detail in the snow if I fol- 
low the incident reading exactly; the 
snow will read white. I use Kodak 
E100S and SW for accurate, natural 
snow color. I might change the snow’s 
color to look bluer or lighter with expo- 
sure time if the scene says “cold” or 
“bright” to me. 

Ill start with a 4-stop more or less 
exposure to record the scene different 
from the meter reading. I often mis- 
judge what the stock agency will sell, 
so I "bracket" for selling purposes 
more than for accuracy. 

I'll occasionally use a polarizer to 
increase the blueness of the sky or 
contrast of the clouds on a bright day. 

(Cont'd on page 93) 


SUB-ANTARCTIC 
ISLANDS 


of Australia & 
New Zealand 


Be part of a truly unique 


photographic expedition to the 


legendary wildlife islands of 
the Sub-Antarctic. With only 
36 photographers aboard our 
exclusive ship, we'll encounter 
an amazing variety of 
seabirds and marine mammals 
—some are exceedingly rare 
species—around Macquarie, 
Auckland, Campbell, Stewart 
and Snares islands. Our 
itinerary maximizes photo 
opportunities offering flexibility 
with an unhurried schedule. 
Join Joe Van Os, Wayne 
Lynch, Aubrey Lang, and 
Dennis Mense for this unfor- 
gettable photography voyage! 


December 8-22, 1998 


From $7595 from 
Invercargill, New Zealand 


Call, write or e-mail us today for 
a FREE color catalog listing all 
our great photo trips! 


Visit us at our web site: 
www.photosafaris.com 


PO BOX 655, VASHON, WA 98070 


(206)463-5383 
E-mail: info@photosafaris.com 
0p47 
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o you want to go some- 
where this winter where you 
can get great photographs 
of unspoiled scenery and 
winter wildlife? If you 
haven’t considered Montana, take a 
look. On a recent trip to Big Sky Coun- 
try, I had a chance to see some of the 
rich natural beauty of this huge state. 
In the winter, western Montana is 
a true winter wonderland. The snow 
is deep and pristine in many places. 
The key is to get off the beaten path 
to be able to capture truly unmolested 
landscapes. On my excursion, the small 
group employed a most unlikely vehi- 
cle to get us into the backcountry 
quickly and safely—snowmobiles. 
If you’ve ever been on a snowmo- 
bile, you know why I say that they’re 
unlikely vehicles for an outdoor pho- 
tographer. Snowmobiles are loud and 
they can be dangerous. However, when 
you keep safety first, they’re reliable 
and efficient transportation. 
One of the biggest challenges you 
70 Outdoor Photographer 


face when you want to head into the 
more remote areas of a snowbound 
wilderness is making your way to the 
untouched landscapes and areas where 
you can expect to find wildlife. It can 
be a long and exhausting journey. 
For those of us with regular jobs and 
limited time to pursue this kind of 
photography, this is an especially 
important consideration. If you were 
to hike, ski or snowshoe into the Mon- 
tana backcountry, you could expect 
to spend more than half of your time 
just doing that. Using a snowmobile, 
on the other hand, allows you to get 
to your spots fast. You can spend 
more time photographing and less 
time playing pack mule. 

If you’re anything like me, you 
probably enjoy sleeping out under the 
stars on warm summer nights. In the 
winter, though, a warm bed and a fire- 
place win out over camping in the 
snow. When you use a snowmobile 
to trek to your photographing desti- 
nation, it’s easy to get back to civi- 


B 
Sky 


IN winter 


Montana’s pristine backcountry makes 
for great photographic opportunities 
Text And Photography By Christopher Robinson 


Getting up into the mountains in 
the snow is a breeze on a snow- 
mobile. The undisturbed forests 
and streams in the Montana back- 
country will give you bountiful 
photographic opportunities. 

ALL: Canon EOS A2e, Canon 35-80mm, 
Kodak Ektachrome E100S 


lization and the comfort of a local bed 
and breakfast. 

My trip went through Glacier Coun- 
try. Montana’s vast area has been 
divided into several “countries” by 
the tourist board. Glacier Country is 
in the western region of the state near 
the Idaho border. The region includes 
Missoula, the Bitterroot Mountains 
and the Big Blackfoot River. These 
landmarks were made famous by 
Norman Maclean in his novella 
A River Runs Through It and the 
subsequent film of the same name. 
Maclean’s account of the wilderness 
surrounding Missoula as a vast 
region with more mountains in all 
directions than he’d ever see again 
still holds true. 

Getting to Glacier Country is easy. 
There are regular flights to the Mis- 
soula International Airport on full- 
sized jets. Once in Missoula, there are 
ample accommodations and rental cars. 
You’ll probably want to get out of 
Missoula and into some of the smaller 
towns where you can rent a snow- 
mobile and find guides to point you 
in the right direction. 

Most snowmobiling is done on 
“loops” by recreational riders who usu- 
ally aren’t looking to get too far from 
the trail. But beware of going too far 
off a trail with a snowmobile. You 
can easily destroy vegetation and spook 
the wildlife that you’re trying to pho- 
tograph. The snowmobile is great for 
getting you to a point that’s far enough 
away from development from which 
you can comfortably hike and wait out 
the great images. 

One of the most important aspects 
of winter wildlife photography is to 
keep your distance. Many large ani- 
mals like deer and elk have limited 
chances to eat in the cold winter months. 
If you spook or pursue fleeing ani- 
mals, you’re forcing them to expend 
that precious energy. On the other 
hand, if you’re simply quiet and patient, 
you stand a better chance of getting a 
great shot. 

Montana’s Bitterroot Mountains 
will also give you a chance to shoot 
at some altitude. If you use a polar- 
izer up high on a clear day, you'll get 
a very interesting effect. The sky will 
go to a very dark blue or even almost 
black. Of course, this supposes that 
you're aiming the camera 90 degrees 
from the sun. 


When photographing in a winter 
location like this, you'll want to make 
sure you have extra batteries on hand. 
Cold temperatures can be less forgiv- 
ing on batteries than on you. I like to 
carry spares in my pants pocket where 
they'll stay warm and ready should I 
need them. 

I also recommend that you keep 
your camera outside of your jacket. 
When you carry the camera inside 
your jacket, you're asking for trouble. 


If there's blowing snow, it will liq- 
uefy immediately on a warm camera 
or lens. Water on your camera gear 
isn't a good thing. Plus, if you have 
your camera going back and forth from 
warm to cold, you'll quickly end up 
with condensation on the lens and even 
on the film. 

Contact: Glacier Country Regional 
Tourism Commission, Box 1396, Dept. 
607-10-21, Kalispell, MT 59903, (800) 
338-5072, (406) 756-7128. OP 
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Model 637 
One Bag, 
Two functions. 


Tamrac, Dept. O, 9240 Jorda 
ol 


TOP UP 


The Photo Daypack Convertible is a fast 
access camera bag that quickly converts 
to a hands free photo daypack. Tamrac 

offers 20 convertible models in our 
extensive line of innovative camera 
carrying systems. 


Over 80 models to choose from. 
Call or write for our ([3]) Free Color Catalog 


and direct order information. 


1-800-662-0717 


n Ave., Chatsworth, CA 9131 I 


997 Tamrac, Inc. 
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From Nuts: Bolts » Art 


Master the basics, then challenge your vision to create memorable images 
By Graeme Fordyce * Photography By Nancy E. Myer and Dan Hyde 


ou’re drawn to vistas and the details of 

the world around you, and you’ re obsessed 

with rendering that same beauty on film. 

It’s exhilarating to shoot roll after roll, 

imagining how glorious that waterfall, 
sunset or blanket of flowers will look when printed 
and hanging on your wall. But, when you pick up 
your pictures, they fall a hair shy of the splendor 
you imagined when the shutter opened. It’s a stud- 
ied art, after all, and doesn’t come easily. But it’s 
very worthwhile. 

While seeking art through your viewfinder, there’s 
frequently a temptation to let the inspiration of the 
light and scene take over, hoping that the right image 
finds its way onto the film. To achieve the shot you 
envision, a firm grasp of the nuts and bolts of pho- 
tography is essential. 

New York Institute of Photography student Dan 
Hyde’s photograph of the twin peaks and lake is 
far from a lucky shot. He has a clear and convinc- 
ing concept of his subject and understands the reflec- 
tive water as a compositional element that gives it 
emphasis. The final image incorporates a correct 
framing and focal length and records a satisfying 
view. There’s neither too much nor too little extra- 
neous scenic material in the frame and no extra 
clutter in the foreground that you might get by using 
a too wide-angle lens. The clean edges show atten- 
tion to details that can make or break a shot. 

Nancy Myer’s image in Buckskin Gulch, Utah, 
taken for an assignment while studying with NYIP, 
shows her understanding of the rule of thirds, but 
at the same time the composition is adventurous, 


unconventional. In a scene that’s easy to overex- TOP: An assessment of compositional rules and how to question them makes 


pose, her knowledge of metering and exposure cap- — this unconventional image alluring. ABOVE: Clear framing combined with 
tured the light ideally, accentuating the unique range a well-chosen focal length makes the reflective scene a satisfying image. 


of color in the upper half of the frame. Because 
the photo is successful, we don’t think to ask what 
focal length or exposure might have been better—she came 
up with the right answers before the shutter ever opened. 
Every one of us would like to take home images like 
these. Both were intentional and clearly thought out, from 
equipment selection to grappling with NYIP’s three big 
questions. These are the kinds of lessons you learn through 
the home-study program with NYIP. You'll learn to get the 
safe shot, then challenge the rules with new ways of look- 
ing at your subjects. That's one big advantage of the home- 
study course—you aren't held by the ethos of conformity 
that can result from a classroom setting, but can have the 
liberating experience of following your own vision. Fur- 
thermore, you submit your work six times during the NYIP 
course for evaluation by working professional instructors. OP 
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NYI teaches that to produce better images, there 
are really only three simple rules of photog- 
raphy to think about while in the field: 


1. What's the subject of my photograph? 
2. What can | do to give emphasis to my photograph? 
3. What can | do to simplify my photograph? 

The old saying about having to know the rules before being 
qualified to break them can help your photography immensely. 
If you view the rules of composition as guidelines that, once 
familiar, you can choose to follow, challenge, ignore or even 
downright abuse, you'll get some interesting results. 

For more information, contact: NYIP, 211 E. 43rd St., New 
York, NY 10017, (800) 336-NYIP, www.nyip.com. 


Sponso¥Fegrby 
Optimize the 
possibilities with Canon 
George Lepp’s 


Kodak 


Great photography 
starts with a good 
idea and a few New Digital Seminar 
techniques. Now Day Two, Sunday, The Desktop 
you can learn them Digital Darkroom, 9am - 1:00pm: 
in one we ek en d. Sunday will cover: Getting the image 


into the computer; what you can do 
George Lepp will take you to new lev-. once it’s there; and what to do With eww " 
els of photographic possibilities during —— the final results. p 

_ his all-new, Outdoor, Nature and Digital 


Photography Seminar Series. This multi- — You'll discover: 

media, video and digital image seminar — * The advantages of PhotoCD and new 

will captivate, entertain and inform you low-cost scanners. 

with its cutting edge technology. * Programs that do what you want, don't 
cost a fortune, and are easy to use. 

Take one day, or both. * Displayed examples from the latest 


desktop printers and prints from files 


New Out¥Woor Techniques sent over the Internet. 

` * Examples of how technology has 
Day One, Saturday, Outdoor and aneita wi the best printing 
Nature Photography 9am - 5pm: process in the ile naw f digital 
Sign-in, coffee/tea and rolls, at 7:30am. files: 


Saturday will include: Close-up/macro, 


Wildlife and Landscape photography, — No matter what your level 


You'll discover: of expertise or camera 
* Multiple focus zone technique. brand, you will optimize 


For more information about 

books and seminars check out: 3 ^ Á nb 

WWW.LEPPPHOTO.COM * Ways to show motion using high-speed your possibilities. 
multiple exposures, long exposures, 


i and electronic flash. : 
Seminar presented with INFOSUS . Wide-angle macro for a new perspec- Sign up today for George Lepp's 


e eoue cigna projection equipment tiye, Outdoor & Digital Seminars. 

umm em SG ANM eee ee Gee) Geet G DD une coe cows GASES eee eee oe Imm poo eee oun cee omm pemo unue ë se se eee te ad cera — = ee See ee ee ee ee ee ee ee ee ee oe X 
Name Receive FREE - Saturday, two rolls of Kodak ' 
Pres professional film; Sunday, Kodak digital gift. » i 
Í GEORGE LEPP Spring, 1998 Seminars @ ! 
| City State Zip Locations: Saturday Sunday va E 
| Phone (Day) (Eve.) ..] Rochester, NY March 7 March 8 mpg mme 
| | T Washi 

ington, DC March 14 March 15 A 
| Register me for __] Sat. _| Sun. __ both days ET n OPEN c e! 
| MCNVISA d dte _] San Jose, CA March 28 March29 "$ Ed 
..] Springdale, AR April 25 April 26 

| Check or Money Order in US$ aut. D | 
| Payable to Lepp & Associates, PO Box 6240 — Los Osos, CA 93412 — Salt Lake City, UT Mois Dos. e | 
| Pre-Registration: We will send you a confirmation, plus location information. ume | 
| SUR for Saturday; $45.00 for Sunday; $95.00 for both Other Upcoming 1998 George Lepp Seminars: o ; 
| $75.00 for Beurday $55.00 for Sunday; $120 for both Sie reet o mere nonTaqops i 
eae ; Phone: 805*528*7385 or FAX: 805*528*7387 - | i 
l . 


Coffee/tea and rolls served in the morning. Lunch on your own. Website: WWW.LEPPPHOTO.COM 
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Minolta’s new SLR 
offers powerful 
choices for creative 
control of the image 


Text And Photography 
By Rob Sheppard 


ontrol. That’s what enables 

the serious photographer 

to capture images diffi- 

cult to match by the casual 

shooter. Control gives the 

photographer the ability to create an 

image that truly reflects what he or she 
saw in the subject. 

Control refers to the choices you 

make about light, film and technique. 

A simple point-and-shoot camera offers 
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very little control over photographic 
technique other than turning the flash 
on or off. More advanced and expen- 
sive cameras typically offer better 
and easier tools to control the whole 
technical end of photography. These 
tools include: 

Depth-of-field preview. Stops 
the lens down to taking aperture for a 
view of what depth of field looks like 
at all apertures. 

Exposure lock. Locks exposure on 
an important part of the subject so you 
can reframe for a better composition. 

Autofocus choices. Very helpful 
when shooting between wildlife and 
landscapes to choose between shoot- 
ing a continuously moving subject or 
a still subject; also, having choices as 
to the active sensor area will help com- 
positions fit the subject rather than 
forcing the scene to fit the technology. 


AEB (auto exposure bracketing). 
Allows you to take three shots (usu- 
ally) in quick succession, each with a 
slightly different exposure. 

Flash exposure compensation. 
Being able to adjust the built-in flash 
is a tremendous advantage. Exposure 
compensation especially helps with 
flash—the flash level can be adjusted 
to better balance the flash with the 
overall ambient light. 

Spot metering. While modern 
metering systems do a wonderfukjob 
in getting great exposures from a vari- 
ety of situations, a spot meter can add 
that much more control by ensuring 
you're getting a light reading from the 
most important part of the scene. 

Meter comparisons. Knowing 
what a spot meter reads from one spot 
is helpful—being able to compare that 
reading with other areas can give just 


<< The new Minolta Maxxum 800si offers a 
lot of control for the photographer, and the 
buttons and knobs for that control are highly 
accessible. They include (from far left] 
AF/Manual switch and exposure compensation 


on the front, three memory settings, quickly 
set mode buttons, a pop-open panel for 
important but less used controls, an automatic 
clear function to bring everything hack to 
program (P) and much more. 


the right additional information to 
ensure the best exposure. 

Memory. A memory setting lets 
you preset the camera for various shoot- 
ing possibilities, then go immediately 
to that preset when needed. 

Minolta’s new Maxxum 800si offers 
control in every one of these areas and 
more, making it a highly flexible, very 
powerful camera. It offers a great deal 
to the aspiring pro or serious amateur. 
You can also take favorite settings and 
store them in memory (using three dif- 
ferent settings). This allows you to go 
from a slow shutter, big depth of field 
setting for landscapes to fast shutter, 
three fps grab-shot wildlife—all with 
the single push of a button. 

You can also quickly reset any 
controls by hitting the P button on 
top, bringing the camera instantly 
to its standard programmed mode, 


resetting everything you’ ve changed. 

Some highly sophisticated choices 
are made for you. For example, the 
AF system quickly analyzes data to 
determine which of four sensors are 
best for the subject (you can also choose 
them manually) and whether to use 
continuous or single-shot AF. Minolta’s 
"Omni-Directional Predictive Focus 
Control” is a big name for a feature 
that does work—the camera actually 
calculates how the subject is moving 
in order to keep it in focus as it trav- 
els. Did all this work in the field? 
Absolutely. We had no problems. The 
camera hit the focus mark promptly 
every time. 

Exposure control these days has 
become something of a lost art. Mod- 
ern cameras’ metering systems have 
gotten extremely good at giving a 
decent exposure in many situations. 


But for the practiced, demanding 
worker, metering choices can be crit- 
ical. The Maxxum 800si offers an 
excellent, general-purpose, 14-segment 
honeycomb metering system that gave 
us terrific exposures in most situations 
(even with slide films with little expo- 
sure latitude). Plus, you can choose 
exposure compensation up to + 3 EV 
by half-stops (and there’s auto expo- 
sure bracketing). 

We were pleased to be able to choose 
from center-weighted averaging (80 
percent of the reading comes from the 
center area) and spot metering (three 
percent). The camera also offers a nifty 
feature with spot metering—press the 
AE lock button on the back and you 
instantly lock in a spot-metered read- 
ing from the center of the frame. You 
can use that reading as is or compare 

(Cont’d on page 92) 


The Maxxum 800si was a 
joy to use shooting in the Devil’s 
Punchbowl area near Lancaster, 
Calif. The powerful built-in flash 
allowed a small f-stop to be used 
for the starburst sun pattern. The 
camera gave excellent exposures, 
while the easily used exposure 
compensation made it simple to 
hracket for best color. The new 
Minolta 24-85mm gave a great range 
from extreme wide-angle effects to 
selective focus telephoto. 
SUNBURST, WILDFLOWERS: 


Fujicolor Reala; LONE TREE, ROCK: 
Fujichrome Velvia 
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Sigma’s new SA-5 provides the tools 
to explore the impact of light on composition 
Text And Photography By James Lawrence 


n the summer of 1973, I had the 
great fortune to discover the 
Impressionist school of painters. 
My seduction into a lifelong feast 
of color and light came by way 
of a beginner’s oil painting class that 
laid before me succulent pigments 
such as cadmium yellow medium 
and cerulean blue. Yet, it was not 
the instructor, but Messrs. Van Gogh 
and Monet who inspired my passion 
to sit at table and engage the repast. 
I had the happy opportunity to 
revisit my love for Impressionism 
through a field test of the Sigma SA- 
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5 SLR camera. For guidance, I sought 
out the spirit of Claude Monet. 
Throughout his long and produc- 
tive life as an artist, Monet was fix- 
ated on how quickly light changes. 
The master embarked on more than 
one near-fanatical campaign to ren- 
der the light itself precisely as he 
saw it, moment to moment. His sol- 
diers were a phalanx of as many as 
20 canvases, lined up before his 
intended conquest. Those paintings 
of subjects such as poplars, haystacks 
and France’s Rouen Cathedral have 
gained immortality as the Serial series. 


Monet would begin at the first 
canvas and paint furiously to create 
a quick-sketch impression. Once he 
had perceived the light to change, 
often within 15 minutes or less, 
he’d stop, move to the next canvas 
and begin anew. The next day, at 
precisely the same time, he would 
return to the first canvas and resume. 
Although the completed paintings 
were of the same subject, the ever- 
changing color and intensity of light 
made each one magnificently unique. 

When I received Sigma’s new SA- 
5 camera for review, I thought it might 
be fun to explore the same ever-chang- 
ing light photographically. In the pro- 
cess, I uncovered a surprising facet 
of my own creative process: the role 
of light itself in my unconscious delib- 
erations about composition. I had 
never thought to wonder! 

I chose a couple of subjects, all 
in close proximity: the Old Mission 
at Santa Barbara in California and 
a massive 200-foot eucalyptus tree 
just a minute’s walk across the Mis- 
sion grounds. 

I composed each of my subjects 
with the goal of getting images that 
would look reasonably good regard- 
less of time of day. Once I selected 
a camera position, I stuck to it—or 
tried to, and therein lies the tale—at 
sunrise, midday and sunset. 

The Sigma SA-5 has full auto DX 


film coding, but it lets you manually 
override ISO. I took advantage of 
this feature to rate Fujichrome Velvia 
at EI 32. 

In the minutes just before dawn, 
I set up the SA-5 in front of the tree 
and exposed my first image using 
Full Auto program. Moments later, 
the sun popped up. With it came a 
problem—and the first hint of light’ s 
importance in choosing compositions. 

The predawn glow had made for 
a pleasant silhouette. Now, the tree 
just looked flat against the brighter 
sky. But what bothered me most was 
not being able to see light falling 
anywhere on the tree. I felt com- 
pelled to move the camera and let 


the lens drink in the warm 
sunrise on creamy bark and 
elegant leaves. 

My most dramatic lesson 
was in front of the Mission's 
stone facade. The light/shadow 
play changed magically from 
minute to minute. I imagined 
Monet at my side, urging me 
to shoot the ballet between 
light and form. 

I got more “data” about my 
quest at sunset. Whereas the tree was 
luminous and lush with saturated sun- 
set color, the Mission was completely 
backlit. The commanding facade 
entirely cloaked in shadow seemed 
not worth shooting. Yet the same 
composition earlier in the day had 
seemed so right! I was fighting my 
urge to zoom up into the bell tow- 
ers, where the light was having a ball 
dancing with the shadows. 

The results: Sigma's SA-5 proved 
itself an excellent accomplice for my 
Impressionistic sleuthing. It's a sur- 


prising powerhouse of advanced and 
even—dare I say it—professional 
features. In a one-pound camera? 

Sigma designed the SA-5 for the 
beginner through advanced-amateur 
market, which seems right on. The 
compact SLR unveils ever more 
refined layers of complexity and capa- 
bility as the skills of the photogra- 
pher grow. 

But the pleasant surprise for me 
came courtesy of pro features like 
mirror lockup, depth-of-field preview 
and remote shutter release (with 
optional remote unit). I soon realized 
I wasn't giving away anything to the 
SA-5 from my personal (and con- 
siderably heavier) top-of-the-line SLR. 


Light is the palette of photography. 
The Sigma SA-5 is a new tool that 
allows you to capture the magic of 
the ever-changing illumination. 
OPPOSITE PAGE: You can see how the 
movement of the sun in the course 
of the day dramatically affects the 
look of this majestic eucalyptus 
tree. THIS PAGE: The SA-5 gives you 
the control over exposure to render 
this scene properly. 


Yet, beginners should also find the 
SA-5 to be a friendly point-and-shoot- 
type camera for fully automatic pho- 
tography, thanks to the highly accurate 
eight-zone evaluative meter and no- 
monkey-business Full Auto program 
mode (the green star on the Mode 
Dial). With a lens such as the big- 
range Sigma AF 28-200mm zoom, 
you've got an exciting 7:1 ratio from 
wide to telephoto and consistently 
excellent exposures. 

Factor in capabilities such as wire- 

(Cont'd on page 93) 


Sigma SA-5 
Specifications 


Camera Type: Focal-plane shutter 
SLR with TTL-viewfinder 

Format: 35mm 

Lens Mount: Sigma SA Mount 
Focusing: Autofocus TTL phase 
detection system 

Focus Modes: Single-shot or continu- 
ous AF according to subject; Single 
shot AF; Continuous AF, MF 
Exposure Metering: TTL multi-seg- 
ment metering (eight); spot and aver- 
age metering 

Exposure Modes: Shiftable program, 
Shutter priority, Aperture priority, Man- 
ual, Full auto 

Exposure Compensation: +2 EV 

in 4-steps 

Shutter Speeds: Electronically 
controlled 30- sec., plus Bulb 

Film Speed: DX (ISO 25 to 5000); 
Manual (ISO 6 to 6400) 

Viewfinder: Eye-level fixed pentamirror 
with fixed laser-matte screen; 90 per- 
cent field of view 

Film Transport: three fos winder 
Flash Syne: 25 sec. (ooo sec. with 
optional EF-430 Super flash) 
Self-Timer: Electronic, 10-sec. delay 
Power Source: One 6V lithium bat- 
tery, Type 2CR5 

Dimensions: 7.7x3.7x2.6-inches 
Weight: 17.5 ounces 

List Price: $730 (Zen Black with 
Quartz Data Back); $750 (Titanium Sil- 
ver body) 


The $4-5's controls are accessible and 
easy to manipulate. 
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Accessories 


WIEHAHN 


camera bag for your 
comfort and your 
equipment’s safety 


By Graeme Fordyce 


our camera and acces- 

sories are serious 

investments, and you 

want to ensure that 

your equipment stays in 
tip-top shape out in the field. Pic- 
ture this: You’re scaling a boulder 
for that perfect shot, and your bag 
gets bumped against the rocks or 
dropped down the incline. Within 
the confines of your bag, pieces of 
equipment bang against each other 
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Tamrac Neo’s Pouches 


and cause lens damage and 
scratches. After removing your 
camera for one shot, your bag tips 
open and spills some expensive 
contents. And there’s always 
inclement weather finding its way 
through the seams and damaging 
sensitive equipment. It’s a grocery 
list of possible disasters, but here 
are a few camera bag accessories 
that can help protect your 
precious equipment. 


Straps 

Start with a reliable bag strap. 
The last thing you want is for your 
strap to give way and result in dam- 
age to a critical piece of equipment. 
Besides that, though, neoprene 
straps are available to absorb some 
of the weight on your shoulder. Soft 
and durable neoprene straps, like the 
Op-Tech S.O.S. and Super Shoulder 
Straps, can actually make your bag 
feel lighter. 


Why buy an expensive digital camera 

when you already own one? Our special developing 
process puts pictures from your current 35mm 
camera on Disk Pix™ 3.5" floppy disks. You can 
view your pictures on your monitor, use them in 
reports or newsletters, and print them on your 
laser, ink-jet, or bubble-jet...all without investing a 
single cent in a digital camera. 

Photographic quality, too. What digital camera 
ads don’t tell you is that the prints they produce 
can’t compare to the quality of prints made from 
color negatives. Our process gives you electronic 
images equal to...or better than...any digital camera 
under $1,000. Plus, beautiful prints and negatives 
for outstanding enlargements. 

We'll give you your first Disk Pix...free! See 
for yourself. Pay just $9.95 + $1 S&H for a set 
of color prints...and the disk is free. (We'll even 
throw in a free replacement roll of film!) 


Free Demo: http: //www.dalelabs.com 
Call 800-327-1776 for info or send in this coupon. 


C Enclosed is a 24 exp. roll of Kodacolor or other color print 
film, and $10.95 for developing and a free Disk Pix disk. 
($12.50 for a 36 exp. roll) Florida residents, please add sales tax. 


C Please send complete information and a mailer 
entitling me to a free Disk Pix disk with my processing. 


APT. 


ZP 
11C OUT 2/98 


s% DALE 2960 Simms Street 


P LABORATORIES Hollywood, FL 33020-1579 
ar. for loss or damage limited to fresh film and processing. 


A Circle No. 243 on Reader Service Card. 


BENBO 
CAN! 


SAUNDERS’ 
21 Jet View Drive * Rochester, NY 14624 
Free Fax (800) "FYLFOTO" (394-3686) 


See BENBO on the Web! 
http:/ /www.saundersphoto.com 
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and again. 


Sample Prices: 10 - 8x10s @ $3.95 ea. 5-16x20s @ $14.50 ea. 
Photo by George M. Hager 


Don't Forget To Say 
You Saw It In 


gem 


DUTCH HILL HIGH-PERFORMANCE 
PHOTOGRAPHY TRIPODS 


Dutch Hill, the undisputed leader in indus- 
trial tripod technology, has created the cut- 
ting-edge photography support platform. Made 
from engineered thermoplastics, state-of-the 
art composite materials and stainless-steel 
components; Dutch Hill has developed a tri- 
pod that will perform flawlessly in any envi- 
ronment while allowing your creativity to soar. 
Experience the durability, versatility and per- 
formance advantages of Dutch Hill. 


P.O. Box 1587 
Snohomish, WA 98291-1587 
Phone: (800) 227-9127, Fax: (888) 343-9773 
www.dutchhill.com, sales@dutchhill.com 


HIGH PERFORMANCE PHOTOGRAPHY TRIPODS 


A Circle No. 259 on Reader Service Card. 
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* and again 


You know what it takes to 
capture that one of a kind 
image. We know what it 
takes to turn your orignal 
into a perfect print. Call Fine 
Print today and experience 
working with a color lab that 
understands your needs. 


FINEPRINT 


CUSTOM PHOTO LAB, INC 


1-800-777-1141 
1306 Blue Spruce Drive. Fort Collins, CO 80524 


Phaedr 


Staticmaster® neutralizes static and clears 
away dust in a single sweep! It’s the one step 
to keep negatives, slides and lenses really 
clean! Available from your photographic 
dealer. Write for free literature. 


Since 1950 


staticmaster 


by NRD Inc. 
2937 Alt Blvd. « Grand Island, NY 14072 800-525-8076 


A Circle No. 127 on Reader Service Card. 


G ADGE B A G 

The more equipment you carry 
on your photographic treks, the 
more important this becomes. Ten 
pounds can feel like 50 on your 
neck and shoulders after you're five 
miles down a trail, and let's face 
it—we pursue this hobby for the 
pleasure of being outdoors and the 
fun of firing off film, not for Her- 
culean asceticism. 

Domke's Post-Office Style 
shoulder pad attaches to your 
existing strap and provides 
resilient padding. 

Sun Dog's Premiere Shoulder 
Strap gives you extra padding for 
major comfort, and Lowepro 
makes the body-contoured, thickly 
padded Deluxe Shoulder Strap. 
With all these options, why not 
make your burden lighter with a 
high-tech strap? 


Inserts 


Inserts fundamentally keep your 
major pieces of camera equipment 
from dinging each other and prevent 
smaller pieces of equipment from 
wandering inside your bag and 
escaping your fingertips at that 
moment when you need them most. 
Bags generally come with some 
inserts but, as your equipment 
grows and changes, you may need 
to augment your bag's innards to 
suit your needs. 

Domke's Patented Padded Insert 
System lets you pre-load your 
inserts and then drop them in your 
bag when you're ready to hit the 
trail. Your camera bag's content 
changes easily depending on what 
you need on any given expedition. 
The inserts have removable outer- 
wall cushions, which let you add or 
subtract padding around your valu- 
able equipment. The Domke inserts 
come in a variety of shapes and 
sizes to let you store all your cam- 
era gear snugly. 


Pouches 
The term “pouches” covers an 
array of useful little enclosures that 
you can use to store any camera 


| gear with extra safety in your bag. 
| Use them for a camera body, lens, 


flash or even a cell phone or GPS 
unit. Op-Tech's soft pouches feature 


Satter Targa 5450T 


durable and soft neoprene that 
absorb bumps and repel water; a 
quick clip lets you access your gear 
quickly. Tamrac Neo’s also use 
neoprene to keep your gear dry and 
safe from impact. 

Domke’s pouches come in com- 
pact, super and belt models, and all 
have weather flaps and adjustable 
Velcro closures. Sun Dog’s water- 
proof Hydra Pouch is great for pro- 
tecting film or electronics if you’re 
out in the wet. Lowepro’s Deluxe 
Leather Pouches give you space to 


Adorama Lens Cases 


store a point-and-shoot camera in 
the elegance of nice leather. 

Zing Designs makes the Extra- 
Large Protective Stuff Pouch, with 
thick padding and space enough to 
fit medium-format cameras, and 
Drawstring Pouches, with stretch 
lycra tops and Flap Cover pouches. 
For another light, compact storage 
option, Adorama makes vinyl lens 
pouches with padded linings to 
house your lenses safely. 


Lens Wraps 

Lens wraps open out to a square 
of padded material that you close 
around your equipment and seal 
tight with Velcro tabs. Domke’s line 
of soft, padded protective wraps are 
color-coded to help you quickly 
identify a piece of equipment. 
Op-Tech’s soft wraps also come in 
various colors and provide an extra 
five-inch removable pad to use any- 
where extra protection is needed. 
Calumet padded lens wraps are also 
completely adjustable and 

close over your equip- 

ment with Velcro. 


Organizers And 
Accessory Bags 
Satter’s Targa 5450T 
Insulated Accessory Case 
will fit a brick of film 
and even has a lined 
pocket for an ice pack to 


NEW-VERTICAL FORMAT 


‘tives and slides secu 


rely in place. 
CONVENIENT—Fits any standard 3-ring 
binder or file cabinet using hanger bar. 


LOW PRICE—$9.95/pkg. of 50 


| __ pkgs New PERMA-SAF 35mm Slide Pages 


— pkgs New PERMA-SAF 35mm Negative Pages 


1 __ pkgs hanger bars @ $6.50/pkg. of 50 


NJ residents add 6% ta. Res. of cont. U.S. add $2.95 S&H 
All others add $2.95 plus 20% of order. 


Name 
Address 
Ci 
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Lite-Link 
A True 
Wireless TTL Slave Sensor 


Slide almost any Nikon or Canon 
compatible TTL strobe into the 
“Lite-Link” to obtain the same 
completely wireless TTL that would 
be provided by a dual cord. Several 
“Lite-Link” units may be used for 
multiple flash photography. The 
“Lite Link” has two sensors which 
read the start and stop of the 
on-camera TTL flash. Proportional 
lighting is achieved by strobe 


placement, with TTL compatibility 
maintained within 1/10th of one f/stop. 


Canon & compatilbe 
Models #4098.2 


Nikon & compatilbe 
Models #4099.2 


for Immediate PP Shipment to: 


Ikelite Underwater Systems 
50 W 33rd St. Indianapolis, IN 46208 
317.923.4523 


Dealer Inquires Invited 
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Call today for our free catalog! 


If you take a picture of a forest ... 


Does anyone see It? 


Get your photography onto the big screen for everyone to see. 
Let Arion complete slide show systems show you how. 


ARION 
call 1-800-328-0595 


or at www. arion-usa.com 
E-mail: arion @arion-usa.com 


A Circle No. 225 on Reader Service Card. 


THE PROFESSIONAL BLACK & WHITE LAB 
QUICK TURNAROUND 


CALL TOLL FREE 
SPECIALTY 1-888-965-2796 


ARCA-SWISS monoball B series 


im T] I JARCA-SWISS B 
[ARCA-SWISSB | | 
LESEN 2 P a | $ 


Load capacity depending on tilt angle 


The ballhead with Unique Features 


Aspherical Ball 
Exerts a tightening pressure as the camera is tilted, 
the pressure releases as the camera is pulled back 
Higher loads, up to 200 Ibs 
Specially coated surface 
Lubricant-free glide, works well in all climates 
Axial Clamping 
Exerts equal pressure around the ball providing precise, 
straight camera guidance. 
Locks at the touch of the fingertips. 
Independent Axis Controls 
Designed with one ball inside the other allowing inde- 
pendent movements along the tilt and swing axis. (B2) 


No wonder the patented Monoball has become a legend! 
Booth 1658 at Photo Plus 
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fotoQuote 2.0 .. 


The software for pricing and selling stock photos 


ie 1-800-679-0202 


www.cradoc.com 
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keep it cool or to use for further 
accessories. Tamrac's FilterPak 
protects and organizes your filters 
in 10 Velcro-fastening pages. 
Semi-transparent material lets you 
see what you're looking for as you 
flip the pages. Tamrac's Photogra- 
pher’s ToolPak includes space for 
batteries, pens, screwdrivers, note- 
books and other small accessories. 
Sun Dog’s Travel Kit is a padded 
case with mesh storage sleeves and 
a removable mesh pouch. You can 
put anything in this little bag, from 
an outdoors first aid kit to the pho- 
tographic necessities that keep you 
shooting. OutPack’s Minipack can 
carry lots of travel necessities, from 
small electronics to shutter-release 
cable and filters. The padded main 
compartment protects fragile gear, 
and a zippered pocket, expandable 
pocket and divided pocket provide 
plenty of storage options. OP 


Resources 


Adorama Camera, Inc. 

42 W. 18th St. 

New York, NY 10011 

(800) 888-4563, (212) 741-0466 
Calumet Photographic, Inc. 
890 Supreme Dr. 

Bensonville, IL 60106 

(800) 225-8638 


Lowepro 

3171 Guerneville Rd. 
Santa Rosa, CA 95401 
(707) 575-4363 
www.lowepro.com 


Op-Tech USA 

304 Andrea Dr. 
Belgrade, MT 59714 
(800) 251-7815 
www.optechusa.com 
Satter 

4100 Dahlia St. 

Denver, CO 80207 
(800) 525-0196 
www.omega.satter.com 


The Saunders Group 
(Domke, Outpack, Zing Designs) 
21 Jet View Dr. 
Rochester, NY 14624 
(716) 328-7800 
www.saundersphoto.com 
Sun Dog, Inc. 

6700 S. Glacier St. 
Seattle, WA 98188 

(800) 450-7220 
www.sun-dog.com 


Tamrac, Inc. 

9240 Jordan Ave. 
Chatsworth, CA 91311 
(800) 662-0717 


ORDER NOW! 
Your 1998 Scenic Calendar 


Order now to get your copy of OUTDOOR PHOTOGRAPHER Magazine's 1998 
Scenic Calendar — a must-have collection of exceptional images of the great 
outdoors presented by the Editors of OUTDOOR PHOTOGRAPHER Magazine. 


Wi 12 great seasonal images from professional photographers around the country, including locations and equipment information 
l| Oversized wall-format measures 14” x 12" with large daily planning boxes, holidays and phases of the moon 


W High-quality reproduction makes these stunning photographs ideal for framing 
Wi Plus, contains a special guide to more than 30 American hotspots you can visit this year for great landscape photography 
BI Make holiday giving easy this year! A great gift for family and friends that will remind them of your generosity all year long 


Only $11.95 each’ 


WESTCLIFFE PUBLISHERS, INC. 


Or Fax: 303-935-0903—(Visa or Mastercard only) 


* Shipping & handling charges additional. Sales tax added for Colorado orders. Please allow 1-2 weeks for delivery. Orders are subject to approval. 


Alaska’s Pribilof Islands 
Departures: July 2-14, 1998 

This special photo tour/workshop 
is for photographers interested in cap- 
turing on film breeding fur seals and 
spectacular seabirds, as well as arctic 
fox, reindeer and colorful wildflow- 
ers—all on the sanctuary of St. Paul, 
the largest of the Pribilof Islands in 
this remote volcanic archipelago. Led 
by internationally published bird pho- 
tographer and instructor Bobby Har- 
rison, participants will learn skills such 
as proper exposure, composition and 
more. Expert local naturalist guides, 
exotic wildlife and the native 
Aleut culture steeped in Russian 
tradition are all aspects of this 
unique tour. 

For more information, con- 
tact: St. Paul Island Tours, 1500 
W. 33rd Ave., Ste. 220, Anchor- 
age, AK 99503, (800) 544-2248, 
(907) 278-2312, fax (907) 278- 
2316, e-mail: pribilof @alaska.net. 


Magical Martinique 
February 17-26, 1998 

Located in the archipelago of 
the Lesser Antilles in the West 
Indies, Martinique is a little bit 
of France in the Caribbean. The 
inspiration to Gaugin, this vol- 
canic island is full of variety— 
photograph and explore remote 
beaches, tropical rain forests, 
coral reefs, ruins, picturesque vil- 
lages and the bustling capital 
city, Fort-de-France. The trip will 
84 Outdoor Photographer 


meee « W O R K SH OP S 


coincide with Carni- 
val—Mardi Gras. The 
workshop includes daily 
meetings, classes, slide 
shows and informal dis- 
cussion, with a pace 
that will allow you to 
both absorb and create. 

For more informa- 
tion, contact: L. Murray 
Jamison, 17 Garrison St., 
Portland, ME 04102, 
phone/fax (207) 871- 
8244,www.wow 
pages.com/photo, e-mail: 
photo @wowpages. 
com or Imurray @rocket 
mail.com. 


BOBBY HARRISON 


George Lepp Seminars 
Spring, 1998 

OP columnist George Lepp takes 
you to new levels of photographic pos- 
sibilities during his all-new “Outdoor, 
Nature and Digital Photography Sem- 
inar Series, which captivates, entertains 
and informs with its cutting-edge tech- 
nology. The Saturday Outdoor Tech- 
niques seminar includes closeup/macro, 
wildlife and landscape photography; 
the Sunday Digital seminar includes 
getting the image into the computer, 
what you can do once it’s there and 
what to do with the final results. Dates 


and locations: Mar. 7-8, Rochester, 
N.Y.; Mar. 14-15, Washington, D.C.; 
Mar. 21-22, Tucson, Ariz.; Mar. 28- 
29, San Jose, Calif.; Apr. 25-26, Spring- 
dale, Ark.; May 2-3, Salt Lake City, 
Utah. Preregistration: $65 (Sat.), $45 
(Sun.) or $95 for both days. 

For more information, contact: Lepp 
& Assoc., P.O. Box 6240, Los Osos, 
CA 93412, (805) 528-7385, fax (805) 
528-7387, www.leppphoto.com. 


The Rhythm Of Pakistan 
March 12-29, 1998 

Pakistan may be Asia's best-kept 
secret—a photogenic land of mosques 
and mountains, ancient fortresses and 
deserts, rivers and glaciers, colorful 
tribal peoples and traditional hospital- 
ity known only to a few in the West. 
Organized and accompanied by award- 
winning travel photographer Dennis 
Cox—the Society of American Travel 
Writer's “1997 Photographer of the 
Year"—the tour will be guided by well- 
known Pakistani photojournalist Salman 
Rashid. A trip highlight is the annual 
Camel Fair at Chanan Pir, where you'll 
camp with nomads on the edge of the 
Cholistan Desert. 

For more information, contact: Photo 
Explorer Tours, 2506 Country Village, 
Ann Arbor, MI 48103, (800) 315-4462, 
(313) 996-1440, fax (313) 996-1481. 


Springtime In 
The Smokies 
April 15-19, 1998 

April is a special time in the 
Great Smoky Mountains—the 
streams rush over moss-covered 
boulders, the forest floor is cov- 
ered with wildflowers and the 
trees are tipped with light green 
leaves, the pink of redbuds and 
the bright whites of dogwoods. 
Join Tennessee residents Tom 
and Pat Cory for the first in this 
year's series of popular work- 
shop/field trips in the Smokies. 
Frequent visitors to the park, the 
Corys enjoy showing other pho- 
tographers their favorite places. 

For more information, con- 
tact: Cory Nature Photography, 
P.O. Box 42, Signal Mountain, 
TN 37377, (800) 495-6190, (423) 
886-1004. 


GEORGE LEPP 


The U.S. - Mexican Borderland : 
Foe Dot o e. Marck 49 


5 days on backroads with the creators of the 


acclaimed, color-photo Guide to Historic Missions 
c e Arizona - Sonora Borderland 


Unique cultural & natural sites in U.S. & Mexico. 


Adventures in Education, Inc. 520.795.6499 
Fax 520.318.3467 E-mail : adined@aol.com 
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MAINE ISLAND VORKSHO ‘ 
NO CARS ... NO CROWDS ... FABULOUS BIRDS 
JUNE, SEPTEMBER AND OCTOBER 1998 


call/write for details: 


Budd Titlow, Photographer/Writer/Ecologist 
49 Oak Hill Road 
Southborough, MA 01772 


508-460-8449 


WINTER IN 
YELLOWSTONE 


Photographic seminars 
with Tom Murphy, 

a professional who lives there. 
402 S. 5th Street 
Livingston, MT 59047 
(406) 222-2302, (800) 521-7230 


WILDERNESS 


Expeditions 
North Light & Workshops 
NORTH AMERICA ON FILM 
with Brent McCullough 


— Expert Guidance in Small Groups — 


FEBRUARY 14-21, 1998 
EVERGLADES & SANIBEL, FL 


APRIL 18-25, 1998 
MONUMENT VALLEY & ARCHES, UT 


JULY 11-17, 1998 
OLYMPIC NATIONAL PARK, WA 


P.O. BOX 21, BULLVILLE, NY 10915 
\ 1-800-714-1375 or 914-361-1017 


ARIZONA 


HIGHWAYS 
1998 PHOTO WORKSHOPS 


Brochure Now Available 


Photograph Arizona With Professional 
Arizona Highways Photographers! 
Participants may be published in 


the magazine. Find out how! 


20 trips including 
Monument Valley « Canyon de Chelly 
Slot Canyons « Grand Canyon 
Arizona Sampler * Old West 


A Non Profit Foundation 
For details and complete trip itineraries, call or write 
Friends Travel Office, (602) 271-5904, 
P.O. Box 6106, Phoenix, AZ, 85005-6106. 


A Circle No. 256 on Reader Service Card. 


g 
With Andy Long 
Bosque del Apache 
Southwest Florida 
Arches N.P. 
Zion / Bryce Canyon 
Oregon's Siskiyou Coast 
Mountain Goats June 19-22 
P.O. Box 11066; Englewood, CO 80151 
303) 762-8191 


A Circle No. 189 on Reader Service Card. 


Cory Nature Photography Workshops 
Locations for 1998 include: 
Olympic/Mt. Ranier, Glacier, 
Smoky Mtns, Death Valley, 
' " Acadia, High Sierra, Chattanooga 
P.O. Box 42, Signal Mtn, TN 37377 
Write or Call for info 423-886-1004 or 800-495-6190 


The Nikon School 


1997/1998 
One-day weekend classes from 
the company known for taking 
“The World’s Greatest Pictures.” 
Yours for $99 (includes lunch and 
157-page Nikon School Handbook). 
9/20-21/97 2/7-8/98 
Philadelphia, PA Orlando, FL 
9/27-28/97 2/21-22/98 
Cincinnati, OH Atlanta, GA 
10/18-19/97 2/28-3/1/98 
New York City Berkeley, CA 
10/25-26/97 3/7-8/98 
Houston, TX Dallas, TX 
11/1-2/97 3/21-22/98 
Arlington, VA Baltimore, MD 
11/15-16/97 3/28-29/98 
Chicago, IL Pittsburgh, PA 
11/22-23/97 4/18-19/98 
Santa Monica, CA Denver, CO 
12/6-7/97 4/25-26/98 
Waltham, MA Miami, FL 
1/10-11/98 5/2-3/98 
San Diego, CA Chicago area 
1/17-18/98 5/16-17/98 
Seattle, WA New York City 
1/31-2/1/98 5/30-31/98 
Phoenix area Greensboro, NC 


Ann Arbor, MI 6/6-7/98 
Order tickets by mail: 


1300 Walt Whitman Rd. * Melville, NY 11747-3064 
By phone, (516) 547-8666 * By fax, (516) 547-0309 
Visit our Website at: www.nikonusa.com 


Animals of Montan 


Do your photos lack something:. Bo 

WILD Wolves, snow leopards, wolverines, 
m m m badges, grizly bears, mountain lions 

Phone: 800-315-6948 

Fax: 406-686-4979 


www.animals-of-montana.com : 
email: animals@animals-of-montana.com 


A Circle No. 192 on Reader Service Card. 


Art Point Photography Workshop 


4 days horseback riding/landscape 
photography in the beautiful Absaroka 
Mountain Wilderness and 2 days in the 

Beartooth Mountains & Yellowstone, 
July 19 through July 25, 1998 


CALL 410-850-4728 FOR DETAILS & BROCHURE 


m 


A Circle No. 200 on Reader Service Card. 


Rocky Mountain 
School of Photography 


REACH NEW HEIGHTS! 


Over 24 
exciting 
workshops 


with Galen Rowell, 


Summer 
Intensive 
Career Training 


in Montana John Shaw, 
June 1- August 14 Dewitt Jones 
1998 and more 


Call for a free catalog today! 
800-394-7677 


210 N. Higgins, Ste. 101. Missoula, MT. 59802 


rmspta. marsweb.com www.marsweb.com/ rmsp 


A Circle No. 204 on Reader Service Card. 
PHOTOGRAPH AMERICA 
NEWSLETTER 


Where, when, and how to discover 
the best photography in America 
phone: 1-300-GET FOTO 
WWW.p hotogra phamerica.com 


ROD PLANCK 


Sponsored by THE TRIPOD CAMERA CLUB and FUJI FILM 


AE 


For Information and an application; call, write or e-mail: 
Bill Welch, 162 Hess Road, Bellbrook, Ohio 45305 
(937) 848-4400 or timber_doodle@bigfoot.com 


DAYTON,OHI 


FEB 28 
1998 


SANTA FE 


m 


WORKSHOPS 
WINTER WORKSHOPS 


Photography workshops with Sam Abell, 
Joyce Tenneson, Eugene Richards, 
AI Satterwhite, and digital offerings 
in Photoshop, Electronic Photography, 
Iris Printing and more! 
Sponsored by KODAK, CANON, 
CALUMET, APPLE , and ADOBE 
Request our free literature 
PO BOX 9916 SANTA FE, NM 87504 
(505) 983-1400 FAX: (505) 989-8604 
www.sfworkshop.com 


A Circle No. 236 on Reader Service Card. 


Study Photography In 
Montana’s Rocky 
Mountains 
June 1-August 14, 1998 

If you ever dreamed of having 
a career in photography, the Rocky 
Mountain School of Photography’s 
popular “Summer Intensive” pro- 
fessional training program is for 
you. Students come from all over 
the world, from all ages and walks 
of life to learn the art and business 
of photographic expression. No 
experience is necessary for admis- 
sion. RMSP provides students with 
a strong foundation of formal pho- 
tography training. The 1998 cur- 
riculum includes classes in basic 
and advanced camera, darkroom, 
portraiture, studio lighting, portfo- 
lio development, business and 
marketing, stock photography, intro- 
duction to computer imaging and 
more. Personal attention is given 
to each student and, in addition to 
fine staff instructors, renowned pros 
such as Galen Rowell, Bruce Barn- 
baum, David Middleton and Dennis 
Darling will visit as guest instructors. 

For more information, contact: 
RMSP, 210 N. Higgins, Ste. 101, Mis- 
soula, MT 59802, (800) 394-7677, 
(406) 543-0171, fax (406) 721-9133, 
e-mail: rmsp@marsweb.com. 


Seal Watch: Magdalen 
Islands, Canada 
Departures: February 28 and 
March 4, 7, 11, 15, 1998 

Each March, 250,000 harp seals 
enter the Gulf of St. Lawrence to bear 
young on the vast floating ice fields 
just west of the picturesque Magdalen 
Islands. These adorable newborn pups 
shed their snowy white fur and turn 
gray within three weeks. On this “Seal 
Watch," you'll travel by helicopter to 
the floes and walk among thousands 
of mother seals with their pups. Pho- 
tographic opportunities abound—you'll 
even have the chance to reach out and 
pet a baby seal. It's the goal of Nat- 
ural Habitat Adventures through eco- 
tourism that these beautiful creatures 
can someday look up to only cameras 
instead of clubs. This is a once-in-a- 
lifetime opportunity, where your par- 
ticipation will help to protect one of 
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the world's most endearing animals. 

For more information, contact: Nat- 
ural Habitat Adventures, 2945 Center 
Green Ct., Boulder, CO 80301, (800) 
543-8917, (303) 449-3711, fax (303) 
449-3712, e-mail: nathab @ world 
net.att.net. 


The Falklands, South 
Georgia And The 
Antarctic Peninsula 
December 27, 1998- January 24, 1999 

Join Doug and Gail Cheeseman for 
an extraordinary photo-ecology safari 
via chartered ship—with plenty of time 
for on-land photography and explo- 
ration. The itinerary includes the Falk- 
land Islands (three days), stunning 
South Georgia (six days) and the South 
Orkney Islands and the Antarctic Penin- 
sula (six days). South Georgia teems 
with wildlife—fur seals, southern ele- 
phant seals and the world's highest 
concentration of seabirds, including 
penguins, albatross, petrels and skuas. 
The Antarctic Peninsula stay will allow 
enough time to get far enough south 
where ice temples lay grounded, some 
blue with age and shining with bril- 
liant summer light. Diverse, experi- 
enced leaders assure a flexible, 
educational and fun experience. 

For more information, contact: 


x 
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Cheesemans’ Ecology Safaris, 
20800 Kittredge Rd., Saratoga, CA 
95070, (800) 527-5330, (408) 741- 
5330, fax (408) 741-0358, e-mail: 
cheesemans @aol.com. 


Wild Alaska 
June-September, 1998 

Steve Gilroy’s Alaska Photo 
Tours offers the most diverse selec- 
tion of custom photographic trips 
available in Alaska. Trip dates are 
chosen to coincide with peak wildlife 
activity and landscape opportuni- 
ties. The use of expedition-style 
cruise vessels, exclusive brown bear 
viewing camps, chartered aerial 
flightseeing and more puts you in 
, the best photo opportunities Alaska 
£ has to offer. Each tour is led by a 
professional Alaska photographer, 
and groups are kept small (6-12). 

For more information, contact: 
Alaska Photo Tours, P.O. Box 
141, Talkeetna, AK 99676, (800) 
799-3051, (907) 733-3051, fax (907) 
733-3052. 


Borderlands Photo Tour 
March 22-28, 1998 

The cultural and natural diversity 
of the U.S.-Mexican borderlands is 
featured in this tour, which begins in 
Tucson, a city with a layered history 
of Native American, Spanish colonial 
and North American influence. The 
Tohono O'Odham Reservation and the 
Sonora Desert Museum are on its out- 
skirts, and the Old West towns of 
Tombstone and Bisbee are within a 
day’s drive. The heart of the trip is a 
five-day road tour, beginning with the 
famed mission San Xavier del Bac, 
which traces the Spanish mission sys- 
tem south into Mexico and west to the 
pristine beaches and open waters of 
the Sea of Cortez. A highlight of the 
return trip is Organpipe National Park. 
The tour is led by the creators of the 
Guide to Historic Missions & Churches 
of the Arizona-Sonora Borderlands— 
author Richard Morgan and photog- 
rapher T. Brian Walter. 

For more information, contact: 
Adventures in Education, Inc., 4033 
E. Kilmer St., Tucson, AZ 85711, 
(520) 795-6499, fax (520) 318-3467, 
e-mail: adined @aol.com. 


1998 Photo Workshops 


Great Smoky Mountains National Park 


Smokies Come To Life 
April 24-27 
Bill Lea & David Duhl 
Autumn Brilliance 
October 23-26 
Willard Clay & Stan Osolinski 


For free brochure: 
Great Smoky Mtns. Institute at Tremont 
9275 Tremont Rd. Townsend, TN 37882 
(423) 448-6709 
Fax: (423) 448-9250 


GREAT SMOKY MOUNTAINS 


A Circle No. 195 on Reader Service Card. 


Vail Valley 
Photographic Workshop 


February 7-8 


John Fielder 


July 17-19 
Lis] Dennis 


July 23-26 


Galen Rowell 


August 3-5 


John Shaw 


August 14-16 
John Fielder 


Vail Valley Arts Council 
PO. Box 1153, Vail, CO 
81658 
970.827.5299 
Fax 970.827.5393 


Participating Sponsors: 
Kodak 
Nikon 
Vail Resorts 
Outdoor Photographer 
Bogen 


Small groups in 
an alpine setting 


VISION 


PHOTO 
EAD TANE 1998 WORKSHOPS 


M WHIDBEY ISLAND 8 LOCATIONS 


W Freeman Patterson W Brenda Tharp 
E Ruth Bernhard Leavenworth 
Ii David Middleton 
W Phil Borges 

W Bryan Peterson 
Wi Natalie Fobes 
E David Burnett 
E More 


E Doug Wilson 
Seatttle 


E Bruce Barnbaum 


COUPEVILLE ARTS CENTER 
P. O. Box 171 WP Coupeville, WA 98239 
(360) 678-3396 FAX (360) 678-7420 
cac@whidbey.net —— http://www.whidbey.net/-cac/ 


IRENE HINKE-SACILOTTO 
Osprey Photo Workshops & Tours 


ARIZONA 
in Bloom 
28 Mar-5 Apr 98 


A Circle No. 226 on 
Reader Service Card. 


2719 Berwick Ave, Balto, MD 21234 
(410) 426-5071 
A Circle No. 132 on Reader Service Card. 
DRAMATIC LIGHT 
NATURE 
PHOTOGRAPHY _ ~) 
with Joseph K. Lange, APSA —————/ À 
1998 WORKSHOPS 
Arches National Park in Winter, UT Jon. 10-16 
Death Volley and Joshua Tree, (A. . . ............. Feb. 14 - 20 
Arizona Desert in Springtime 
Bryce & Zion Nat. Pks. and Slot Canyon, UT & AZ 
Monument Volley & Northern Arizona 
Arches in Springtime, UT 
Yellowstone and Tetons in Springtime, WY 
Glacier National Pork, MT 
Canadian Rockies 
Olympic and Mt. Rainier Nat. Pks, WA 
Oregon Coast 
Yellowstone in Autumn, WY. 
Grand Tetons in Autumn, WY 
Anasazi Ruins ond Rock Art, CO, UT, Az, NM 
Tion and SW Utah in Autumn Oct. 31 - Nov. 6 
Antarctic Peninsula Nov. 22 - Dec. 7 


2292 SHIPROCK RD. * GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


"Ml Ê ” 
Photo ZAdventures 


photograph wolves, bears, 
tiger and more! 
For your "98 tour dates and brochure write: 
894 Lake Drive, Columbia Falls, MT 59912 
phone & fox: 406-387-5391 

e-mail: wildeyes@bigsky.net e http://kalispell.bigsky.net/wildeyes 


EA. 


PHOTOGRAPHY & FAMILY VACATION 


Just east of Yellowstone give your 
family the vacation of a lifetime while 
you enjoy photography. Our lodges 
offer historic log cabins, homestyle 
meals, spectacular mountain scenery, 
abundant wildlife, wilderness 
horseback rides and genuine western 
hospitality. 

Lodges of East Yellowstone Valley 


P.O. Box 21-OP ' 


Wapiti, WY 82450 
(307) 587-9595 PCTC 


Apr. 18 - 24 


June 13 - 19 
July 18 - 26 
Aug 15-21 


Sept. 26 - Oct. 2 
(d. 24 - 30 


IESU GR UK 1E Ont Pe 


p m— e a 
FREELANCE 
PHOTOGRAPHERS 


Organization > 
^ 3,000 Members 


BERS 


Lifetime Membership: $2 
I2 NOW. Get Lifetime Membership, FULL BENEFITS, | 


COMPLETE Membership KIT including Permanent 
Membership Card, Certificate, LIFETIME Subscription to 
Today's Photographer magazine and MORE. IFPO is the 
FREELANCER’s HEADQUARTERS FOR: 
*Making Money *PRESS Assignments 
*Credentials and I.D. *Workshops & Merits 
*Getting Published *Portfolio Home Pages 
i *Contests & Exhibitions ^ «Certification i 

*Freelance Assignments on the Internet ..and MORE 


join now only $39 
credit cards 41 -800-654-9557 


or FAX 910-945-3711 or $39 to IFPO-OP, 
P.O. Box 777, Lewisville, NC 27023-0777. 


LIFPo: http://www.aipress.com | 
mee 
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Joe & Mary Ann McDonald 
1998 WILDLIFE 


South Florida Photo Tour Feb. 22-28, Mar. 1-7 
South Florida Photo Tour ‘FOR WOMEN’ Feb. 22-28 
Harp Seals in Nova Scotia Mar. 11-16 
Zion, Bryce, and the Slot Canyons Mar. 28-Apr. 4 


Hummingbirds Hi-Speed Shoots 4 shoots-Apr. '98 
One-Day Seminar, Tucson, AZ Apr. 11 
Venomous Reptiles 'Super Shoots' June 24-27, June 27-30 
Complete Nature Photo Courses July 26-Aug.1, Aug. 2-8 


Call or Write for COMPLETE brochures 


McDONALD WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
http://www.hoothollow.com 
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| Joe Englander | 
| PHOTOGRAPHY | 
WORKSHOPS AND TOURS ! 


1998 Planner 


O Yellowstone in Winter Jan 11-18 
with private snowcoach 

O Texas Wildflowers Apr 11-12 

O Greece & Crete Apr 15-25 

Olreland May 21-31 

O Venice & the Islands Jun 5-13 


OFlorence & Tuscany Jun 14-25 


OTaos & Santa Fe 
O Grand Tetons Jul 19-24 

O Photog Formulary Jul 26-31 

O Yellowstone by Horse Aug 2-8 

O Olympic Peninsula Aug 10-15 

O Switzerland Aug 30-Sept 7 
OFlorence & Tuscany Sep 11-20 
OThe Secret Himalayas Sep 27-Oct 12 


512 295-3348 
Box 1261 Manchaca TX 78652 l 


ses ies ala chs cs tee es ce 
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Jul 10-15 


THIS IS OUR 15™ YEAR 
macko aurs PROVIDING GREAT 
WORKSHOPS AND TOURS! 


Small Groups * Quality Instruction 
Always Reasonable Prices! 
* Vermont in Winter, Jan 9-16 * Zion & Bryce in Win- 
ter, Feb. 4-8 e Wine Country Spring, Feb. 27-Mar. 1 
* California Wildflowers, Apr. 3-7, 8-12 * Arizona Slot 
Canyons, Apr. 15-19 * Mendocino Seascapes, May 
15-17 * Oregon Waterfalls & Lighthouses, June 7-14 
* Colorado Wildflowers & Ghost Towns, July 25-Aug. 1 
* Canadian Rockies, Sept. 12-19 * Autumn in 
Vermont, Sept. 25-Oct. 2 e Wine Country Fall, 
Nov. 7-9 * San Francisco Cityscapes, Nov. 21, Dec. 2 
* The Classic Big Sur Coast, Dec. 4-6 
For a Brochure, write or call Bert Banks at Macro Tours 
P.O. Box 460041, San Francisco, CA 94146-0041 
(800) 369-7430 or e-mail: bertcam @aol.com 
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THE 


PHOTOTOUR 


NETWORK 


Your source for exciting travel 
adventures, designed by and for 
photographers. 
AFRICA 
The only way to go is in a small group! 
Steve Gilroy Tanzania. Feb 
Boyd Norton Tanzania. Feb & Jun 
David Middleton/Cliff Zenor Kenya. Aug 
John & Barb Gerlach Kenya. Aug-Sept 
Bil Manning. Kenya. Sept 
Joe & Mary Ann McDonald Kenya. Oct-Dec 


GALAPAGOS 
David Middleton, Cliff Zenor Mar 5-14 
David Muench Mar 19-28 
John & Barb Gerlach May 21-June 3 


CHINA 

Kathy Feng May & October 
TUSCANY, NEPAL, eb 
PERU, IRELAND 


Ww 


INTERNATIONAL " 


1-800-633-0299 
www.voyagers.com 


Daniel B. Mcintyre Photography Workshops 
PHOTOGRAPH THE EASTERN SIERRA 


1998 SCHEDULE 


BODIE STATE PARK/GHOST TOWN 
Two early July Workshops. 3 days each. (after July 4th) 


ANCIENT BRISTLECONE FOREST, CA 
Two late July Workshops. 3 days each. 


ALABAMA HILLS, CA 
Eorly August. 3 days. 


GOLDFIELD, NV 
Early August. 3 days. 

Small Groups * Professional Staff « All Levels Welcome 
Contact: Daniel B. Mcintyre Photography 
31921 Camino Capistrano, #119 
San Juan Capistrano, CA 92675-3210 
714-493-5943 e-mail: dmac@ix.netcom.com 


MOUNTAIN LIONS 
WOLVES—BEARS 


a b Canadian lynx, Bobcat, Coyote and most 
well-known N. American mammals. Wild 
but controlled by experienced trainers. Can 
be photographed in completely natural 
settings near Glacier National Park. 


TRIPLE “D” GAME FARM, INC. 


Box 5072 Kalispell, MT 59903 
(406) 755- "WOLF. http:/www.cyberport.net/Triple D 
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SAFARI NZUR 


or the serious photographer needing 
the peace, location and expert 
guidance necessary to properly capture 
the wildlife of Alaska or Africa. 


of Yellowstone 


Snowmobile through Yellowstone's East 
Entrance amidst the natural wonders of 
the world's legendary National Park. Pho- 
tograph spectacular scenery and bounti- 
ful wildlife in their winter haven. 

Full service accommodations at out- 
standing values are yours in Cody Coun- 
try, Wyoming. 


328 Coleman Street 

Juneau, Alaska 99801 

Toll free: 1-888-723-2746 

Fax: 1-907-586-8096 
http://www.ptialaska.net /— safari 
E-mail: safari@ptialaska.net 


Call for information 
1-307-587- 2297 truly unique 
Call for reservations ) 7 - 17 day 
1-888-468-6996 small group 
Cody Country * 836 Sheridan Ave.-OP «River Adventures Combination Trips OTS 


*Sightseeing Tours + Wilderness Explorations 
*DogSleddingTrips ^ + Natural History/Cultural Tours 


(800) 365-7057 P.O. Box 64 Hope. AK 99605 www.alaska.net/-advenak 


Cody, WY 82414 
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FALL & WINTER 
Workshops € Master Classes 


One-week and 10-day workshops 
Oaxaca, Mexico 
Mary Ellen Mark 
David Allen Harvey 


Affordable "dian! in The Last Frontier! 


Because you can't experience Alaska in a hotel lobby. 
P.O. Box 872247, Wasilla, AK 99687 
(800) 376-9438 
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Steve Gilroy's 


/YPhoto Tours 


es \ Absolutely the finest photo- 
graphy trips available in Alaska. 

» We live here year-round. We 
know the best areas and the best 
times to visit them. Logistics are 
superb, group sizes are small and 
we only use Alaskan guides. We 
offer the most diverse selection of 
trips throughout the state. 

Please contact us to request our 


2 Central Street - PO Box 200 
Rockport, ME 04856 
Phone: 207-236-8581 - Fax: 207-236-2558 


info@meworkshops.com - http:/ /www.meworkshops.com 


stunning brochure and trip catalog. 


P.O. Box 141 * Talkeetna, AK 99676 
(800) 799-3051 * Fax (907) 733-3052 
E-mail: photoakGalaska.net 


Nature's Light 
PHOTOGRAPHY 
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“Only 1,327 brochures left" 


7805 Lake Ave. Cincinnati, Ohio 45236 ALASKA'S LEADER 
513-793-2346 fax: 513-793-2342 


e-mail: natureslight@fuse.net 


Nature & AdventureTravel 
For a Free Catalog 


ki M ALASKA 800-334-8730 
WI ILDLAND wwwalaskawildland.com 
PO Box 389 Girdwood, AK 99587, 


WINTER PHOTOGRAPHY-Photograph Wild 

Bighorn Sheep, Elk, Mule Deer, Moose and 

Magnificent Black Morgan Stallion! 

Contact us: Crystal Creek, Gap Pucci, Star Rt. 
Box 44A, Jackson Hole, WY 83001 « 307-733-6318 


Join Rich Reid on a guided photo tour 
* multiple itineraries + small groups 
* spectacular wildlife & glaciers 
* combination land & sea 
Colors For brochure & info 


m www.sbincolor.com\con\ 
Nature 888-385-5595 


mee KODIAK BROWN 
BEAR VIEWING 


Munsey’s Bear Camp has been 

in business for 42 years, and 

Mike & Robin Munsey have 
been providing high-quality bear viewing trips for the 
past 18 years. Join us this summer at our lodge on 
Kodiak Island for the best in Brown Bear viewing. Our 
3- to 5-day trips in August & September concentrate on 
photographing the majestic Kodiak Bear as they fish 
for salmon in the streams of Uyak Bay. Sportfishing 
and general wildlife viewing packages also available. 


Contact: Mike & Robin Munsey, Munsey's Bear Camp, 
Dept. OP, Amook Pass, Kodiak, AK 99615 
(907) 847-220 Dec.-March) 
www.alaskanet.com/bearcamp 


& GLACIERS! 


Explore the wonders of America’s 
largest National Park from the’comfort 
of our first-class contemporary lodge. 


KENNICOTT GLACIER LODGE 
1-800-582-5128 
Box 103940-OP, Anchorage, AK 99510 
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ALASKA LARGE FORMAT 


Be one of six photographers to join Michael Penn 
aboard the 54' steel S/V Arcturus to West Chichagof/Yakobi 
Island Wilderness, SE Alaska — July 20-27 
Focus on this magic land of light, 
tidepools, coastal mountains 
Alaska Research Voyages, Juneau 
Tel: (907) 463-5511 Fax: (907) 463-4889 
htpp://www.ptialaska.net/-sskaggs « SEE OUR WEB PAGE! 


of Katmai National Park, Alaska 


with Rod Planck 


June & July Departures 
From $1,895 


JOSEPH VAN 
PHOTO SAFARIS* 


info@photosafaris.com 
(206 )463-5383 
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YOUR MESSAGE 


Photographer Loup & CLEAR 


For advertising information, call (310) 820-1500 


NATURAL 


250,000 Harp Seal 
HABITAT : Wasd 


with Joe & Mary Ann 
Bx McDonald. Call today! 
1-800-543-8917 


Galapagos 
Islands! 


available! Weekly departures from $2180! 


International Wildlife Adventures 
P.O. Box 15 Vashon, WA 98070 


900) 593-8881 
Internet Web Site:http://www.wildlifeadventures.com 


FRANCE PHOTOGENIQUE 


1998 Tours: Spain-Venice-Tuscany 
Provence-The Dordogne-Gascony 


Scotland and more...... 
Tel/Fax: (310)378-2821 


PHOTOGRAPHIC TOURS OF EUROPE 


EE OMER 
Phata Explorer “Sours 


*1998 TOURS* 

Explore PAKISTAN - March 
Explore TURKEY - June 
China Photo Workshop “Tours 
*1998 CHINA TOURS: 
Mountains & Waters - May 
Great Wall Explorer - July 


All tours accompanied by Dennis Cox 
1997 Travel Photographer of the Year 


2506 Country Village, Ann Arbor MI 48103 


800-315-4462 
African Wildlife Photo Tours 


Geared for the serious photographer. Maximum 5 persons 
per tour. With more than 180 game reserves in Southern 
Africa, it is a feast. Specify your desires and an exciting 
program will be tailored just for you. 

H (BERT) MANSON APSSA 


PERSONAL PHOTOGRAPHIC SERVICES CC 
Box 2810, Somerset West 7129, Republic of South Africa 
Fax + 2721 851 1447 « e-mail: bertfoto@iafrica.com 


taal Photo Tours 603 Murray LN. Lafayette, CA 
Fax (510) 283-1484 » E-mait 77433101 @ compuserve.com 


Dec. 27, 1998 to Jan. 24,1999 


Includes the Falklands and 6 days 
at South Georgia. 12 experienced 
leaders for 84 passengers. f 
Ice ship with all private baths, 
$9300, plus airfare $1100 Miami to 
Ushuaia, Argentina. 
Also wildlife tours to So. America, Africa, Australia, 
Alaska and Hawaii. e Non-smoking Policy 
Cheesemans’ Ecology Safaris 
20800 Kittredge Road, Saratoga, CA 95070 


www.cheesemans.com 


800-527-5330 


IRELAND 


CELTIC PHOTO WORKSHOPS 
IN THE RING OF KERRY 
Sean O’Neill & Elaine Quinlan 
Tel. (514) 939-3791 Fax (514) 939-5487 
1535 Lakeshore, Dorval, QC, Canada H9S 2ES 


CLOSE-UP EXPEDITIONS 


Photo-Adventures Worldwide 


* Max. 7 photographers * Large vans 
* Pro photo leaders * Guide's Fieldnotes 
1998 adventures include: 

New Zealand Gold - March 13 - 31 
Sonoran & Mojave Deserts 
March 22 - 30 and March 28 - April 10 
Guatemala Easter - April 7 - 16 


858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


Each departure is limited to 
only eleven participants and is intended for 
people ofall levels of photographic experience. 
Trips are offered between April and October. 


THE PHotoTouR NETWORK 
Call 1-800-633-0299 | 


|... Wwww.voyagers.com | 


WILDLIFE cesis Adventures! 


Join ‘Doc’ Irwin in small 
parties on quests to photo- 
graph Canadas wealth of 
wildlife in their diverse, 
spectacular environments. 


* Ghost/Spirit Bears, Grizzlies, Orcas and Eagles, 
* Narwals, Seals, Polar Bears and Arctic Birds 
* Cinnamon, Chocolate, Blond and Black Bears 
* Plus a long list of other mammals and birds 


Canadian Adventure Tours 
Riding Mountain Guest Ranch 
Box 11, Lake Audy, Manitoba, Canada ROJ 0Z0 


Tel: (204) 848-2265 » Fax: (204) 848-4658 


PATAGONIA’S 
TREASURES 


The Wildlife & Mountains 
of Chile & Argentina 
with Wayne Lynch 
Nov 14 - Dec 1, 1998 
From $4,495 
JOSEPH VAN 


PHOTO SAFARIS” 


info@photosafaris.com 
(206)463-5383 0p50 
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pHoTOwararis 


RAINFORESTS, VOLCANOES, BEACHES. 
SMALL GROUPS. EXPERT INSTRUCTION. FREE BROCHURE. 


1-800-872-5198 
NA c iih Sea of Cortez 


Photograph whales and 
wildlife in Baja California on 


Dd]; DOW 4 to 12 day adventures 
aboard the M/V Searcher. 


Contact Searcher Natural History Tours at 
(619) 226-2403 or e-mail: searcher@bajawhale.com 
A Circle No. 231 on Reader Service Card. 


AMAZON ! 


Great Photo Opportunities in the world's largest Rainforest. | 
| Stephen Kirkpatrick, "Highly Commended” award, 1995 
WILDLIFE PHOTOGRAPHER OF THE YEAR competition. | 
Comfortable accommodations. A great locale. 
Friendly and knowledgeable leader. 
| 1998 WORKSHOPS DEPARTING: April 25 and October 24 | 


_GREENTRQCKS Coll: 1-800-9-MONKEY | 


| JUNE SERENGETI MIGRATION 
Plus a safari to the remote Selous Reserve! 


Join photographer Boyd Norton and camp in 
fi t lune 18-July 1, 1998 


the Serengeti during prime migration time. 
I 


ied PnuoroToun NETWORK: 1-800-633-0299 


WAGER BAY'S 


Arctic Wildlife 
with Gary Alt 
July 28 - Aug 7, 1998 
From $3,595 


JOSEPH VAN 


PHOTO SAFARIS! 


info@photosafaris.com 
(206)463-5383 op 
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CHILE PHOTO TOURS 


Great Lakes & Chiloe Island 
From March 15 to April 3, small group will be led by Victor Englebert, 
author of 17 photo books & nine National Geographic articles 
P AM FOR INSTRUCTI 
Write or call: 3605 Country Club Road, Allentown, PA 18103 
Tel: 610-965-0553 - Fax: 610-965-0531 


& NO GOES SSHVO PUE 


‘Tuscany _ 


Photograph Florence & the Tuscan countryside 
Ron Rosenstock. Stay in a private villa in Chianti. | 


Two depacunes: June & Occoóen, 1998 | 


Tue PuoroToun NETWORK: 1-800-633-0299 


g WEST CRETE 


Discover the secrets of Chania Town and 
unspoilt Crete. Join professional travel 

v photographer Steve Outram on his 

x exciting workshop. 
Tel/Fax Crete 011 30 821 32201 


SERENGETI 
MIGRATION 


PLUS AMBOSELI 
& NGORONGORO CRATER 


With just 3 photographers per vehicle, this 
special migration departure gives you the 
best possible Africa photo opportunities!! 


Photo Adventure in Canada's Yukon Territory 
Imagine the ultimate photo experience — wildlife, glaciers, 
fly outs to the Cirque of the Unclimbables and Virginia Falls in 
the NWT. Floatplane and helicopter from the finest resort in 
Canada's North. 


INCONNU LODGE 
Box 29008D OK Mission RPO 
Kelowna, B.C. Canada V1W 4A7 e Phone or Fax: 250-764-2885 
Home page: http:// www.inconnu.com 


Specializing in comprehensive, professionally- -led, 
natural history & photo tours of the Galápagos Islands. 
Monthly departures/ 16 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 (800) 969-9014 
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BROWN BEAR PHOTO EXCURSIONS 
Katmai National Park 
Spend four days along Katmai Coastline 


ESCORTED TOURS OF ALASKA'S 
Kenai Peninsula 
Small groups-six fun-filled days 
Alaska Statewide Tours & Travel 


: 1213 Ocean Or, 88, Homer, AK 39603 * 800- 478- 7131 < 
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Caglore AN ARCTIC 
ONDERWORLD 


Discover the magnificent Ammassalik area in East Greenland— 
an arctic wonderland of icebergs, mountains, glaciers, 
northern lights and limitless visibility—and home to the world's 
most recently discovered civilization (1884). 


Exclusive 12 day phototours in March/April '98 


include field trips and workshop led by 
experienced arctic photographers. 
Transport by dogsleds and helicopters. 
Arctic outfitting and safety gear provided. 
Slide-processing. Only 7 pers. per tour. 
A photography adventure of a lifetime 
for any amateur or pro. 


For more info on Greenland tours and Iceland summer '98 
tours: Location Greenland-Iceland, 
tel/fax: +354 565 0463, e-mail: lgiGcentrum.is 


ENXENS ois 


| (Cont'd from page 30) 


| reveling in the storm's raw elemen- 
| tal power, tasting our own wildness. 
Thirty minutes later, as quickly as 


| it had begun, the rain ceased, the sun 


broke through, and myriad, red water- 
falls plunged down the cliffs. I pulled 


| out my camera with a bit of a smile, 
| knowing the futility of even trying to 
| compress what I had just experienced 


into "sight bites." I shot furiously, how- 


| ever, musing to myself that if this was 
| Coyote's work, I was loving it. 


If it was the Trickster, he wasn't 


| finished with us—not by a long shot. 


First, he played with the weather, next 
he got into the cameras. Lynette com- 
plained that her camera shutter was 
freezing open. I tried to fix it, but I 
couldn't get it to malfunction. 

My SX-70 camera suddenly for- 
got how to focus, jammed on infin- 


| ity and refused to budge. Not the kind 
| of “out-of-body” experience I had 
planned for the river. It's the reason 


that we carry four or five camera bod- 
ies between us whenever we travel. 
At dinner, I discovered that three 


| other folks' cameras were malfunction- 
| ing or dead in the water. Coyote was 


loose in the photographic hen house. 
That night, thunder reverberated up 


| and down the canyon. I slept fitfully, 


plagued by nightmares and the unshak- 
able feeling that Trickster was loom- 
ing over us like a shadow. 

Daylight. Runoff had swollen the 
river and turned it chocolate. Twenty- 
five percent silt—‘“too thick to drink 
and too thin to plow." Much harder for 


| the boatmen to row or control the dories. 


When we pulled in at Phantom 


| Ranch, we learned three people had 
| disappeared in a flash flood down 
| Bright Angel Creek. The Navajo say 
| Coyote isn't malevolent, but his pranks 


are powerful and can be perilous to 
us puny humans. That day, two more 


| cameras collapsed. 


Below Phantom churned some of 
the biggest whitewater in North Amer- 
ica—enormous waves and dory-eat- 
ing holes. Drifting downstream, I began 
wishing I was somewhere else. This 


| wasn't quite what I had bargained 


for—bigger water, nightmares, malev- 
olent weather, broken cameras and a 
wild desert dog messing with my head. 


| I wanted to go back and start over. 


Coyote chuckled from the water 


FINALLY... A FLEXIBLE, VERSATILE, 
CAMERA-SHOE-MOUNTED SYSTEM 


THAT SHADES BOTH REGULAR AND 
HARD-TO-SHADE ZOOM LENSES 
The kit includes the Flare Buster™, 1-4” 
solid foam shade, 2-4” custom foam 
vignettes and white, gold and silver micro- 
reflectors. Holds filters, props... Its uses 
are only limited by imagination. Only 

$24.95 at camera stores or contact: 
Flare Buster™ 
2050 Executive Drive 
Palm Springs, CA 92262 
Toll-free 1-888-99FLARE 
Web site: www.granview.com 


flare 
buster. 
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UBSCRIBE 
SERVICE n 


Write: OUTDOOR PHOTOGRAPHER Box 57213, Boulder, CO 80322-7213 


* For orders, changes of address and all other customer services, 
call us toll-free at 800-283-4410 


* Change of address—Please give six weeks notice. Write your new 


address on this form and return it with a recent mailing label from 
the magazine. 


* New Subscription—To order OUTDOOR PHOTOGRAPHER, fill in 


the form and return it with a check for the subscription you prefer. 


| C1 year $19.94 (10 issues) C) 2 years $35.94 (20 issues) 
- e US. and] 


possessions add $7.00 æ year to U.S rate. U.S. funds only. 


5596 


professional phofography- 


i AK 
a Y alli, 
Photography 


Institute of 


: resident 10 month program in 
busi ness s Turners Falls, Massachusetts 


oin NIME 113-863-2478 


beside the boat, ““You can't go back and 


| you can't get off the river. Nothing to 
do but go on." Words brutally honest | 


and strangely calming. Something in 
me let go. I smiled, wondering if the 
Trickster was watching. “Got it." 


Minutes later we swept down the | 
tongue of Hermit Rapid and stared | 
into the maelstrom below. Then we | 
were in it, surrounded by chocolate | 


turbulence, water in our faces, waves 
towering above our heads. Four boats 
were already through, ours the last and 
only three more giant standing waves 
to go. We crashed through the first 
and flung ourselves over the second, 
standing the boat almost on end. I 
looked for the third. *Oh, my God." 


It broke on us like an avalanche, | 


flipped us without ceremony, may- 
tagged us underwater. When I finally 
broke the surface, my son and the 
doryman were already clambering up 
on the overturned boat. 

I followed, we grabbed flip lines, 
leaned back and threw ourselves 
again into the watery chaos, righting 
the boat as we did so. Everyone back 
in the boat, now filled to the gun- 
wales with water, a flurry of bail- 
ing—and, by God, we were all okay 
and heading downstream. Nothing to 
do but go on. I called to Coyote again, 
“Got it!” 

I had set out on this journey with 
a full load of expectations—that the 
trip would be beautiful and memo- 
rable in a particular way. It turned 


out to be beautiful and memorable in | 
quite a different way. I think that’s 
what Coyote was teaching. Live fully, | 


but hold things lightly. Be alert 


| and attentive; you never know what 
| the Trickster may bring you. And 


there’s nothing to do but keep head- 
ing downstream. 

Terry Tempest Williams tells us, 
“The Navajos know Coyote as sacred 
and profane, a hero and a clown. He 
seduces fools into believing their own 
myths, that they matter to the life of 


the desert. Coyote knows we do not | 


matter. He knows rocks care nothing 
for those who wander through them; 
and yet he also knows that those same 
individuals who care for the rocks will 


| find openings—large openings—that | 


become passageways into the unseen 
world, where music is heard through 
doves’ wings and wisdom is gleaned 
from the tails of lizards.” OP 


WORLD-CLASS ADVENTURE 


Unravel the mysteries of a land 
where time stands still and nature 
displays an astonishing array of 
wonders — St. Paul Island. 


* Home to 1 million fur seals 
* Spectacular seabird colonies 
* Annual Asian avian vagrants 
* Arctic Fox and Reindeer 
* Brilliant showcase of wildflowers 
* Historic Russian Church 


* World's largest Aleut community 


For Information and Reservations 


Call (800) 544-2248 
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J. PROSLIDE Il 


M 


PROSLIDE ! 


^] &uswco 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 
*|BM Compatibles *Use any label type 
*Powerful Sort/Search *Multiple fonts 
«Make delivery memos/invoices — «Copyright Notice 
“Unlimited #databases, entries — -Horiz. & Vert. text 
*Fully Customizable Tracking *Graphics, logos 

Laser, Ink/Bubble Jet & Dot Matrix Printers 

PROSLIDE Il - $139.00 
Archival Labels 
35mm 
Slide Window Labels 118" x7/6" Stip Labels 
1000 Pin mer] 1000 Pin Fed-$15.00 CD 
1000 Laser-$34.50 j 1000 Laser - $13.50 
plus $5.50 Shipping & Handling 
FREE DETAILS or CHECK, M.O. to ELLENCO 
P.O. Box 159, Dept. C, Tijeras, NM 87059-0159 
505/281-8605 
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LET THERE 
BE LIGHT. 


\dd a Beattie bright fücusing screen 
to your camera and youll instantly see 
your subject up to4 Est6ps brighter, 
making focusing ald composing a 
much more enlightening experience. 


Call todaystoll-free 1%888)373-7635 
jor more mon 28m and d'free 
wv dvebcaltie Intensereen™ 


for YOu ag 


Enjoy our Website: 
WWW.SHAMA.COM 


Art, Visual Art. Wildlife, Outdoor 
and Nature book from all over the 
world at 20% to 80% discount. 
Visit our website: 
WWW.SHAMA.COM OR RECEIVE 
BOOK COMPENDIUM ONLY $10.00 
WITH $10.00 GIFT CERTIFICATE . 
Phone: 718.921.9626 


| Turn YOUR PHOTOS Into | 

Greeting Cards 
FOR FUN * FOR PROFIT * NO MINIMUM | 

‘Classy, Earth Friendly” - M.M. Hall - Houston, TX" 


FREE CATALOG & SAMPLE | 
800-550-9254 | 


Photographer's Edge, Inc 
855 - C Garden of the Gods Rd. * Colo. Spgs, CO 80907 


A Circle No. 154 on Reader Service Card. 


SUPERIOR 
E-6 
PROCESSING 


Call for your free info-pack! 
1 (800) 477-4024 


1221 S. Lamar * Austin, TX 78704 
www.hollandphoto.com 


IF YOU ADVERTISE IN 
Prot Oiher 


YOUR MESSAGE IS READ 


LOUD & CLEAR 


For advertising information, call (310) 820-1500 
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MAXXUM CONTROL 


(Cont'd from page 75) 


Specifications 


Camera Type: 35mm SLR 

Lens Mount: Minolta A-type bayonet 
Focusing: TTL phase detection 
System with four sensors; wide and 
selectable spot; single-shot, 
continuous and automatic mode selec- 
tion; manual 

Focus Screen: Acute matte; service 


Exposure Metering: TTL 14-segment 
honeycomb, spot (three percent) and 
center-weighted 

Exposure Modes: Programmed AE 
(shiftable aperture and shutter speed), 
five subject program modes, aperture 
priority, shutter priority, manual 
Exposure compensation: +3 EV 

in 4-steps 

Shutter Speeds: Electronically con- 
trolled 30-/&xo sec., plus Bulb 

Film Speed: ISO 25-6400 set automat- 
ically with DX-coded cassettes; ISO 6- 
6400 set manually 

Viewfinder: SLR-type, high-eyepoint 
eye-level prism 

Viewfinder Display: LCD shows focus 
areas, spot-metering area, flash indica- 
tors, focus signals, shutter speed, film 
Speed, aperture, exposure compensa- 
tion, metering index, frame counter, 
AEL indicator 

Depth-Of-Field Preview: Yes 

Film Loading And Transport: Auto- 
matic with built-in motordrive; single 
frame or continuous (three fps) 


sec. delay 

Power Source: One 6V lithium cell 
Dimensions: 6x4.2x2.8-inches 
Weight: 22.2 ounces 

List Price: $1,111 for camera 
(estimated street price—$699); 
$727 for 24-85mm lens 


that reading with brighter or darker 

areas in the frame (we found this a 

really useful feature in the field). The 

scale at the bottom of the viewfinder 
marks both the locked reading and the 
compared areas. 

And there's more: 

* The depth-of-field preview is an 
easy-to-find and -use button below 
the lens; 

* The built-in flash is one of the most 
powerful built into any camera today; 
the flash zooms to match the lens 
and has complete + exposure com- 


pensation (up to + 3 stops!); slow 

shutter sync and rear curtain sync are 

flash choices; the camera also has built- 
in wireless flash capabilities for off- 
camera flash; 

* Seven program modes are available 
for exposure; 

* 16 custom functions help personal- 
ize the camera; 

* The camera remembers adjustments 
to an ISO and will use that adjust- 
ment with DX-coding; 

* The camera has been engineered for 
quiet operation (which we found to 
be very true). 

All of the controls are very 
accessible. Major controls (such as 
exposure mode or exposure compen- 
sation) are accessed with easily seen, 
dedicated buttons, while everything 
else is available behind a little door 
on the right side of the camera. You 
need the manual to know about 
all possibilities of the controls, but 
actually making the settings is 
highly intuitive. 

In the field, we found this a mar- 
velous camera, especially with the 
newly redesigned Minolta AF 24- 
85mm f/3.5-4.5 zoom. This made the 
whole package very complete for most 
general nature photography. With the 
powerful built-in flash and the great 
versatility of the camera, we felt we 
could handle a lot when going on the 
trail with just a small camera bag (the 
only extra things needed were film 
and a tripod). 

As to the lens—it was great. The 
photos were very crisp and sharp, 
showed little problem from flare 
when shooting toward the sun (of 
course, there was some—no lens is 
immune to it, that's why a lens shade 
can be such an important accessory), 
and the focal lengths were perfect for 
us (that's a highly personal choice— 
we've always liked 24mm and 85mm). 
Minolta says it uses two compound 
aspheric lens elements to make this 
a highly compact and very sharp 
lens. Our excellent results prove that 
to be true. 

Minolta has been less active at this 
end of the market for awhile but, with 
the Maxxum 800si, it has given pho- 
tographers a real winner. 

For more information, contact: 
Minolta Corp., 101 Williams Dr., 
Ramsey, NJ 07446, (201) 825-4000, 
www.minoltausa.com. OP 


COLOR OF SNOW 


(Cont’d from page 69) 

I think it’s often overused, however, 
and looks as unnatural as an oversat- 
urated film. 

Back to the Bridge to Nowhere. I 
knew there was a better image wait- 
ing for me if the sun would peek 
through the clouds. A shadow would 
show off the boot prints more dra- 
matically. That’s where persistence 
pays off. I sat for 20 minutes waiting 
for the light to change before expo- 
sure number two was made. In the 
meantime, I double-checked exposure, 


distractions in the scene and the empha- 


sis I was after. 

Look how I “underexposed” the 
snowmobile image. I wanted it to say 
“foreboding,” **alone"—almost scary. 
The only hint that the scene isn't fright- 


ening is the light on the snowmobile. | 


I used an extreme wide angle to give 
a sense of scale, while the underex- 
posure gave the blue cast. If I wanted 
to dispel the early-morning moodiness, 
I would have exposed a full stop more. 

Regardless of the scene, if your 
snowy canvas says "solitude," you'll 
isolate one element and eliminate all 
clutter. If it’s “brilliance,” you'll either 
shoot into the sun and silhouette most 
everything or overexpose a full stop. 
But you'll get comfortable with the scene 
much like a song. As Freddy Cole, Nat's 
brother, says, “A song is like a pair of 
shoes. It lets you know if you like it or 
not when you try it on." 

A scene in the winter is the same 
way. Once you figure out what it is 
that the winter canvas says to you, 
you'll “try on" a lens, accessory and 
camera position to capture it. While 
choosing the right combination of 
equipment for you, you'll learn to 
express the scene in a unique way. OP 


Judy Holmes 


MONET 


(Cont'd from page 77) 
less remote TTL flash (which allows 


you to detach and fire the Sigma Super | 
strobe for side, back or fill light) and, | 


of course, detachable lenses, and 
it’s hard to imagine wanting more in 
any camera. That is, unless you'd 


like a little more flashy personality | 


in your imaging equipment. Sigma 
just introduced the Titanium Silver 


SA-5, which is identical feature-wise | 
and a real beauty with its titanium | 


color finish. 
The ultimate proof is always in the 


shooting, however. When I got the | 


film back, I was genuinely impressed 


by the consistent accuracy of the SA- | 


5 metering. That small, lightweight 
28-80mm lens produced excellent, 
sharp images. I rarely shoot flowers, 
but the luscious sunrise and sunset 


macros were an enticing invitation into | 


a new world. 
I shot each subject at least once in 


every time increment in Full Auto | 
mode which, like a point-and-shoot | 


camera, means just what it says: You 
can't change anything. Yet, all those 
fully automatic exposures were right 
on except for the shot of the tree at 
sunset—that was just a half-stop over- 


exposed for my tastes. The quick auto- | 


bracket I also shot in Aperture priority 


produced a more satisfactory image | 


at a half-stop under. 
Beginners who don't feel comfort- 


able yet with Aperture or Shutter pri- | 


ority needn’t worry, though. “P” is 
another program mode that does let 


you monkey with exposure all you | 


want. I could have just as easily shifted 
my autobracket in “P” instead of “A” 
mode and been covered. By the way, 


all modes except Full Auto give you | 


three metering choices: eight-zone 
evaluative, 7.5 percent spot and full- 
frame center-weighted averaging. 


As for figuring out the role of light | 


in my composition choices, the SA-5 | 


made it easy: I learned that light’s 


color, intensity and location had called | 


to me in an ever-mysterious, but ulti- 


mately commanding voice which I had | 


been listening to all along. l'm happy 
to know that and can only add, Merci, 
Sigma. Au revoir, Monsieur Monet! 

Contact: Sigma Corp., 15 Fleet- 
wood Ct., Ronkonkoma, NY 11779, 
(516) 585-1144. OP 


Software.. 


IBM or Mac 


Use LABELbase™ program 
Captioning with. 

* 4 lines of text per label 

* Automatic numbering 


* Repeat features 

* 3 labels per slide 
Storage with 

* Multiple master files 

* Select subject files 

e Sorted files 
Retrieval with 

* Key words 

* [mage numbers 

e Select phrases 

* Tag assignments 


SlideScribe P] 


1-800-345-4118/612-942-7909 


Suppliers of labels, slide protectors, mounts, 


storage boxes, archival adhesive and more. Call 
for the name of your nearest dealer. 


A Circle No. 117 on Reader Service Card. 


Quality Color Prints 
From 35mm Slides 
aSince 19738 
We're The Experts 


Inside Many A Slide 

There's A Great Print 

Waiting To Come Out 
Let Us Prove It 


8x 12....... ONLY $5.00 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter 
PO. Box 9506V Denver, CO 80209 
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The world’s Ultimate Photo Adventure is more affordable than ever before, 
and your photos will help to publicize a worthy environmental cause. 


ou're invited to join Focus on Africa '98 to photograph 
wild dogs (Africa's most endangered carnivore) in 
Botswana or leopards from open Land Rovers in Zam- 
bia. View the splendor of Victoria Falls in Zimbabwe. Witness 
one of nature's greatest miracles as two million wildebeest and 
zebra begin their migration into Kenya's Masai Mara. Stand 
face-to-face with a 450-pound silverback gorilla. Photograph 
great white sharks off the coast of South Africa. These are just 
a few of the photographic opportunities awaiting you in 1998. 


Africa still has large tracts of land where wildlife can roam 
free. As expanding human populations compete with wild ani- 
mals for space, the politics of Africa demand that the wildlife 
areas earn valuable foreign exchange. The most valuable source 
of foreign exchange comes from tourism, making sustainable 
and responsible tourism the best hope for the wildlife of Africa. 

The mission of the Focus on Africa project is to promote 
tourism to Africa through the art of visual communication. By 
exposing adventure travelers to the beauty and splendor of the 
unspoiled wilderness areas of East and Southern Africa, tourism 
to the region will be sustained. 


PHOTOGRAPHERS WANTED 

South African Airways, the "Wings of Africa," is offering a 
special airfare for participating photographers, and discounts 
are being offered to qualified photographers. The best images 
from these safaris will be used on the Focus on Africa 
and OnSafari Web sites (http://www.onsafari.com), a compan- 
ion CD-ROM and in the On Safari book to promote 
continued tourism to Africa. Outdoor Photographer Magazine 


is one of the sponsors of Focus on Africa. 

Focus on Africa '98 Safaris run from May 8 through Novem- 
ber 24, 1998. Twenty-five safaris take place during the seven- 
month project in Namibia, Zimbabwe, Botswana, Zambia, South 
Africa, Tanzania, Kenya, Rwanda and Ethiopia. 

Trip prices range from $695 for a four-day Kilimanjaro Safari 
to $8,495 for a two-week Elephant Back Safari in Botswana 
with David Anderson. The group size is strictly limited to four 
to 12 photographers. 


ATTENTION: OUTDOOR PHOTOGRAPHER READERS 
Travel with world-class wildlife photographers: 
^ Michael "Nick" Nichols will lead four safaris in East Africa: 
One-week safaris in Kenya's Masai Mara (July 12-19 and July 
19-26, 1998); Gorilla trekking in Rwanda (July 26-31, 1998); 
and Chimpanzee Trekking in Tanzania's Mahale Mountains 
(August 1-7, 1998). "Nick" is a staff photographer for National 
Geographic (four articles on African subjects) and a contribu- 
tor to Life, Geo and Outdoor Photographer. His most recent 
work is the Geographic's cover story for December, 1997. 


* Karl Ammann and Steve Werner will co-lead two back-to- 
back week-long safaris in Kenya between July 5-19, 1998. They'll 
concentrate on Kenya's northern frontier the first week and the 
game-rich Masai Mara the second week. Pick one or both. Karl 
has been a resident of Kenya for 20 years. His work has appeared 
in international magazines including Geo, National Geographic 
and Outdoor Photographer; he has authored five books on 
African wildlife. Steve Werner is the publisher/editorial director 
of Outdoor Photographer. 


A complete information package on the Focus on Africa Safaris, including two videotapes, costs $15. 
Call (800) 733-1789 or mail your check to: Focus on Africa, 4635 Via Vistosa, Santa Barbara, CA 93110. 


FREE /N-C) 


READER 


INFORMATION SERVICE 


KEEP THIS CARD HANDY AS YOU READ THROUGH THIS ISSUE 


Outdoor Photographer has made it easier for readers to obtain additional information on products and services covered editorially or advertised 
in this issue. Simply complete the attached postpaid Reader Response Card as follows: Print or type your name and address where indicated. 
Answer all questions. Look for the Reader Response number in the advertisement and circle that number on the Reader Response Card. 


CAMERAS 


Canon 
The EOS Elan IIE focuses on whatever 
catches your eye—cowboy on the left, 
lasso dead center, or those flaring 
nostrils on the right. Only Canon's 
exclusive Eye Controlled Focus delivers 
such unbridled freedom. 
Page 21. 


Olympus 
Introducing the Olympus Infinity Stylus 
Epic, the latest entry into our award- 
winning Infinity Stylus series. Use it once 
and you'll guess why the Stylus series, 
with over seven million sold, is the most 
successful line of 35mm cameras in the 
world. Page 31. RS# 161 


Pentax Corp. 
This is the full-information viewfinder. 
With a built-in retractable Auto Flash that 
keeps the colors true. Page 5. RS# 137 


FILTERS 


Lee Filters 
Whether you are using an enhancer, 
graduated neutral density, or graduated 
sky blue, Mother Nature would 
approve...The Lee Filter System, proven 
worldwide. Page 58. RS# 245 


Schneider Optics Inc. 
When it comes to preserving image 
quality, B&W filters clearly beat all 
others. Page 17. RS# 254 


THK Photo Products, Inc. 
See a clear difference. Nothing helps you 
get the whole picture like HOYA HMC 
and SUPER HMC (multi-coated) filters. 
Page 6. RS# 211 


LAB SERVICES 


Dale Laboratories 
Why buy an expensive digital camera 
when you already own one? Our special 
developing process puts pictures from 
your current 35 mm camera on Disk 
Pix™ 3.5” floppy disks. 
Page 79. 


LENSES 


Tamron 

Compact and lightweight, the SP90 lens 
is ideal for active field use. Among its 
many advanced features: a new BBAR 
coating that ensures a razor-sharp image 
and a manual focus override that gives 
you control for subtle but exact focusing. 
Inside back cover. RS# 118 


Outdoor 


RS# 221 


RS# 243 


THK Photo Products, Inc. 
The world’s smallest 35-300 zoom. Now 
you can stop changing lenses and start 
taking more pictures with Tokina’s 
revolutionary AF353. Page 7. RS# 212 


MAIL ORDER 


Porter’s Camera Store, Inc. 
We can make your hobby more 
interesting with our Catalog filled with 
over 4,000 exciting products. 


Page 96. RS# 109 


OUTDOOR APPAREL č 


Vasque 
Even in this day and age it is still 
possible to find treasure. Vasque 
backpacking. For the nearest dealer, call 
1-800-224-HIKE. Page 11. RS# 173 


PHOTO BAGS 


Lowe Pro 
Revolutionary Pro Trekker AW: The 
nature photography pack, re-invented. A 
truly modular system lets you choose 
which elements to use—and where to 
place them. Page 50. RS# 105 


Tamrac 
The Photo Daypac Convertible is a fast 
access camera bag that quickly converts 
to a hands-free photo daypack. Tamrac 
offers 20 convertible models in our 
extensive line of innovative camera 
carrying systems. Page 68. RS# 119 
Targa 
Targa's new outdoor bags are designed 
to meet the rigors of your active lifestyle 
and come in a wide range of sizes and 
styles. Page 27. RS# 258 


PHOTO PRODUCTS 


Arion 
Get your photography onto the big 
screen for everyone to see. Let Arion's 
complete slide show systems show you 
how. Page 82. RS# 225 


Beattie 
Add a Beattie bright focusing screen to 
your camera and you'll instantly see your 
subject up to 4 f-stops brighter. 
Page 92. RS# 248 


Bogen 
Metz 40MZ-2 Cordless Multiple TTL 
Flash. Auto focus beam, variable power 
output, stroboscopic flash mode, famous 
Metz quality and much more. 


Page 12. RS# 217 


Bogen 
Gossen Luna-Star F2. One of the easiest 
handling meters you'll ever use. 
Page 12. 


Flare Buster 
Finally...a flexible, versatile, camera- 
shoe-mounted system that shades both 
regular and hard-to-shade zoom lenses. 
Page 91. RS# 257 


Kaiser Ballhead 
German high-performance ballheads. At 
up to 5096 less. Kaiser's professional 
ballheads hold cameras up to 25 
pounds. But thanks to Kaiser's efficien- 
cies, they won't hold you up on price. 
Page 8. RS# 242 


NRD 
Make a clean sweep of static and dust 
with Staticmaster® by NRD Inc. Keep 
negatives, slides and lenses really clean! 
Page 80. RS# 127 


Perma Saf 
Perma Saf slide and negative pages are 
safe, simple, secure and convenient. Fits 
any standard 3-ring binder or file cabinet 
using hanger bar. Page 81. RS# 171 


Prism Printing and Graphics 
Find the right settings for great 
photographs. Take the guesswork out of 
finding the right f-stop settings with 
Precision Photography Cards. 
Page 96. 


SOFTWARE 


Image Innovations 
Captioning, storage and retrieval are a 
snap with the easy-to-use LABELbase 
program. Prices start at $19.95. For IBM 
or Mac. Page 93. RS# 117 


InMedia Presentations 
Create your own multimedia slide 
presentations in 4 easy steps with Slides 
& Sound Plus™. Capture images from 
digital cameras, 35mm/APS file photo 
and flatbed scanners, photo CDs, the 
Internet, online services and Internet 
photofinishing sources. 
Page 19. 


RS# 218 


RS# 149 


TRIPODS 
Bogen 


New Gitzo Mountaineer Tripod. Using 
space-age carbon fiber, the Mountaineer 
Tripod weighs only 3 pounds, yet it 
incorporates the rigid standards which 
have made Gitzo famous. 


Page 8. RS# 216 


Calumet 
Traditionally, the only drawback to 
wooden tripods has been their bulkiness, 
like the large format cameras they were 
built to support. Page 27. RS# 233 


Dutch Hill 
Dutch Hill has developed a tripod that 
will perform flawlessly in any environ- 
ment while allowing your creativity to 
soar. Page 80. RS# 259 


SLIK 
If you don't carry an ultra-light, super- 
strong SLIK Unipod, when that once-in- 
a-lifetime shot appears, you won't have a 
leg to stand on. Page 29. RS# 141 


SLIK 
When you want a great video/photo 
tripod for your camcorder or compact 
35mm, don't settle for an overweight, 
weak-spined, hard-to-use monster when 
you could be using an ultra-light, SLIK 
U-SERIES. Page 29. RS# 219 


TRAVEL 


Nunavut Tourism 
Discover Arctic Canada in the new 
territory of Nunavut. A land of 
breathtaking beauty, steeped in a rich 
cultural history. Page 51. RS# 262 


Joseph Van Os Photo Safaris 
Be a part of a truly unique photographic 
expedition to the legendary wildlife 
islands of the Sub-Antarctic. 
Page 69. 


St. Paul Island Tour 
Unravel the mysteries of a land where 
time stands still and nature displays an 
astonishing array of wonders—St. Paul 
Island. Page 91. RS# 175 


MISCELLANEOUS 


Hot Off the Press 
Turn your photos into greeting cards. 
Page 92. RS# 154 


Photo Traveler 
Travel guides written for photographers. 
Wildlife, national parks, slot canyons and 
more. Page 96. RS# 169 


The Guilfoyle Report 
The newsletter for nature photographers 
who want to sell their pictures. 
Page 96. 


RS# 196 


RS# 134 


For Travel & Workshop Reader Service 
numbers, please see pages 84-89. 


Circle the corresponding numbers on the 
attached postpaid Reader Service Card. 


Take this card and stuff it!.. 


..into the nearest postal pick-up box. Your request will be forwarded to the appropriate companies, 
which will send the requested information to you by return mail at no extra cost. Allow two weeks or 
more for delivery. If, for some reason, the card has been removed from this issue, please write the 
Reader Response numbers on a piece of paper, including your name, address and the date of this issue, 
and send it to Outdoor Photographer Magazine, P.O. Box 5065, Pittsfield, MA 01203-9124. 


For a fast subscription to Outdoor Photographer, call toll-free (800) 283-4410 nationwide. 
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CAMBRIDGE 


WE MOVED TO A LARGER LOCATION! OUR NEW ADDRESS: 


119 WEST 17th ST. 


NEW YORK, NY 10011 


CANON EOS 1 N 1348.95. CANON EOS RS. 2248.75 


CANON EOS 105. 354.95 CANON Rebel X 208.95 
CANON Rebel G 208.95 CANON EOS IX 348.95 
CANON Dae 328.95 CANON Elan NE 378.95 
CANON EOS 1. 789.50 CANON Rebel IS 198.95 
CANON A2 — 4986.95 CANON AZEIS) 539.50 
EOS-DCSIC 14,895. CANON EOS 1 379.95 
CANON AE}, AET Prog., A1, 190,170 au 
LENSES FOR MOST CANON CAMERAS 

193505. 249.95 100 Maoa. 199.50 
wna 199.50 35-105 17495 
Eon 184.95 702104 129.35 
248035. 109.95 70-210 693. 
35-004 75-300 164.95 

‘CANON ULTRASONIC (USM) LENSES FOR EOS 
3518. 128950 201528. 1,189.50 
257028. X390 100 Maco — 199.50 

80/281 "1149, J9154. 23895 
TAS  V2895 75-3004 198.95 
251515. 258.95 100-3045 — 238.95 
7021035 . 19895 1515015. 1,079.50 
85/18 31695 1512L 1989. 13572 99. 


28. 2199. 18015. 1498.50 7920021 1239.50 
200/8639.95 3002313999. 40025 6495. 
50/14 308.95 1002. 39895 3004 — 929. 
21 Auto Focus Tele Converter for Canon Lr 
CANON ELPH (1U5)258.95 CANON I5 — 248.95 
CANON A1 Outfit 158.95 CANONZ135 — 288.95 


(60-3004 Zoom Lens for Mingta 
00-5QQ/S 6 Lens for Manaita 


Auto Extension Macro Tube 4955 
Bounce Zoom Dedicated Fa 69.95 
Meta Weathermatx Dual Kt 158.95 
1,095. 

2 78.95 

MINOLTA Freedom 105E 168.95, 
MINOLTA 1151 (4228.95 140 248.95 


0-210 Autofocus Zoom Lens 
Fox The Menit, Manum and Dynas 


99” 


Visit our Web site at 
www.cambridgeny.com 


DELIVERY 
AVAILABLE! 


y 


[wi 
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ADVANCED PHOTO SYSTEM 


MAXXUM 3X1 8 PIECE OUTFIT 


Mu Lens Cleaning Tissue 
loom * Cleaning Fluid 

|- Fim Holder + Lens Brush 

| Wde Strap sh 

"Sie Viewer ut«os, 269" 

+ MAXXUM 7n 8 Piece Outfit 499.50) 

|- MAXXUM fhi 8 Piece Outfit 829.50 

| MAXXUM 300 8 Piece Outfit 269.50. 

| MAIUM 40051 8 Piece Outfit 299.50. 

+ MAXKUM 6005: 8 Piece Outfit 499.95 
649.95) 


MAXKUM Guide Book 
MAXTUM to Screw Mt. Adapter 


won Tube Set for Manum 
Auta Faces Tee Converter 
‘Auto Focus Tele Converter 
1 7x Auto Focus Tee Converter 
21 Auto Focus Tele Converter 

1 Movet for Manum. 

kde Duplicator for Maxxum 


EIGHT “EXCELLENTS” OUT OF A POSSIBLE EIGHT! | 


Ee Mi 500mm F8 TOP RATED TELEPHOTO LENS | 


mL mam ON 
CENTER. 


(500MM F8. 


[zum — 
E 599°% | 
| Y Teen | 
g — I! = 
lem ne. 95. Getom UY Fiter 00NM F78 COMPACT 
Erin. ie EE TELE OUTFIT |», | EE, 
tuit) Coat eC 
| 21 Tele Lens for the SQ0mm Telephoto Converts the Lens + 23 ambron Focal Length Doubler For most 35mm. 
te. 1m Super Powe Veto Lem "Que for tens Casto Sun Shade 149" Som" $199) 
USA MI Å C Black Konica 1O ADAVANTIX 
WEN SUPPLY THE ENTIRE UNE 50/18 Konica Hence CALL seco eos aide cat nor au 
OF LEICA EQUIPMENT AT DISCOUNT PRICES. ION FT CALL KONICA F51, FPI CALL 3200AF 74.95 36001x 158.95 1700 — 144.95 
CALL OUR LEICA EXPERT HANS CULMANN OWU XN 49.95 KONICA 12436 CALL — 068 15895. 5600 ME 354,95. 4000 au 
TEKA Colleton Cameras and Accessones Aradable loda PC Potgogher e IBM 36" 
Limited Editions Anton Bruckner Comememoratre ee R ba a qmod 
linne a Cabector' Guide to Kodak Cameras 195 
aama CALL 300 Page Guide Book Kodak ame. 39.95 
95 
wu 151195 ia Mni d 164” MAXIMA W/38-140 SCHNEIDER VARIOPAN CALL 
wa W us CALL 87 108.95 APS CL 
n Data 4174.95. Mins Zoom Kit n P CALL AF Slim. 99.95 115A CALL 
LEICA Min Zoom Data Outfit 5 AM) 7995 AFI25._-CALL AF 105. 029.95 
LEKA Mindus 538.95. ECA in 269.95 EOI wb Lem. 198.95 AFSOC 145mm CALL 
Block Minilux CALL LECA RS. 1495. M00 w/1 4 Schneider Lens AU 
LEKA RE 999. LOCA Pate. UL P : 
LEICA Ró I 1,595. LOCA M6 1,669.50 129.95 10001 999.50 
hs LOCA habi RICON SUR CAMERAS 
aoe. rm ETT 7 ELEMENT TOP QUALITY 2X Ln 99 KRIOM 134.95 KRSM 134.95 
LARS. 1949. 1572 phere 1389.30 eme d Aa Tele 795 A 1009S ww. dui wu 
Lenses in Stock CALL LECA S1 Digital — CALL Roh IR Solar — 169.95 XROPF 229.95 


[ LARGE SELECTION OF NEW AND USED LEICA LENSES 
L NEW ASPHERICAL LENSES N STOCK 


Leica Book - The Fint 70 Years 44.95 
Above EQ ^ Demo 

DESIGN WATCH. 

Cro m CALL 
anunt: 


with Rangefinder Coupling fer irua 


for Canon EOS, Minolta 


Cambron 2X AUTOFOCUS TELECONVERTER 


WE CARRY A LARGE SELECTION OF LENSES ANE 
ACCESSORIES FOR THE RICOH CAMERAS 


RICOH Mirai 3 159.95 105 Phskt.— 21995 
ROM Shot Master Zoom Super 159.95 
RCOH Shot Ultra 200m Kit 149.95 

master i Zoom Outfit 189.95 
TRO deem Outfit... 120.95. 1 Uta Thin Outft. 148.95 
Shotmaster 1302 Otn 18495 


0utfa 188.95 RICOH GRI 348.95 


e. | (ANON [KODAK 2000-5695: sess goats 7995 2100 E 
20088 .— i 
Bm aes farm x "du [ADVANTIX sioi -128.95 sooo mises, 
YASHICA Vectis $1249.95 Vectis 40. 
100 10995 200 gs | MINOLTA Vectis 25 ..197.95. Vectis 10 
FULENDEAVOR VECIS ects ve 255 iran Foe os 
10.3695 1003655 250.21495 | NIKON Ml TMSS Mii — 13855 
306. 28495 4NNSL. 54895" Muris 75 158.95 75i 16895 


OLYMPUS APS Centurion | Pronea i — CAL 25 
VIDEO 


25855 125i. 27895 


448.95 " [zr 
368.95 ES 10V Outfit 498.95 
298.95 ES 20V Otit $68.95 
598.95 leeceerde — 9895 
789.50 Wide Converter — 9995 
69895 Murkomen 109.95 


We aee at aathoraed Sony Dealer 

We abo cam NC Ganon, 

Parascea. RA nota Roh 

Quasar Magura E. Nice 

Sharp. and mae other 

amcorden, cesones ed video 

perten as well n the st videos 

Ali fex your very best price and vi for rk, cur Video 


$2955 Sp Morey 165 


ap urne 
Ts PAL & SECAM AX. CALL 
$9.95 


359.95 VLM 100 
398.95 WH 
528.95 
598.95 vL 0509€ 
DIGITAL GR-DVI 
MINI DV OUTFIT 


19. 
CALL 
1199" |? 


FUR Discovery 270 Git 108.95 290 4.95 INTAI G1 798.50 78 995. 
FUR 312 t 178.95 FLA $495 CONTAX G2 CALL 9072 8 395. 
FUN Discovery 1000 Outfit 9995 
FUAMP 169.50 FUN A5 F 169.95 SOO AF 218.95 AL 1,695. 
Zoom for Fup SRN CALL 

em for hp Ll 31 reves 1798.50 Oar 194.95 

fhe 


TASHA FI 


maam 2198 


YASHICA 108 € Piece Outfit 


3935 WOK GT 
Meses AX1395. Touring 294.95 


269.50) 


EC Package 248.95 Lt rome 694.95 12. 208.95 nara 300 Ab Mena. — Ms 
Ui Gold 2295. Lt Black 839.50 (D70 13695 rs 50 
NA M. UI Goid 2,995. CD25 9.95 - 899 
MINOR LI Platinum CALL MINOX LI Saves — $495. tit 116.95 T4 Super Outfit — 138.95. 
Fam aed Accesanes for Menor CALL YASHICA ACCLAIM APS QUITFITS 

The Minox Story 192 Page Book 1195 Ay 48.95 100 139.95 200 169.95 300 208.95 
Minos Varations i 8115-200 Pages A495 YASHICA MICROTEC OUTFITS 

Above LQ a Deme 103.95 129.95 179.95 


ALL ITEMS IN OUR ADS ARE BRAND NEW 
Unless specifically described otherwise However we maintain a huge inventory of Used 
Equipment. We have more than 25,00 used items. We also have a large selection of collectable 
Photo Equipment. We need more. We will buy or trade your equipment We will pick up your 
equipment! The only thing you have to do ts give us your address and we will do the rest! 


WE SELL, BUY & TRADE 
CALL DANNY LANG AT 212-675-8600 
We are licensed to Sell Buy Used Photo Equipment. SHD Lic #0575436 


Manos Stk. 679.95 SESO 


369.50 SEA & SEA Motor Manne MAIS 
POLAROID image Pro. 117.95 SEA & SEA Motor Marine MM-I ns95 
POLAROID Captiva Vince 7135 SEA b SEA SX1000_ CALL Ewa-Marine- CALL! 
Badge Com — 15895 Specta. 79.95 SEA LIFE 35 Wprost 10 78.95 
Impulse A 69.95 Propack Camera Reetmanter (164% depth 139.95 
POLAROID 600 SE Outfit w ~ 95 
Pato ap and abe 319 NIKONOSV BODY —508 
POLAROID Me 598.95 1525UW 1369.50 2025 UW $99.95 
POLAROID &4' 69995 1:508 288.95 80 4 Wikhor 196.50 
545 Holder 118.95 UNDER WATER VIDEO EQUIPMENT 
POLAROID 35mm Auto Processor Lig 
a m a eee eer 
[avia X Tors your Side se 58105 Fun 
oan et —  — VI9| o ^u 
Lange Selection of Polaroid Films are in stock. 177, Le o CALL 

CALL FOR YOUR SPECIAL PRICES! - ea. 


Maxxum, Nikon 89?5 2X Tele Converter uns des an Vat d IU wet. 
and Pentax Autofocus SLRs for 35mm SLR Cameras — | secet 10 000 ene 
5o so hen sense 
1.7K Autofocus Teleconverter 99 Doubles the Focal Length || yeu ite am coe ses 
95 of all your lenses LENNY ROBARTS 
1.5X Autofocus Teleconverter 79 Low-low Cambron Price only $39.95 
95 Top Quality Seven Element 2X.. only $99.95 2S 
1.4X Autofocus Teleconverter 99 Triple Power (3X) only $89.95 M9 on 
ELECT. FLASHES EXPOSURE METERS TRIPODS a 
CAMBRON SV600 CAMBRON Doc 259.951" Spot Mener — 19935 CAMBRON TRIPODS 
Autotocus Bounce Flash 119” AMBION |- Digtal Spot 269.95 3100. 39.95 5000 49.95 
CAMBRON tutorat 95 AMERON EMES Fush Meter. 99.95 5200 69.95 Dolly 99.95 
Pro Ringhght Outta 99 COSSEN METERS bron Dele Video 99.95 
CAMBRON Carine i Save Stobe $950 Scout} 49.95 (olor FoF 409.95 ‘BENBO TRIPODS [em TI Combron Sopert 
VIVITAR SER 600 HEC CE DEDECUS 144.95 Monopod A435. | |Quaity Portia Lens 
VIVITAR 283 Auto Flush Quete S895) iml 114.95 Lora Pro wes n 189.95 17 209.95 #5. 148.95 =... EA 
VIVITAR 285 72.95 Vewtar 1000 31.95 imr 248.95 Lora Pro SC 289.95 BOGEN TRIPODS AND ACCESSORIES 
Panta 398.95 Mist Pro 338.95 3000 7778 X?) 107.67 513) 231.68 
—— os ord 50895 300 540 X4 02876 11M. 11825 a "World's Smal Smallest 
iet Bouncer -15.96 MI 1 Xe) 9570 3015.98.87 3150 276.96 
Promax Sytem — 39.96. Pocket Bouncer 80 20 16.76 399.50 95 9570 X)6 24.95 )70 — 106.28 300mm Lens 
Tabletop Ref — 6000 Soft Box 2196 34895 X08. 2876 3023 999 3120. 11828 CAMBR 300MM F5.6 COMPACT 
Wu Soft 17.56 Big bource 23% 288.95 3009.19.95 X35 21572 1235. 21495 
X0. 8975 3040 19545 1237 189.95 1 
451 179.95 45015 339.80 45) 239.95 iol Bor Varna Ci 7 
$0MUS 529.50 4514 209.95 60 C4. 57855 ms a GITZO TRIPODS : WORLD'S SMALLEST 500MM LENS 
m DEIN $9 | 269.95 207.95 222 30495 14 500mm F8 CAMBRON MINIMIRROR TELEPHOTO 
3912895 L s 31.95 389.95 410 29895 500 CNRC 11 — 
SUNPAK 4000 AF Outfit TS qn 449.50 9 AT $2.95 1128 Carbon Fiber Reported 95 133E M ea E aaar ant SNE 
555 158.95 544 12.95 ENLARGERS SLIK TRIPODS most Autofocus and Manual SLRs 
383 Auto 35 41a 7495 Uo. 2195 UM 33,95 V900. Lo 
38 Auto 95 2000 02 3335 DraMa SM OX — DENS UPL AF] 8295 130. 52395 12206 — — 
&üboKt 228.95 2660 42.95 Ul. 7495 2M. 98.95 X2 Just 34 in Length 
622 Supes Outin 208.95. QUANTUM Batery 1124.95 DAE 144,95 108.95 333 pane 
QUANTUM Bantam 87. QUANTUM Turbo 281. Cadet 35 Our 102.99 Prinimater 25. 1385 — jio 148.95 444 79.95 4506 Tele Shots 
QUANTUM Q Flash Outfit 359. So 34635 23 wine 41795 ag 64.95 5006 . 23.95 PRO 239 95 
PERMAPAK 50 sete ness zan A78.95 45 Y 74495 THLTALL Tripod 99.95 DPA å ë PE 
PERMAPAK 960 Sysiem 138.95 Can supply the entire line of Beeler Durst Omega "7I 
Perma jet System. 218.95 and other darkroom equpment papers and Cemacas — T : n = 5 C vd 28-300 SE H 
Lange Selection of Studio | ENLARGING LENSES | GA 645 Auto Focus Outfit 1,1 GAGASW 1 x r 2 "ce 
[pe CAL ENLARGING LENSES Do tuse m [o Tunis REIS RE as 
: uo QN 68 8 Out Y090. [UJ GSW 530 Our 1928. | F320 5335 
PROJECTORS — VIEWERS. NGASO FUNCKE 1599. Fa GS617 1795. | Billingham, Fotima, Cullmann, Pelican, Fogg ard 
KODAK Corse Mode 4 164.95 EL Wither 128.95 13545 EL Sn FUR Gr 617 Outf2369.50 FUR FV? 469.50 LOWE PRO =a 
P 222.95 40 266.95 8074 SQneder Componons marisi —. 1095 B » f 
m 298.95 5600 37835 WE RAVE MORE THAN 1006 ENLARGING LENSES IN STOCK DIGITAL IMAGING Specutst. B435 Mags 9955 51.95 
Ebtagrapha IMA 326.95 I ABR PU BINOCULARS ‘FUNK Digital 05-505 & 05-515, 057 [TD M95 Proton 1495 99.97 
WATS 492.95 DE 253. mE 8.95 CASIO OVI0A es. | Compac $6.95 Super onte Ga 98.95 
MAMI A1895 MER 550 01205) S4950 BUSHNELL BAUSCH & LOMB FUN — MEX] ov our 229 TAMRAC BAGS 5 mss 
KODAK CAROUSEL MEDALISI FUJINON + CELESTRON « DOCTER - JASON max CASIO DPA Video Pinte 329.50 |602 29.95 603 42.50 4 — 5895 45 1135 2 98.95 
AF 2495 | 266.95 | 39495  .LEITZ-LEICA-TRINOVID - MINOLTA 7O- 289.95 Q2. 429.95 QUX 4935 | 605 — 4895 505 69395 47 — 8895 45 Mc 99.95 
KODAK EKTAPRO SLIDE PROJECTORS CANON EOS GS C 14495. | 608 — 8995 60. 11895 612 13895 129.95 as 
7000 638.95 7010 715.00 -NIKON -PENTAX-STEINER — CHINON i5 3000 Outfit 699.50 Maos One Touch 7195 
5000 738.95 10 578.50 “OPTIC: SWAROVSKI = — Kodak OC 20. 17495 Kodak DCS $0689.50 Macs Vivitar 134.95 
VIVITAR So00AF 126.95 3000 AF nass SWIFT + ZEISS = And Many Ksi 040 Digia! Camera Out 439.50 emar108.95 10040045 198.95 
CAMBRON PROJECTION LENSES ‘More BINOCULARS IN STOCK Kodak DC 25 339.50 Kodak DC 120 848.50 399.95 
V. 950 7/7. 8250 3 19590 Cail For Your Low Low Discount Prices! AGFA Studioxcan CALL OLYMPUS D-2001 & 0-320 s Converter 39.95 
48 4950 1528 69350 7 99.50 Panasonic sis Sr 
Tóm (Jmm (5°) 35 149* CAMBRON BINOCULARS TRUPHOTO DIGITAL Be 
Super Optic ER Cambron 35 Cambron Sport Glas. 39.95 PHOTO PRINTER e 
160mm 14°} 150mm (5°) F3.5 wom 109.95 7150 Geben ar ANS biles Compact 59.95  BCON ROC | 1249. 100 [ -5 
100mm (4°)-200mm (8) F3.5 200m 189.50 Umba ( omgaat 79.95 WIRON L510 Coolscan internal. L ther 95 
soo SELL |Ccambron TT «C 
reme hang Sprntscan 
Pago ——— 6 Polaroid Phot Pad Color Scanner Ims | |2Smm Single Lons Reflex 
price changes Suppliers of any ——— * 58mm F/2 Automatic Lens 
ftem shown may be limited We will fill orders 
as long as long as our supplies lst. Some Cambron AUTOMATIC EXTENSION TUBES * Lesson "mec ur 95 
advertised items may not be acomparsed by | | For Macro Photography FORMINOLTAMAXXUM — || | * Universal Screw Mount 99 
the manufacturers U S waranty and may not | | Set of 3 Different Lengths $9995 || | * Internal CdS Metering 
be eligible for a rebate or refund by the | | individually Automatic || | * Self Timer * All Metal Body 
manufacturer Cambridge provides ns own | | Use singly or combined FOR CANON EOS. * $50 Merchds. Certificate 
warranty protection Some nems with mig US Jats $129% | 6 PIECE Pii: á : 
Co. guarantee may be additional Pease add | | Converts your lenses OM 
tstimated shipping and handling charges | | imtoa real Macro Lens E FOR NIKON & PENTAX AUTOFOCUS Lom OUTFIT m nes 79% 
Wied bogs Rove eroi pce haces For most 35mm SLR's 89 5129*5 S&mm F/2 Auto Lens -Custom Shade |(O MBRON ass | 
for mail order Pres reflect rebates Al bores T || | 135mm Telephoto tens 95 TTL 
whey demus iur n trt Cambron WIRELESS | eee iem on 13975 with 85-135 Lens 169 
WERNER mere | FOR STILL & VIDEO CAMERAS. 
SATISFACTION! 19° Cambron Cambron INSTA-SCOPE 
You may return any advertised item ordered Jin $5055 5199? || 8X LOUPE Turns your 35mm Lens into a Spotting 
by mail in original condition. with orginal + r 2 Zoom Telephoto into 201 Spotting 
wrapper and blank guarantee card within 20 Cambron | lear Base Magnifier Scope or a SÓmm Normal Lens 
days for a cheerful refund. CULK #898807 WIRELESS REMOTE 95 MICROSCOPE 39° to View the $995 Ê- ~) into 5x Monocular. 95 
©1997 CAMBRIDGE CAMERA, INC. SLAVE FLASH 34 ADAPTER || | Entire Frame c For Most SLR Cameras OD a! 


Mention ich Photographers 
WE ARE YOUR HEADQUARTERS FOR NIKON 
We sell the famous Nikon line and carry one of the 
worlds largest selection of lenses and accessones for 
The Nikon systems 
Call Ou Nikon Specialist STEVE NEWMAN 


ikon #5 2295. FO. CALL FEIO. CALL 

F45..1589,50 Né000. 308.95 Pronea 6i 498.50 

Nikon F90K-N905 799.95 N70 (F70) 396.95 

NGOS 32895 Fi 2368.95 NSO 274.95 

F70 Data 489.95 Hil lanum 598.95 

Whon £3, HUI FAFE FEL FM FG. EM CALL 

5826 29895 MF26. 199.95 MF28__ $29.50 
NEW LATEST NIKKOR AF LENSES. 

43935 428 288.95 

184.95 152 269.95 

1388.50 245033 298.95 

324.95 288015 178.95 

36895 35-7033 118.95 

569.95 5014 234.95 

329.95 10524 539.95 

819.95 15-804 495 

339.95 351355 37995 

0 269,95 75-0045 448.95 

M X045... 17895 800028. 789.95 

Ax Auto Focus "D: Teleconverter for Mon. 99.95 

2 4 Bement AFD Tele for Nikan 9.95 


7 Bement AFD Tele for Nikon 


2 149.50 
MáooTUS _$09.95 Nihon 28 


789.50. 


A CUSTOMER WRITES: “1I really appreciate your service, and it was 


à pleasure speaking with you over the phone.” 


Dit 
Data LA9.50 Dymo 21 
LENSES FOR OLYMPUS IS1 AND I53 


Daye Stes Duete 
ye loom Outfit 
Styles 105 Zoom Outfit 

Dtympu Super Zoom 3000 Kit 

Olympus Super Zoom 2800 Kx 


Acwa 105. 174.95 Acura 80 106.95 
Otympus Ege 108.95. Low and 0 Product CALL 
U1 Osek. 138.95 U 105 au 
Otympws Loom 138.95 
Olympus INF 200m. 138.95 
Olympus OM 41 878.50 Olympus OMIT 1278.95 
Large Selections Of Olympus OM Cameras, 


Lenses And Accessories in Stock — CALL! 


1B. Seymour, IN 


X190 12895 PT 


MESS PD — 469.50 
CALL 


[^r 


mh o sap ow 299" 
Pentax K1000 8 Piece Outfit 249.50 
Pentax P130 8 Piece Outfit 259.50 
Pentax PZ 1 8 Piece Ouf 649.50 
Pentan TIS 8 Piece Outfit 479.95 
TENSES FOR PENTAX CAMERAS 
79.95 130515. 149.95 
69.95 28-2004 179.95 
199.50 60 X04. 169.95 
99.95 100500756 499.50 
D Tee Converter 49.95 
Extension Tube for Macro 69.95 
Pentax UC) (ESP10 Mind 128.95 
PENTAX iQ 200M OUTFITS 
10160 258.95 WE 10895 10 140.22895 
10 120_198.95 Q0 22495 10 115 189.50 
10.90 WESS 10835 17895 (715. 178.95 


0.928 188.95 UY — 109.95 10 OMC 158.95 


Tr Teleconverter 
for Olympus. 


Cambron SLIDE COPIER 


The Most Complete and Versatile 


SLIDE COPIER 
1x to 2.5x Auto Focus 


ZOOM SLIDE CONVERTER - 


$99?5 


| NEW! 


ie 5x Slide Improver 129° 5. 1:1 Slide Duplicator 59% 


KODAK 25MM SUDE FM cues end Vung Color b BW Fam FUN SLIDE FILM 
HA) 2 Hwy | 36. sap 160 Page Boot, 17"] ASA | 24 24wfp| 36 26 mip 100R. 
m 5 $99 |552 9.29 KODAK COLOR FILMS Aa 00] — 7-89 10.95) 89.95 
L] d 1A 695 |436 89 ASA | 24 20wip| 36. 36wyp | 00 fe Sma 100/256 e1 |309 615) — 
B 50 |415 695 |585 945 R 349 99 445 QM ie Wim sainn 
& 100 | 3.55 679 | 365 6.70 m 100 3.09 937 |409 na| — * 45444 725 |530 7.95 
a 1 | 485 7.65 | 636 1049 m 200/372 935 475 1299| — Wha 50155 655 |572 899| 79.00 
© 200) 455° 775 |519 828 K 400/405 1625 [S25 na| — W 5 4 M 
p 200 | 418 818 |705 1195 W 1000|49 1125 |es was! — MP & 5 
KPA w| — — nsn» a woju 790/218 w2s| — me w 4 
uw — — | 690 1099 œ 200/219 £35 |249 1050) — Sena 200 r 
i8 100 | 449 709 |395 709 G 400/230 sso|27s 1099, — we 400 
w woj — — | 674 1149 GI MAL |3.90 1020 |560 139 | — Senia 400 
BR w| — — |1749 21.95 GF 1600 | 4.50 10.90 |$99 1390| — New RHP 400 
ü 40|535 870 |609 899 PHR 5| — — — "o o- = 
a 400 | 6.19 979 | 8.00 11.60 VPS 150/325 890 75 WP" 1600 a 
tis yoo] — — [es ns w «|— — 39 Poa 1600 E 
KS onl — 45 ID m w|— — = ASA 120 220 120 
KODAK USA 35MM PROSLIDEFILM 72 2) — — (454 TZE ae EET 
ASA wip | WOR pe yy] — fa — me M465 — ka 100429859 
na 5 [m na | m ai = we Wn sa 10280 — 
H E EE eee ASA 120 220 ASA 120 220 MHG 40 320 64 um 
z E 39 — a x19 — 
[4] a |z ms |ms L- 
199 — WS w le 525 
EPR A4 |r9 wm | 89.95 int wei E 
horvsw 100 749 1158 | 9495 "Tix w — — 38 120 
wn "o | 7.59 ms | 89.95 mo 186 ais 2M 1033 
ur x9 |75 mes | 89.95 w 227 sw 1B Wn 
wl wo |as 1258 | 96.95 CPP Wee ep Toe 
tro X6 |as 1258 |9695 Gus © — — 45 nui 
tP m |»*» nae | a W 0 36 96 45 1325 
EPL 4x | 8.79 T2138 |109.95 ; We 1522 835 20 11.00 
PH Me [wss 14.68 a fol 23 
5 our | 649 1058 | 14.95 » toll Fim mj 
KODAK USA 120/220 PRO SLIDE FILM w 
ASA 120 20 ASA 120 220 x ASA 24 36 36w/p120 220 100ft 
ER 6A 4.19 861 PY 6 A09 3200 100 196 3.88 13: -- 
EPN 100 429 839 (098100 4.19838 py X6 Mb AA MN — — — 
[E 20 (T wo 46$ — MÀ 0 375453 1550— — — 
Po 930 Ih) s» — m IS m an sa sn — — — 
ASA 10 36 BP Side. mo a m = an sn — — — 
film With Processa 6.49 » «iw 3 i»linusm— 
e —__Se 39 joo 289 298 9.58 209 — 44 
FORTE BAND W FILM a ow es 4X — 308 945 219 — 49.95 
ASA 13536 120 108 4$ BIO Skio 1.59 179 165 me — 19515504: — — 
100 129 219 n5 — = s 19 1 na $ 191410519 — — 
«MAURO ER CA ^ €» ld W6 3.48 198 1269297 — 45.75 
` - - - SENO 619 739. 1539 Optima 200 3.65 48$ 1369309 — — 
WEDDING EDITIOIN PARTY 6PACK ILFORD FILM Optima 4X 409 425 1389339 — — 
Five Yen One-Time Use Cameras 3195. ASA 24 35 120 220p 100ft Paria 16 3.34 3.94 12.99 279 6.49 44.95 
PREPAID PROCESSING MAILERS aus 1n le 19 2550 2599 mS a» N42 41044 — 
Dru.—389 0M. 625 Di. 835 1240 10 19 19  — 31.95 50 — 4961050139 — — 
Mep side — 299 Exp Side — A0 "540 1M 154 183 2590 29.90 Damua HLM LADUE 
Side Firm $.49 220Side Fim 9.95 eta 100 235 339 — —  — Watson 
PSAS WIS. S49 OOP 749 Deu4O 255 239 14  — 3195 — qui ess maias tare 
011/2449. PP 1218.14.95 PP 2030 16.50 POLAROID: Retoadabie Cassettes Oto 289 
APS 15 exp795 15505929 APS AD exp IBAS 2-14 x 3- UA 4x5. Erit elsi CALL! Fle Sa 550 
r 


Cambron 60-Second 
I.D. & Passport Cameras 


| 2. OR 4 PICTURES WITH ONE EXPOSURE! 
[Model II (2 Passports and ID) $499.50 


Model IV (4 IDs) $549.50 


14. 499.50 1435 489.50 399.50 
115 269.95 2418 9695 S008 199.50 
XOMAPO. 514.95 300/2.8APO. 1895 
; 378.95 28/13APO — 159.50 
529.50 028 Macro 164.95 

264.95 $0720. 448.95 

69.95 $004 5 APO 2895 

279.95 

628.95 800/56APO 4895 

239.95 1000/4480. 3795 

138.95 2010528. 17895 

148.95 28 700€ 69.95 

69.95 10304... 109.95 

24895 28-1 10495 

7995 7 3495 

389.50 | 538.95 

3 APO Mace 198.95 ass 

APO Mace 539.50 666.66 

04 74.95 109.95 

Mac 2m 148.95 2 134.95 


16495 70-3004 5 APO 259.95 
79.95 


04s 
SIGMA 21 Tele Macro Extender 


299" ; 


300 Kt 


35-80 Zoom Lens 

SIGNA SA 300 Kit with 28-70 Zoom Lens 369.95 

SIGMA SA 300 Kit with 28-105 Zoom Lens 379.95 
om Len 399.95 


28-200 


309.95 9025 194.95, 

214.95 i8 $49.95 

$8.95 2002 1450 

7495 S04 1798.50 

MJ5 5 239.95 

238.50 289.95 

99.95 129.50 

199.95 698.95 

439.95 Lr 

B95 © 585. 

199.95 20 573.95 

2149.95 9495 

495 C 119.95 

19. x 9.95 

v 1995 79.95 
"TAMRON LENSES FOR AUTO FOCUS CAMERAS 

2 158.95 

569.50 

114.95 

Joss 

29895 

719.95 

109.95 

424.95 


. TAMRON FOTOVIX 


Model iK 1,598.95 Modei WSO. 4895 
Modei 15. 748.95 
Dg! ELI 578.95 


4895 

11.95 

20855 

179.95 

13895 &)5Mx . 18895 

398.95 (03004 — 32895 

$49.50 30028 13$ 

15895 2020035. 039.95 

79.95 50 X004 159.50 

2 L95 70-2104. 79.95 
TOKINA LENSES FOR AUTOFOCUS CAMERAS 

(AU 

198.95 2.2035. MESS 


134.95 60-3004 
124.95 702004 
5 299.95 75-300/45 
wan 388.95 100284 
20-7028 23895 28015. r 
X025 MOS. 8020028. 56895 
1955 368.95 28-7026 439.50 
0-304 . 758.50 X04 599.95 
90-400 559.50 2821035. 100-3005 6. 
Min Pi. Kon. Gan. Wi, Om. Gy add 14.95 


Teleconverter 74.95 2x leleconverter..49.95 
217 Element Teleconverter 119.95, 
Timm Auto Tube. $9.95 2Smm Auto Tube 64.95 
Extension Tube Set 99.95 420-7008 3 Lens 189.95 


DIGIT-ALL 


Cambron Cambron | 


EMES DUO LITE 

[6] SPOT THREE-WAY DIGITALL LIGHTMETER FLASH SUPER SENSITIVE 

ps i-i: $199?5 METER | EXPOSURE METER 

METER 199 99°: 59*5 
SSELBLAD 7 P 501C Out [3 BRONCA USA MEADQUARTERS 
Wonacamatesoen a 2,595. onm 799° sasse 899° A TE BITE MAN, 
~ HASSELBLAD 501CM 5030W 5030% 5536: 4 à LINES IARE 
— e f h 
Yassebad 2015 203FE 205 FIC Tea 50 PRICES! 
Ge More mats From Our anch ers O E maT 
wt Steve or Norman J 
LARGE SELECTION OF NASSELBLAD LENSES AND * nia "ipte De. 


HAS! ACCESSORIES IN STOCK 
500/8 Tele Lens 50 
for Hasselblad 399 
Polaro Back for Hasselblad 228.95 
TTL Prem Finder 
for Hasselblad 


399% 
299.50 


Prem Fender for Hasselblad 
Special adapter to use Hasselblad 
Lenses on Nikon, Canon, 


169” 


Contan & other SUR’ Cameras 
BEATTIE rte: Screen 129.95 
ZA huto Tele Converter for Hasy 229.50 


Polaroid Back for bronca 
The Bronca Maral 17: 
Above Bromaca EQ n Deme 


Large selection of Roles cames lemes xcesiones 
ard colecton amens e 


x 


"oe 41649" 
reson 3'499 


WIDELUX 1507 2 
camera with F2 B lens! 


with à purchase of any Mamiya camera or lens! 

Other Bonus Packages up to $1,300 aho available 
Call our Mamiya expert Henry Stein. 
Mamiya RL RB, C130 
Mamiya 6, 7, Mé45, MéASSV. 

Marry Mcesanes 
2x Auto Tele Converter 
for Mamiya 645 with case 
Polard Back tor Mamaya 645 


m^ 
Contax and other 35mm SLR 


199° 


FIND THE RIGHT SETTINGS 
FOR GREAT PHOTOGRAPHS 


Take the guesswork out of finding the right F-stop settings. . 
| Nox you depth o «Know your effective focal length — | 


and F-stops with teleconverters....Turn filter factors into 
I l 
i F-stop adjustments. Precision Photography Cards make it easy! i 

© F-Stop Card | nw FILTER FACTOR exes 

I. Hyperfocal Distance Card — | y. Covent raria - | | 
| ° Teleconverter Card [ere Erxl 
I * Filter Factor Card n 
l Each laminated, full-page card is I 

precise and easy to use. And, if you 

order now, you'll receive FREE a | 
l handy pocket-size eise of each l 
i card as a —— a * I 

anywhere. 8 . At 
| retailers or just $19.95 en E l 
l from Prism Printing. Order a Satisfaction aA or | 

our money back. Dealer inquiries invited. 

y y I 

Please specify camera format for Hyperfocal Distance Card — 

eter ome 6x6 cm; Het palit 5x7 in; 8x10 in. l 
> Send to: Prism Printing and Graphics | 


P.O. Box 1593, Dept. OP, Barrington, IL 60011 


A Circle No. 149 on Reader Service Card 


72% of our readers have been encouraged 
to visit a place as a result of reading 


Proto er 


Call us about placing your ad in 
the Travel & Workshop Section 
IT WORKS! (310) 820-1500 


The Newsletter for Nature Photographers 
Who Want to Sell Their Pictures 


The Guilfoyle Report 


41 Union Square West/Suite 523 
New York, NY 10003 * Phone 212/929-0959 
http://www.ag-editions.com 


A Circle No. 134 on Reader Service Card 


ART WOLFE 


and CRYSTAL CLEAR" 


"Whether I'm filming in the arid, dusty 
conditions of the East African savannahs 


or in the frigid, violent winds of the 
| Patagonian pampas, 


| I've found Crystal Clear ideal for cleaning 
my lenses quickly and without streaks." | 


CRYSTAL” Mise | | 


CIUSAVR 


Safe cp lenses and all optical glass! 


PHOTOGRAPHIC SOLUTIONS, INC. 
[I 1027 Granston Way, Buzzards Bay, MA 02532 


Photo Traveler 


Travel Guides Written for 
hotographers 


Wildlife 
National Parks 


Slot Canyons 
and more. For a free catalog: 
800-417-4680 
P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
e-mail: phototravel Q phototravel.com 
http://phototravel.com 


A Circle No. 169 on Reader Service Card 


Presented by 


AGFA $ FILM 


This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset pho- 
tos ahead of time. You'll know exactly where to be with your camera 
for the photo composition you want to make long before the sun reaches 
the horizon. Find the nearest date at top and the latitude nearest your 
own in the column at left. Where the two intersect, you'll find the true 
(or map) bearings for rise (R) and set (S), rounded to the nearest degree. 
When using a compass to find the spot on the horizon where the sun 


or moon will rise or set, obtain the magnetic declination (variation) for | 


your area from a USGS topographic map or other source. If the decli- 
nation is east, subtract it from the bearing listed below to obtain the 
magnetic compass bearing. If the declination is west, add it. The result 
is the compass bearing to use in the field. All data in Almanac is based 
on the comprehensive SUNTRACKER program, written by Charles 
Krebs, (206) 644-0077, fax (206) 644-1103. 


SUNRISE/SUNSET 
Latitude Feb.7 Feb.14 Feb.21 Feb. 28 
u R-106 104 101 098 
X " 2.28254 ..-256 . 259 .. 262... 
8-107 105 102 099 
TN ___ $253 256 __ 259 & 262 
o R-108 105 102 099 
o N ...$252 255 . 258 261 . 
8-109 106 103 100 
ENSE aM. 257 | 261 .—. 
o 8-111 108 104 100 
Wee E ated. MP 
R-113 109 105 101 
we EAC e TAE Ole O A aE 
55° N R-116 112 107 103 
DE 2.244 177 249: 253... o E A 
M120 115 110 105 
- 225 ere EN, 2402) Bod R6 at 
0 R-126 120 114 107 
bed WN ECI A IT LEDs ode 
R-137 128 120 111 
JUR Bag to Ge ws 7-241 249.2 
FULL MOONRISE/MOONSET 
Latitude Feb. Feb. 10 Feb. 11 Feb. 12 
25° N R-072 075 078 082 
D. -....$289 286 283 __ 280___ 
R-071 074 078 082 
MER WES 2905 ables ee) = OO -" 
35° N R-070 073 077 081 
SpA Sy) ae rd RA ee ne 
R-069 072 076 081 
in ert oo NC e 
R-067 070 075 080 
Misia SEEE V S AR 
R-064 068 073 079 
DUE SER LNE Sa r TERT. ARE 
R-061 066 071 078 
Sae ESS K300 296 291 _ 285___ 
R-056 062 068 076 
OE 1890955 91300 1015-2945 PE 
R-049 056 064 073 
Woe NICE 98-209... 298 5 
8-035 045 057 069 
VC SUE SEIT 301 27-296 hres 
MOON PHASES 
First Quarter Feb. 03 
Full Feb. 11 
Last Quarter Feb. 19 
New Feb. 26 


| 


LOWEST PRICES IN USA 


Style 905, 911 & 915 colors; 
Silver, Gold, Contrast Grey, Gloss Black, Matte Black, 
Blue Pewter (not in 905), German Silver 
PS we carry 20 other styles in 127 colors.(the full 
NIELSEN line) NO MINIMUM ORDER: 
Shipping / Handling (cont. 48 states) 
1096 of order ($7.00 minimum), 
596 on orders over $200.00. 
— FREE on orders over $300.00, 
Please add $1.00 insurance fee 
Shipping/Handling elsewhere: APO, FPO, 
AK,HI,PR,Canada 35%, or cost plus $10.00 
( $20.00 minimum at all times. ) 
All frames include FREE corner hardware, 
13/32" hangers, 8 springs and 4 bumpers. 
— Prices are for 2 equal lengths(1 pair), 
2 pair make one frame. Other sizes 
available 
Also available BULK 
Siver & Gold 20% off, Gloss & Matte Black 
10% off, All other colors 15% off. 
—T- Only in boxes of 50 pairs of same shape, 
color and size. Includes all hardware,springs| 
and hangers. FOB, Farmington CT 06032 
~~ Check or money order must accompany 
order.MasterCard, Visa welcome ($30.00 
requested minimum charge) 
CT residents add 6 ?6 sales tax. 
Send $3.20 in stamps for catalog and color 
charts,sent 1st class. Free catalog via bulk mail. 
STYLE/ 911 915 STYLE/ 911 915 
SIZE 
4-8" A 2.30 , 4.70 
9" . 2.50 " t 4.90 
10" x 2.70 ? | 5.10 
11" d 2.90 : x 5.30 
12" x 3.10 ~ e 5.50 
13" . 3.30 F 3 5.70 
14" e 3.50 z . 5.90 
15" r 3.70 2 : 6.10 
16" i: 3.90 n ' 6.30 
TS r 4.10 " 5 6.50 
18" r 4.30 5 x 6.70 
19" 3.65 4.50 .15 0.20 


Toll Free 24 Hour Fax Line 80 


Call Toll Free to Order 800-243-0386 


Ef YOU haven't 
seen ' 


. * catalog 
isn't it time 
YOU started 


win ^ 
photography 9 
Whether you're creating 
images on film or digitally...we can 
make your hobby more interesting 
with our Catalog filled with over 
4,000 exciting products. Everything 


Digital cameras to Video 
from Books to Tripods, 
Supplies to Lighting 
Equipment and more! 


17. 182:1141-800-553-2001 
57 41:13 1-800-221-5329 


D hIcd41 134 http:/www.porters.com 
Porter's Camera Store, Inc. 
Box 628, Dept. 120P 
Cedar Falls, IA 50613 
A Circle No. 109 on Reader Service Card 


New from Pro-Optic... 


in the short time of its existence Pro-Optic has gained a name 
for delivering high quality items at economy prices. Now they 
added a new series of binoculars to their line-up. 
The Optima 42mm large aperture roof prism binoculars. 
These binoculars feature 
* High index BAK-4 glass prisms * Fully multi-coated optics 
* Long eye-relief, great for eye glass wearers. 
* Large focusing knob * Black rubber armor 
* Supplied with deluxe leatherette case & neck strap 


Night Owl Nightvision 


= 


30,000X 2.5X Magn......419.95 


MONOCULARS 


2000X Mini 1.7X Mag.....199.95 


10,000X 4.3X Magnification 
with Illuminator. 


NIGHTVISION 
with Camera Adapter 


30,000X 4X Mag. Comp 474.95 
30,000X Goggles 1X Mag. 
Focuses as close as 9... 


179.95 


1400X 2.4X w/Camera Adapter 

* 1400x light amplification 

* 24x image magnification with 
high quality large objective lens 

* Camera adapter and Infrared 
illuminator included 


USA WARRANTY 


\ PASSPORT \ MONOCULARS 
INST; REBATE (exp.12/31) 5x Mini Quick 105.95 
O TE. 20x60 Stabilizer Call 
Series Binoculars 
8x20BCA Black replete, 
New ®x208C Titan. Finish — Ca 4x12 Cali Gxis on 
10x258CA Cal 8x20 Call 10x25 Call 
10x258C Call 7x45 Call $56 Call 
Case for Compacts 29.95 10x56 Call 
NEW GENERATION with Case. Classic Series Includes Case 
7x42BA au 
8x32BA Ultra tao — Ca 1025 — Cal 
GXA2BA ‘Call sxSOBA Call * Classic Rubbeized wiCase 
10x428A Call 10xSOBA Call 8x20 ^ *Call 7x42  *Call 
Binocular Holster Case 69.95 830 iFCall &3OCF "Call 
GEOVID 8x56 *Call 10x40 — *Call 
7x42 BD Geovid (Yard) Call 155608 Call 30x60 “Call 
LT Call 20x60 Stab Binoc. Call 
ENCUUEM (5, o nov 
15x45 image Stabilized acs 
New 10x30 Image SubiliredCall = GIANT 
12x36 Image Stabilized Call 20:80 Standard Call 
8x32 Waterproof Call 2080 Deluxe Call 
8x23 Compact waterproof Call REGAL Fully Multi Coated 
8x22 Compact Call ga» Call 10X50 Call 
10x25 Compact Call 4 Call 10X28 Call 
Pro w/Focus Lock 
PENTAX 750 "Cal 8x40 Call 
pr. 8x56 Call 1050 Call 
824 79.95 1024 89.95 824x50 Call 
1224 99.95 16x24 109.95 ULTIMA 
8-20x24 Zoom 169.95 New 882Wide Ange Call 
Weather Resistant UCF 7x50 Cail 
8x24 99.50 10X24 109.95 856 Gai 93 c 
12x24 12995 16x24 149.95 10K2WA Call 1050 Call 
; New PCF ill 
74S 35 100 17005 554, CN aa 
8x40 129.95 10:50 139.95 > 24.95 
12x50 139.95 16x50 149.95 9,25 (std Coating) 47.95 
2050 169.95 MINI Multi Coated 
UCF Mini 1025 49.95 
! SQ! 59.95 10X21 5995  7x16x25 Zoom 74.95 
| NEW ULTRA COMPACT FB BIRD WATCHER M/C 
8x18 Call 10x18 Cal 785 Call $XOWA Call 
| DCF High Resolotion ex 
x42. 229.95 10x42 26995 yo. 39.95 


12x42 309.95 


Spotting Scopes 


. 
CELESTRON KOWA 
aE wi20 to 60x Zoom Eyepiece 
C90 TSN3 Flurite 45° 969.95 
art TSN-4Flurite Straight — 919.95 
C90 W/O EYEPIECE 
MCRCwI 25° TSN-3 799.95 TSN-4 749.00 
- PA2 Photo Adapt 148.00 
New 60mm 1545X 149.95 Mew Kowa 82mm 
15-60 Zoom 189.95 SPOTTING SCOPES 
15x Black Brass wi20 to 60x Zoom 
Mini Spotter 5495 TSN-821 Zoom 659.95 
C55" Scope Call 7222 Zoom 629.95 
Rich Field 80 Scope Call t3n-823 Zoom 1159.95 
New Ultima 80 Call TSN-824 Zoom 1139.95 
W/O Eye Piece 
SWIFT 
NIGHT AW BW scopes  TSN-821419.95 TSN-822384.95 
80mm w/20X-60X 584.95  T5N-823924.95 TSN-824899.95 


80mm Angle w/20-60X 619.95 


Z7XLER. 139. 32:xwa. 
80mm ED w/20-60X — 1049.95 


20-60x Zoom Eyepiece 


189. 
249.95 


Field of View Eye Relief Close Focus 

7x42 65 22mm 197 6 
8x42 6.39 19mm — 164 6. 
10x42 Wide Angle 6.5 12mm 147 6. 


25 Year Warranty 


GIANT BINOCULARS with case 
Fully Multi-Coated Binoculars. Large objec- 
tives high quality BAK-4 prisms will provide 
you with breathtaking wide-field observation 
of astronomical objects as well as terrestrial 
viewing under low light conditions. 


11x80 Fully Multicoated 
20x80 Fully Multicoated 
14x100 949.95 25x100 


279.95 


a 


Size Weight oz. 

25.3" 244 139.95 

255.00 243 144.95 
72 70mm Giant Series 

25.3" 24.7 149.95 1,70 Giant - High quality BAK-4 prism binoculars with black 
New Hoya Polaizer leatherette covering body, Weight 2.8 Ibs. 


4* Field of view, 21mm eye relief.. .199.95 
- High quality BAK-4 prism binoculars with black 

leatherette covering body, Weight 2.8 Ibs., 3.6* 

field of view and 10.5mm eye relief. ..........209.95 


Pro-Optic 


Filter Set for Binoculars 16x70 giant 


Enhances contrast and cuts down 
reflections from water, glass, 
foliage etc. Great for all birdwatch- 
ers and fishermen. The Adapter 
Ring allows for mounting any filter. Fast #/5.6, Short 85* 


PRO-OPTIC 
500mm f5.6 


Filters _ Fits Binocular (weighs 2 Ibs. 11 oz) 
Size — Outer Dimension May be used as a Spotting Scope 
49mm — 375-465mm 54.95 with Optional 
55mm 465-525mm 54.95 Conversion Kit only 209.95 
62mm —525595mm 59.95 
Umm iiim a PONE MORTE 
645-72mm n 
5005.6. 49.95 360 ËA rrr i 
C3 With USA 
Nikon __ were, DUNJI 
OUTDOOR ENTHUSIAST OUTFIT STANDARD (Rubber Coated) 
Consist of Nikon 35mm Wide Angle AF Cameras With Nikon 735XL 94. 7x50XL 119. 
7x21 Multi-Coated Binocular Only $109.95 d 119 1250 XL n 
SPRINT ACTION SERIES CLASS! 
7x21 5795 8x21 5695 thea ere re Arpe 735 49.95 7x50 66.95 
: : 1 
M. a 61.95 Sky & Earth Series 8x40 5695 10350 62.95 
wass 73S 99.95 7x50 119.95 8x22 54.95 1005W 59.95 
7x20 76.95 925 94.95 guo 129.00 10x50 144.00 COMPACT 
8x23 86.95 1005 104.95 E-SERIES w/case 8x21 EZ 39.95 1025 59.95 
12x25 119.95 8x30E 299.95 823 — 49.95 81225 109.95 
New Sportstar Il Pockets ^ 10x42t Superior 614.95 ULTRA COMPACT 
8Q0 59.95 1025 62.95 ATTACHE SERIES 6x16 — 84.95 8x18 — 94.95 
AS DIPLOMAT R.C. wiCase 8X2 17495 10x42 189.95 Kr 
> MONARCH Waterproof 1023 AF 42.95 
8x23 179.00 10x25 199.00, 1 219.95 A. D08 WA 
MOUNTAINEER II ATB SEA&SPORTRIC 95 8995 1025 99.95 
823 Mountaineer 159.95 oir 197.95 FUJINON 
10x25 Mountaineer 189.95 7450 IF wCompass 259.95 
New 515T Z F-SX SERIES 
= with Fashion Strap 
p nom a a dear ee] Trt Call 
BUSHNELL erem m 
8x36 CF wicase Call 
DIVISION OF BAUSCH S LOMB — o i5 CF R/C wicase Cali. 7x50 FMTR CSX Call 
Yardage Pro 400 Call 3,26 Compact RC Cait 8x30 FMTR SX Call 
Yardage Pro 800 Call Elite wiP-C Coating 10x70 FMT SX Call 
AUDOBON ENDORSED Rubber Armored w/Case 16x70 FMT SX Call 
8x30 Nat. Compact ^ 69.95 8x42 Waterproof cau Tripod Adapter 19.95 
8x40 Birder w/Case , Strap & ^ 10x42 Waterproof Call Pe ote AE 
Birdwatching Guide 39.95 New 7x24 Compact Call 10X42 BFL 234.95 
" Call 
8x42 Natureview 77.95 New 10x28 Compact 
SERIES 4000 
10x42 Natureview TL ID 7x42 ROOF PRISM 109.95 
SWIFT y STE 
BINOCULARS INE NY mined Only 
BIRDING SERIES 
8.5x44 Audobon S25 champ vd 
85x44 ED Audobon 
8.5x44 Roof Prism KENKO 
Audobon 349.95 _ WIND RIVER COMPACT 12-5-5025 Zoom World's ines 
ULTRA LITE Call 10x50 CF. Call Zoom Binocular Only 139. 
8x42 199.95 10x42 209.95 Call 10x25 CF. Call 
7x42 196.95 9x63 319.95 
7777 BUSHNELL 
PRO DIVISION OF BAUSCH 5 LOMB 
New 15-45x Fieldstar DISCOVERER 
Spotting scope outfit. FIELDSCOPES 
fully loated, 2.25* F:0.V. at 
15x, long eye relief (33mm > Standard 60mm 7m aA 
at 15x) weiggs only 25 Ange recone m SS 
02, Rubber Coated 20-45x Zoom 149.95 aDi&overer 15:602m 174.95 
includes case & table top 15, 20, 40X a. 69.95 Camera Adapter 14.95 
tripod 139.95 24x WA 30x WA 139.95 Case f/Discoverer 19.95 
New 40x W.A. 59.95 Car Window Mount 34.95 
eitz ax NEW SKY & EARTH SERIES 4 SPACEMASTER 60mm 
ES I 269.95 78-1800 Basic 149.95 
15-45x Zoom Kit ic Ki 
Sommerer PESE egy TEM MIS 
77mm Spotting Scope Call Angie Scope w/o Eyepiece 159.95 —€— y 
77mm Spot. Scope APO Cali "m Spotters — 751217 Rub. Kit 259.95 
20-60 Zoom Eyepiece Call 1647x60 379.95 78-2317 RCZoom 229.95 
. 16-47 x 60 XL Kit 78-2318 New RC Long Eye Relief 
Tele Vue with Tripod & Case 409.5 Zoom 234.95 
— 152025,40,60X EP. 33.95 
NOIR FUJINON . NA Eu Pace Qi NS MESE 
OEK Zoom Eyepiece 89.95 
80 ED w/20-60X cal yen 4 
New 20-45X LER. 89.95 
ILIE IL ID ELITE Waterproof 
-epe «i ee "*"*' 15x45 Rubber wis. 
Vari Power 30x60mm Call 77mm ELITE 
Spotting Scope — 12 40x60mm 
70mm ED Reflectors Call 61-0077 77mm 279.95 
Variable ...Call 


61-7700 77mm ED 


DIGITAL 
EMI A G IN G 


PAL SYSTEM 
EQUIPMENT 
SONY 
TR 440 8mm 
TR420 
TRAS0 8mm. 
TR 501 8mm 
TR 503 8mm 
TR 506 Cir VF Stereo 


499.95 
449.95 
609.95 


AG Pied eese TR 590 8mm Stablizr 659.95 

y igitai Camera TR 910 H-8mm Call | 

AG-EZ1 3CCD Digital Call | 

PVOV:1000 3CCO Digital Call AUTHORIZED PEE E | 

AG-188U 14x Zm VI . 

AG-196 lx Zoom el TRV11w2S" Screen 689.95 

AG 456 AS vas Call TRV 14 w25" Screen 679.95 
TRV24w/2S" Screen — 779.95 

AG-D8800H S-VHS 3 Chi, Call 

AG-1310 4HdVCR Call U.S.A. TRV 448mm 3.5Scm Stab Call 

New AG-25504HDVCR Call TRV 54 8mm 3.5 Sern Stab 1049.95 

AGSTOOHMFRS232VCR Call DEALER E RS deh c 

AG-1980 S-VHS Hi-Fi Edit Call 

DUI Edit quema - we carry a full line of BRERA te Call 

AGA- it i E 

SONS can Sony products for SCS5 HAS wi3" Screen Call 

DS-850 Hi-Fi SVHS [SM immediate delivery E Misdaad Call 

AG710 Compact DC VHS Call 7R-2300 H-8 call 

AG 720 Compact DC VHS Call [RUT reac 

Ag 759 Compact DC VHS ox with accessories as VX 200 Dighal call 

AG DS 545 S-VH suppiio VX 10003 Chip Digital Call 

ALERTE c supplied by Sony panice at a" 

VHS-C CAMCORDERS * Call for the Best Prices DIR MH 


PVA 207 CF 14X ZM 
PVA 307 CF 16X ZM 
PVD 407 CF EIS 16XZM Call 


Call 
Call 


PANASONIC 


PVD 506 CF EIS32XZM 539. vidas aliens senas 
PVD-507 CF 20X/200X Dig Call NV VIS wi 4* Sem 809.95 
PVD 607 CF 20X200X wiPC Call NVRXGVHSC call 
PVLCD-35 3.2 Monitor Call NV ROO VHS-C 000.06 
PVL557 3.2 Scrn 16xZM Call 5 
PVL 657 32 Flipout Screen Call NV RX10 VHS-C 409.95 
PVL 757 3.2 Flipout Screen NV-M9500 S-VHS 4000.05 
PVL85732Scn20«ZM Call 
PVD 710 Digital GRAX-420 14X Zoom Call | OX1 Digital Call 
w/3" Flip Out Screen — Call pe Donee. = on SD-350 Multi VCR 349.95 
PV 40 x wight Roall GRSZSSVHSCDigital Call |AG 4700 SVHS VCR - 
PV 950 Color VF m rece abe is Jvc 
PV.960 12X wiStab. Call GRAXMOSU w3" Flip out GRAXGO 4X ZM Or VF Call 
VCR'S AV 18x Stab. Cali |GRAX460 14X ZM Mib Remote Call 
PV 7401 4 Hd Call — GRAX-MSQU wi" Screen 
PV 7450 4HD Hi-Fi Stereo Call 18x Stab. Color VIF c eese edd sn 
PV74514HD Hi-Fi Stereo Call — GAX-MB0U wis" Screen GRAXB60 140X Dig. ZmEIS — Call 
PV 7661 4HD Hi-Fi Stereo Call 18x Stab. Call | GRAX66 VHS-Cwith Light 349.95 
PV-S 7670 S-VHS Hi-Fi StereoCall GRD-V1 Mini Digital — Call 


New DV-1 Digital 1399.95 


PVS-7680 S-VHS 4HD 


Hi-Fi Jog Shuttle Cali HRS-5300U SVHS = 
PYS 4620 SVHS GH Call ans-7300U SVHS wat 
PRO MONITORS =} = HRS.9400 SVHS 
CT-1384Y 13" 
CT-1331Y 13" Cali Y Hi 
CT 1384 VY wTuner Gall HITACHI 
CT-2084VY Call CT-2084Y 20°Cali — VME-230 8mm 
Ca VME-520 Stab. m 
no VME-521 8mm wiOpt. Link Call 
VME-530 8mm EIS Call 
VME-535 8mm w/3* Scrn.... Call ^ 
VERBAS New Consumer Rebates Up T: 
with 3” LCD Flipout Screen .....Call $150.00 Call For Details 
[repo VME-635 w/3"Flipout Scrn... Call acis d 
Camcorder VME720 MS CM! — VLE66 128mm View Cam Cal 
reg ca VMH72SLAHi8mm VLE-600 16x 8mm View Cam Cal 
£54000 Hi-8 22X Opt. with 3" LOD Flipout Screen.....Call  VLE-620 16x 8mm ViewCam Cal 
44X Dig Stab Cir VF Call VMH-825 LA H-Bmm VLE-650 16x 8mm View Cam Cal 
£53000 Hi-8 20X 40X hast] with 3" LCD Fipout Screen VLE-700 4" 16x 8mm View Cam Cal 
‘Zoom. and Stabilzer.............699.95 spice ed a 
New ES870 22XCIr VF VLE-800 few Cam 
New E5970 22XClr VF/Stab.call New VMH-835 LA Hi8mn HV-LH 5000U 3 Chip Digital Cal 
New ES 10V 3” Flip Out with 3° LCD Flipout Screen ... Call — ww pct Digital Mini Cal 
D ut Cali — VM7300-A VHS Cir Fndr...Call  VR4-SPNP Sports Pack Cal 
Scr 16x ZM Stab. Cali VM8300-A 16x CirFndrEis.Call Sun Shield for viewcam 44,9 


Sony DKC-ID1 Digital Still Camera 


Sem Ce ee eee 
still camera. è 12:1 zoom lens with macro, 


i 


mun 


d 


E Prices Valid to Dec. 13, 1997 


"t Teak res LENSES 


REBATE OFFER optic 
iuto Focus MC7 2X Pb Professional 
eleconverters Macro Zoom 

AT-X 340AF(II Len 
high quality 7 Element Teleconverter T-XGO4AF ses 
ilti-Coated for optimum sharpness, AT; z for Autofocus 
ese convertors Double the Focal length AT-X 17AF ... and Manual 


your lens while maintaining full AF 
ctions of your SLR (works on all lenses 
h a maximum aperture of f/4 or faster 
»wer lenses will only work in manual focus 
de) 


Focus Cameras 
Fits in front of your lens. Zooms you 
Closer to subject. 

Constructed of 2 elements in 2 groups. 


AT-X | OOAF 
AT-X300AF(II) ... 
AT-X400AF ... 


AT-XB40AF ..............80-400mm f/4.5-5.6......... Fits standard 52mm filter diameter. 

ailable for Canon EOS, Minolta Maxxum , ae. a UI zw B - 
VEA I AE UNS e Man. Focus Maxum EOS NikonAF Pentax +2 to +4 Macro Zoom Lens.. 

$139.95 178. Call ga I = 77  45to +7 Macro Zoom Lens.. 

1753.5 ATX AF zx Cil Call Call — 48to +10 Macro Zoom Lens 

uto Focus 1.5X 28/2.8 call - " - - 
eleconverters Shed a > ye aa ia ma HOYA CLOSE-UP LENS SETS 
igh quality 1.5X Tele Converter Multi 100/28 ATXAFMac  — Call Call Call — Consists of: +1, +2, and +4 diopterss which can be stacked for a total of | 
ated for optimum sharpness, lightweight 300/4 ATX APO AF — Call Call Call — +7 close-up effect. 
1 easy to use. These converters will 300/2.8 ATX APO Call Call Call Call — 49mm, 52mm, 55mm.......... 26.95 58mm... 36.95 62mm, 67mm........42.95 
tease by 1.5x the focal length of your lens 400/5.6 SD Call - -— = — 72mm 5495 77mm 64.95 
ile maintaining full AF function (works 400/5.6 ATX APO AF — 439.00 Call Call Je irn aS IAS IE e age gll PL Os y o 
h lenses with a maximum aperture of New 19-35/3.5-4.5  — 159.95 15995 15995 = — RD es leans nal pean 
5 or faster 20-35/3.5-4.5 Mac AF — Call Call Call Call 49mm, 52mm, 55mm.......... 44.95 58mm...........51.95 62mm, 67mm......... 64.95 


ailable for Canon EOS, Minolta 28-70/3.5 Macro SD Call — -— — - 
Exon Nikon AF snd Pentax AP PIGAS MEA ^mio 9995. — s MACRO FOCUSING RAIL SET 
74.95 28-70/2.6-2.8 ATX Pro — 499.00 499.00 499.00 499.00 
28-80/3.5-4.5 — 104.95 104.95 104.95 —- 139.95 
28-105/3.5-4.5 Call = = - - REA 
M Where critical focusing is desired 
28-210 — 154.95 154.95 154.95 —-' 
enko Autofocus Extension Tubes E DES Z 24435 24495 24495 — “Amufomaca photography. 
> and 12 New 35-300/4.5-6.7SD — Call Call — Call — Call jer adnections: [card backward, 
lly Auto Focus Function! bogus as Pe sz a = __ Tight and left * 
r AF SLR Cameras) De — -— =—  *Fine focusing knob for precision accuracy * 


80-200/2.8 ATX APO Pro — 799.90 799.90 799.90 Call Engraved scale 
80-400/4-5.6 ATX APO. — Call Call Call Call + Can be used with any tripod. 
100-300/4 ATX AF —- Call Call Call - 


tension Ring is an accessory exclu- 
ely designed for use with standard AF 
ses to shoot at closer distance with 


ther magnification. Ratio becomes New 100—400/4.5-6.7 — 239.95 239.95 239.95 — Sunpak PZ4000 AF BALL HEADS 

out 1:2 at 50mm focal length of lens. 150-500/5.8 ATX Call a: —  * Motor driven zoom head auto- 

d 1:4 with 12mm tube. Perfect for 2X Teleconverter 89.95 12995. 129.95 1291951129195 matically adjusts to match the ARCA-SWISS 
focal length of the lens in use. MONOBALLS 


* Illuminated LCD panel displays 
TTL mode min/max flash range, 
Manual mode, Power Ratio settings, 
Exposure confimation and zoom/focal 
length lens setting 

* Dedication includes TTL Daylight fill 
Shutter speed control, viewfinder ready- 
light activation exposure confirmation. 


* Guide number of 132 at ISO 100 


«Arable o Call 


Nikon Canon and Minolta Camera System. 


ADORAMA LEATHER 
PHOTO VESTS 


3 YEAR WARRANTY 


IL metering and AE mechanism. ! New Zoom Close-Up Lens 
uilable for: Canon EOS, Minolta AF, AF Extension Tube 25 $69.95 P 


ntax AF, Nikon AF. Please Specify A unique accessory for close ups, attach this to the front 


AF Extension Tube 12 $59.95 of your lens (52mm thread) and you can 
obtain close-up ratio of +2.21 to 14.30. 


enko Auto Extension Works best with 50mm lenses in 

ube Set for AF SLR’s manual focus mode. $109.95 

rfect coupling with TTL 1 Kenko Scope Eyepiece 
stering and AE mechanism! This scope turns your interchangeable 


se with manual focus function) 35mm lens into a spotting scope monocu- 
| of 3 tubes and can be used lar or a magnifier. 

gly or combined in seven mag- Available for: Canon EOS, 109 09.9 A3 element, 2 group occular, with a built- 
ication strengths. The set con- Pentax AF Please Specify 09.9: - in roof prism, it converts a 200mm tele- 

ts of: 36mm, 20mm and 12mm photo lens into a 20X spotting scope or a 
to Tubes 89. 95 50mm "normal" lens into a 5X monocular 


V vpaawmyn) 


Ball #1 wQuick Release 379.95 
Ball #1 with 1" 309.95 
Ball #1E Economy wQR — 289.95 
Ball #1G Giant wQuick Rel 479.95 
Our “Cool” Black — Ball #2 w/Quik Release 649.95 


Fully automatic extention tube set for 
NIKON Auto-Focus 149.95 


Büy siters s Buy! u Fiere. 


leather vests are . 

1 A L femora har 14" PlatesforArca 29,95 
Show up atthe  35mmPlate 29.95 
trendiest of 

0 0, events wearing KIRK 
FFER get 10% off get 15% off etia ! 
and you'll fit New KIRK Ball Head 
right in. w/Qk Release 329.95 
They are weil 
tailored, fully KIRK Plates In Stock 
46 49/52/ lined and have 
| double stitchi 
ilter Type mm 55 mm throughout s 


There are over a dozen pockets with room for 
lots of gear. Not just for fashionable events, they 


momm SILAOSSIII 


ylight ,UV 10.00 10.00 1 1.95 19.00 are great in the field too. 

ylight,UV Multi-Coated |^. 13.95 13.95 16.95 25.00 38.95 50.95 * Avallable In Cowhide or more Supple Sheep Leather 
ylight,UV Super Multi-Coated — — 2250 2850 3450 44.95 ERES raped de AU Rn 

ft A OR B(Graduated Softner) — EET 24.95 28.50 — 41.95 49.95 - smeai....Gzvcs...99.98 Small .......ZZVSS) 129.98 
ot = 1595 1795 2195 49.95 = MALA rrr IN RR DIS 
ft Spot Ai x 24.95 26.95 37.95 46.95 —  XLarge..(2vcX.)..129.95  X-Large....(ZZVSXt) ...159.95 
ffuser (Soften) — 3 a 7 3195 14.95 16.95 29.95 4X Professional 

ar 4X (Cross) HORRE E] 14.95 17.95 26.95 37.95 52.50 

ar 6 = 20.95 23.95 34.50 44.95 Rae ee 

ar 8 = 20.95 21.95 34.50 39.95 - * 4x, Black Finish, with fixed transparent 
larizer m 1695 16.95 19.95 22.95 40.50 52.00 shade and black sliding hood. 

rcular Polarizer — — — 3895 2895 3400 49.00 (9  — 496 St had cu ed Pa: 

rcular Polarizer Multi Coated — — 49.95 — 53.00 59.95 73.95 134.00 Call 

rcular Polarizer Super M/C Extra Thin = 54.95 59.95 74.95 139.95 Usu, 69. 95 
'angel/Red/Green/Yellow 11.95 11.95 14.95 21.95 34.95 - > 

rangel/Red/Green/Yellow Multi Coated — — - 19.00 22.00 — 31.00 44.00 53.00 ADORAMA MACRO REFLECTOR 
llow/Green 11.95 14.95 21.95 34.95 

A/B/C, 81A/B/C, 82A/B/C, 85A/B/C- 1195 11.95 1495 2195 39.95 4195 14.95 

A/B, 814/B, 82A, 85A/B Multi Coated = ee 19.00 22.00 31.00 44.00 53.00 Ideal for bouncing fill-in light when doing 
W/ FLD 15.95 : 15.95 = 16.95 A 25.95 41.00 = macro or close-up work. Especially suited 
)2X, 4X, 8X - 11.95 14.95 21.95 39.95 = for outdoor work. Silver reflector fits on 
)2X, 4X, Multi Coated - 19.50 22.50 31.50 44.95 53.95 lenses up to 77mm diameter and is 

lor Graduated — 17.95 — 19.95 secured onto lens with 4 velcro straps. 
ew Intensifier = 3295 4195 53.95 59.95 71.95 - cada pees 


w Center ND Filter x rs es 209.95 254.95 299.95 = collapses down to 4". Comes with case. 


* 
S 
Q 
~~ 
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ES 
EM 
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Í B-300 Tele Lens F/IS-3....Call 


NIKON SLR SYSTEM 


FM (USA... ..52995 FM2 399.95 FM2Bk 439.95 
NIKON USA REBATE for USA Warranted Lenses 
Up to $100 Rebate available 
- Cali for Details 
NIKON AF LENSES 
162.8 "D* 68495 500/4 IF "D" Cali 
182.8 "D* 107995 500/4 IF AF-S Call 
2002.8 "D" 459.95 600/4 IF "D" Cali 
24/28 "0" 304.95 600/4 IF AF-S Call 
282.8 *D* 19495 2035280 Call 
28/14 "D" 1449.95 24-500 Call 
35/2 *D" Call 24-120/3.5-5.6 Call 
50/1.8 9995 28-70"D" 329.95 
New 50/1.8 "D" 11995 28803555D 189.95 
5014 "D" 25495 288535 Call 
60/2.8 *D* 38495 357028D 614.95 
85/18D 34495  35-804.56D 99.95 
85/14D 87995 3510535450 314.95 
105/2 "D" Call 351353545 Call 
105/28 Mac D 589.95 New 70-180 D Call 
135/2 DC 889.95 70-210 D 299.95 
180/2.8 EDIF D 66495 75-300/4.5-5.6 469.95 
200/4 Mac D 1159.95 802004556 D" 17995 
300/4 ED Call 8020028wB]. Tripod Brkt Call 
300/2.8 IF *0* Call TC14E 434.95 
300/28 IF AF-S Ca TQOE 469.95 
400/28 iF *D* Call 2x AF f/Nik 69.95 
NIKON AI-S LENSES 
2028 529.95 105/25 329.95 5008 wHdFt*719.95 

242 599.95 105/28 MicroS79.95 
2428 36495 PN-!Tube 99.95 BADERNA 
28/28 349.95 1204 Medical wBuilt 364.05 
28/15PC* 949.95 inRingUte 1299.95 TC201 254.95 
35/4 624.95 LD2BatPk1/120147.95. rc 30} 
3SQBSPC* 619.95 LA2ACPKWAX21995 C? nt 
501.2 43995 1352.8 34995 C 14A 23695 
55/28 Mac 294.95 200/4 Macro 759.95 TC148 539.95 
NIKON FLASH 
SBI6A 299.95 SB168 279.95 AS! 2695 sC7 295 
SB21A 419.95 5823 9995 cic 2795 SC-14 5395 
SR AME SOS ON Lr or xca$ 998 
zz ES Sci 5195 
SK-6 Power Bracket 26495 ^97 7495 : 
$07 42495 A$!01! 3695 SC-18 2995 
50-8 Hi-Pwr Pack me AS12 9995 SC19 3795 
UR-3 Adapt Ring AS-5 1895 SC24 


APS CAMERAS 


Kodak Advantix PRASED. 


NE P ear 

3200 Auto daos? LE er 

3600 IX 109.95 

4100 Ix 149.95 Cal 
5600 MRX call f 
Yashica Acdaim 200 144.95 
100 109.95 


105A QD. 
125 Date Kit . 
145 Date Kit . 
New 901 Wide............................ 


IS-10 Super Call 


New 
IS-20 Super Call 
IS ACCESSORIES 
B-28 Wide Angle F/IS-3 . Call 
Macro Lens F/IS-3 


G-40 Flash F/IS-3 & ioca 
C-180 Tele Lens f/FS10 ....Call 


APS CAMERAS 


ACCURA 
SERIES 


Nuvis iui 


MOTORS & ACCS. 
MD-4 429.95 MC21 56.95 


MD-12299.95 MC-22 49.95 


AH-3 29.95 MC23 46.95 


MC-10 37.95 MC-25 59.95 


MC 9.00 MC26 58.95 


MC-12 52.95 ML-2 344.95 
MC3A 3495 ML3 149.95 


MC-20 99.95 MR-3 34.95 


F3 VIEW FINDERS 
DE3.... 


DW3. 
DG2.....42.95 DR3.....99.95 
F3 Focusing Screens 28.95 


F4 ACCESSORIES 
MB-20.....49.95 DW-20..184.95 
MB-22....79.95 MH-20..169.95 
DW-20..184.95 
F-4 Screen39.95 
F-4 Screen f/G1, G4. 

F-5 ACCESSORIES 
MF-28....... 
MH-30... 
DW-30.... 


12.95 


E CF54. .. 
NIKON CASES 
5-13 Blimp Case. 
NIKON STRAPS 
NS-1........12.95 N53 Soft.14.95 
AN1.....15.95. AN4........15.95 
AN6 Y or W... .2495 


79.95 


CLOSE UP ACCS. 
PB-6 224.95 PS6 13695 
PB-6E 159.95 PB-6M 44.95 
P8-6D 54.95 PK-13 61.95 
PF4 67495 PK-12, 59.95 
BR2A3 19.95 PG-2 15495 
8R5 2195 PK-MA 57.95 
BR6 53.95 PN-11 99.95 
ES-1 4295 PC3 2495 

KENKO AF EXT. TUBES 
AF Ext. Tube 12mm.........59.95 
AF Ext. Tube 25mm .......69.95 
AF Auto Ext. Tube Set...149.95 

N90 ACCESSORIES 

New MC30 Remote Release 64.95 

N90 Focusing Screens — 26.95 

MB-10 Vertical Grip 134.95 

NB-100 Nicad (/MB10 as 

NB-100 Charger 

NC-220V Adapter f/NB-100 p 

NEW! PHOTO SERCRETARY 

Software with MC-31 184.95 


MF-25 Data Back Call 
MF-26 Multi Cntrl 
NIKON MISC. ACCS. 

AP2 Panorama Hd. 79.95 
AR3 1395 AR] 4295 
ARIO 69.95 

FE2 Focusing Screens 23.50 
8008-5 Screens 28.95 
8008 Screen B 9.95 
Correction Eyepieces 16.95 
Cable Release 8008/2020 — 29.95 
LA-1 AC Adap. 19.95 


NIKON LENS CASES 


‘NIKON FILTERS 


Nikon Filter 39Screw 52 — 58 — 62 


L37C (UV) 24.95 23.95 


L18C (Sky) j 26.95 

Polar — 61.95 
Color Filters 24.95 22.95 
ND —— 3295 26.95 
Close Up — 29.95 
SoftFouss — — 59.95 


CL13A 27.95 CL38 34.95 
CLISS 31.95 

CL30S, 315, 34A 26.95 
1325, 335,31.95 C136 46.95 

n n g 

— 32.95 59.95 74.95 34.35 
= 36.95 5495 — 

— 94.95134.95149.95 

— 34.95 42.95 59.95 — 
RARE m mm um 
— 79.95 99955 — — 


Neutral Clear27.95 34.95 36.95 44.95 79.95 89.95 


NEW NIKON DROP-IN 
m... Call 


AF SLR'S System 

Call 210 1 

354.95 

“FA AF LENSES 

Call 24/2 

234. 501.7 
189. 

M 359. 10028M 

135/28 359. 300/45 


409. 
139. 


28-70/2.8 1079.95 
28-70/4 AL 194,95 
28-105/4-5.6 34.95 
28-200/3.8-5.6 AL IF 259. 
70-200/4-5.6 254. 
80-200/2.8. 1689.95 
100-300/4.5-5.6 344.95 
New bee J E 6 Compack 256. 
Ez et » 419.95 
80 200/4 5 5.6 AF 154.95 
100-300/4.5-5.6 199.95 
2X For Pentax AF 74.95 


Data Ie: i3 Spon s 54.95 
Data Back FD f/PZ- 


49.95 
Data Back FD-P1 pz- 1"P^104.95 
AA Batt. Pack f/ZX-5 


59.95 
Cable Switch F 29.95 
Magnifier FB 49.95 


AF Auto Ext. Tube Set 109. 
Kenko AF Ext. Tube 25mm 69.95 


POLARIZER 


52mm....... „Call 


PENTA 


PENTAX AF IQ Zooms 


140 239.95 160 289.95 
928 Date194.95 90WR 189.00 
EZY 104.95 iaar <j 


UC-1 Date Tisas 
Flashes & Acc. 

AF 500 FTZ 

AF 330 FTZ 149.95 
AF ROT 49.95 
AF-280T Flash 159.95 
510PP f/AF 4 00T 164.95 
Hot Shoe Adapter F 24.95 


Hot Shoe Adpt 72x 5/1037.95 
Ex Cord FSP 
Ex Cord FSP 9.5" Long Er 


MANUAL SLR's 
K1000 Body 199.95 
K-1000 with 50f2 254.95 
SERIES A LENSES & ACCS. 
502A 56.95 35-80 99.95 
80-200 107.95 


400" Reb 


ade In Towards Purchase G-1 
bate on Contax 


Cameras 


Call For Details 
G System SLR's 

qu copa e AX AF Call 

RTS itt 2250.00 

New Contax caning 

TOC APS 167 MT 530.00 
New G2 Spacial tion Ow ut st 1429 S2 Call 
G2 blech body wí28/2.8 4.5/2 RX Focus Assist Cali 
90/2.8 TLA-200 MM LENSES 
all in blech, & a G Series 
Lather System Case 3599.95 28/28 Call 28-85 ^ Call 
16/8 — Call 228 Cali 35/28PC Call 35-703.4 Call 
2u25 Cal 332. Call 35413535 Call 
45/2 9072. 
152. Gall 302.8 C 2017 167.00 802004 Call 


TLA 140 Call TLA 200 = 
GD-2 MF Back 

Aurorocus ye TE 
T2* AF Call T2*AF BK Call 
TVSZoom Call TLA 140 Call 


50/14 276.00 Mutar! Call 
100/2 Call Mutar |i Call 
135/28 Call Amutar iil Call 
TLA-280 Flash Cali 
TLA-360 Call TLA-480 Call 


Rollei 


QZ-35W Call 


QZ-35T Call 


Prego Cameras 
Prego 90 Call Prego 90 Date Call 
Prego 145 Call Prego 145 Date Call 
Diego ZOOIT AE trie cieencopneoe sorores Call 


Prego Zoom AF Date... 
Prego Micron Date 


EIU E 
8838333838 


ee 


CANON EOS/ 
Tamron Outfits 


Rebel G with Tamron 
2e 3.5-5.6 Aspherical 
34935 EOS CAMERA KITS 
NOE Elan Il with Tamron 
Er IACTA 
wi28- 
Mane ROLE w/28-80 USMCall 
Same as above wi EOS Elan I-E KIT w/28-80 Call 


Elan I-E Camera 714.95 Rebel G Kit w/35-80 Call 
CANON EF AUTOFOCUS LENSES 


14/2.8 L USM 2319.00 Aceto Call 
15/28 689.95  300/2.8l 4599.00 
20/2.8 47995 New ‘oon BIL 7549.00 
24/28 339.95  400/5.6 1469.00 
24/3.5L T.S. 1369.00 sale p ÜsM 5799.00 
24/1.4 USM 1499.00 9199.00 
28/28 189.95 55 Sn. 8L *1529.00 
28/1.8 USM 459.95 20-35 USM 429.95 
35/2 27495 24-85 USM *349.95 
45/2.8 T.S. 1369.00 28-70 2.8L 1339.00 
50/1.8 II 79.95 28-80 IV USM *159.95 
50/1.4 349.95 28-80 137.95 
50/2.5 Macro 329.95 28-105 USM *294.95 
Life Size.Converter 229.95 35-80 III 97.95 
50/1 L 2499.00 35-80 USM 124.95 
85/1.2L 1699.95 35-350 L 1999.00 
85/1.8 364.95  70-200/2.8L *1439.00 
90/2.8 T.S. 1249.95 75-300 stabilzd 509.95 
100/2 43900 75-300 II USM 229.95 
100/2.8 Mac 57400 75-300 II 179.95 
135/2 L USM 1049.00 80-200 II 121.95 
135/2.8 SF 364.95 100-300 USM 289.95 
180/3.5 L Macro — 1629.00  100-300L Call 
200/2.8L 71495 2X AF APO 329.95 
200/1.8L 4499.00 14x AF APO 419.95 
300/4 L 1089.00 Ador 2x AF 74.95 
EOS Flash & 
** After Rebate 

200 E with Case...........49.95 TTL Distributor... 

Off Cam Shoe Ada 

Connecti 

Compact Battery Pack È 

ompact Batter 
xt 


Transistor Pack E.. 
Transistor Pack E N 


MIN 


MAXXUM SYSTEM 


300Si w/35-70 269.95  600Si 419.95 
400Si w/35-70 Call 700Si Call 
400Si Call New 800Si 649.95 
soosi Call 
MINOLTA AF LENSES 

16/28 699.95 20/28 524.95 — 28-80/4-5.6 'l 184.95 
24/28 309.95 28/28 159.95 
2422 9928 14 toney 2 1058.6-45 329.95 
503.5 Macro 229.95 35703545 74.95 
50/28 Macro 37495 702104556 144.95 
10072 444.95 
MO Mess 753004556 264.95 
200/2.8 APO 879.95 8020028 HS APO 1199.95 
300/4 APO with Case 999.95 — 100-300 APO 439.95 
400/5.6 APO 1899.95 
y 2999s 1004004561APO 67495 
24853545 Y — 42995 ?XAPOConv.!| — 409.95 
28-7028 Y 979.95 2Xí/Maxumi&Xi 64.95 

MAXXUM ACCES. MAXXUM FLASHES 
RC 10005 36.95  3500xi 149.95 
RC 1000L 39.95 5400 HS 299.95 
Correction Eye Pieces 12.95  1200AF-N 299.95 
Magnifier VN 45.95 FLASH ACCS. 
IR-1 (N) Set. 209.95 Wireless il AL Abs VI 
IR-1 Transmitter Only 24.95 Bounce Reflector M 
Angle Finder VN 119.95 OC ors oar 
Lens Monocular Converter 79.95 B+ cab t 

7 & "xi" mera Shoe 3695 

for SERIES "i" & "Xi" — Oc rio n» 

Expansion CardsÍDX/SXi 24.95 95.1100 36.95 


BP-9Xi AA Pk. 109.95 


Minilux Kit with Leica 

Face Watch 849.95 
Only 899.95 aner Rebate. 
Minilux w/Data Back ....899.00 
After Rebate Only....... $749.00 


Now you can get high quality lenses. 
for the Leica M series cameras at 

an economical price. 
These Lenses include an 
f/Leica M and will also fit the 
Nikon, Canon & Minolta Screw 

mount. 

28 £/3.5 211/2.8 

Angular Field: 75 Degrees 91.6 Degrees 
Shortest Distance: 1.0 Meter 1.0 Meter 
Filter Size: 43mm Screw In 58mm Screw In 
Dimentions: 51mm DIA.x 29mm 65mm DIA.x 49.7mm 
Weight: 140 Grams 233 Grams 
View Included 
Lens Hood: eos 475,00 ces 799.95 


MECC We Are Authorized USA Leica Dealers 
w^ Leica M6 Rangefinder System 


AA UW... 
SureShot OWL. 


AUTOFOCUS POINT & SHOOT 
„149,95 


2-135 .... ..244.95 
2-135 Caption 269.95 
EOS-1/1N ACCCS. MISC. ACCESS 
FD to EOS Macro Adapt 69.95 
Ador FD to EOS Adapter 34.95 
BP-5 Batt Pack 53.95 
BP-50 AA Pertica Grip tian 164.95. 
BP5BbxemalPkÉEP5O — 56.95 
Battery Pack f/EOS-I-N — 99.95 — New BP-8 f/ebel X 29.95 
£:1 Drive Booster 95 New LC-3 Set 309.95 
Hand Strap for E-1 21.95 
Nicd Pack VE-T 7995 EOS CASES and HOODS 
Nicd Charger f/E-1 23995 Case F/A2, A2E 54.95 
Focusing Screens f/EOS-| 29.95  EW-60,608,62,EW-63,65 19.95 
Bright Laser-Mattet Screen 54.95 — EW-75,78 38.95 
Command BackE1 189.95  EW-83 25.95 
Hove Manualf/EOS-IN 1995 — £5-62,65,65-lI, 71 20.95 
MACRO ACCESSORIES — c7-62,65,65-1 19.95 
Canon Book On Macro 1795  EW-68A 25.95 
canon ESE Te ens mos 
non EF-12 Ext. Tu T " 
Canon EF25 Ext Tube 10395 Deu Wipod 0 — 2995 
Kenko EF-12 Ext. Tube 59.95 Custom 100 w/Head 34.95 
Kenko EF-25 Ext. Tube 6995 5 Heed 
Kenco Auto Ext. Tb Set 109.95 Pan or Ball Hea sess 
Vari Et Tube M3055 9935 CASES for FD SYSTEM 
Ext. Tube M-20 824 5.95 
Auto Bellows wkable 219.95 LH-C24 6.95 
NEW "D" CLOSE UP LENSES EOS Finder 
S2mm 69.00 58mm 82.95 Accessories 
72mm 115.00 77mm 13495 ^ Angle Finder B 84.95 
MISC. ACCESSORIES Angle Finder Adapter (/A2E 1795 
Remote Switch Adapt T3 21.95 ^ Dioplers f/EOS 1.95 
Remote Switch 6013 — 3395 — INTERCHANGEBLE chips 
Magnifier S w/Adapter 36.95  VG-10 f/AZ/A2E 
Extension Cord 1000-T3 31.95 TP 33.95 


Hove Manual for 

400Si | 700Si 19.95 
AUTOFOCUS POINT & SHOOT 
Weathermatic Dual 199.95 
Freedom Zoom 140EX 269.95 
Freedom Zoom Supreme 219.95 
Freedom Zoom Explorer 139.95 
New TC-1 Call 

Manual SLR'S 


X-700 USA 239.95 
X370 149.95 


SPECIAL KIT OFFER 
X-3705 With Original Minolta 
35-70 Lens & Eveready Case 
219.95 
SAME AS ABOVE wi Minolta 
28-703.5-45 239.95 
MD LENSES 
2828 15495 50/17 
13528 
28-703 5-45 
New 35-703.5-48 
70-210/4.5-5.6 
100-300/5.6-6.7 
GENERAL ACCESSORIES 
Motor Drive 1 229.95 
Ador Winder f/Minolta — 49.95 


24/2.8 Aspherical 
35/1.4 Aspherical...2695.00 
New 35/2 Aspherical ...1495 
50/1.4.1995 50/2 
50/1....2895 75/1.4.2895 
90/2...1895 90/2.8.1245 


Vectis $1 

Vectis S-1 Body 

New Vectis $-100 
22-80 f/45.6 
25-150 f/4.56.3 
28-56 f/45.6 
56-170 f/4.55.6 
80-240 f/4.5-5.6 APO 
50mm f/2.5 Macro 


Chrome M Lenses 
35/2 Aspherical .......1595.00 
..1145 
90/2.8.1245 50/2.8.1145 
M Grip f/Leica M ....... 79.95 


LEICA R SERIES 


Upto$ Instant Rebate On Leica R Lenses 
500* ‘exp. 2/28/98 


R7 Body Only ... 


At Adorama, all professional films are made 
for the U.S.A. and covered by Kodak Warranties, 


and qualify for Kodak PRO-Rewards Program 


And of course, whatever you order comes with Adorama's 
MAINTAINED. chill 55° quality film control — at no extra cost. 


ao ETIT manent, Gon. + ee ON pk Stam ue jm em, ee 
KODAK FUJICOLOR SMART DH 400 15Exp.3.39 KONICA JX 


ADVANTIX. N10 156p.249 DH4025bo 419 y. 
100 156p. 29 ON 100 256—p.3.39 DH400 406m. 5.49 730155. 2.85 COLOR PRINT FILM 35mm 
loze sos DNI0040Ep 449 AGFAFUTURA — JXX0250. 3.29 


ma 


135-24 135-24 Proc 135-36 135-36 Proc | 135) 36X. | 135 
ma = Ds 100 Ee 439 10 60. Fsg X20040007. 449 im ASA M Rock | M Rock | D Roch | D má | Hm -36 wih PROC 36 PP. 
nem Perm eer palle s REI (100)| 75 339 | 804 948 | 215 40 12 1234) MR 03 $e TATE sd 
20040Exp. 435 DAX025bp.395 425b 299 740258. 369 Higg (00) 2.4 329 | 843 10.18 | 249 499 |1074 13.4 | E 3" n T "un — 
400 25Exp. 4.15 DA200 405«.4.89 400405. 5.79 JX4X400XP 499 GC (400) | 219  4l9 | 848 1048 | 269 499 [1094 1326 | eei dr e R39 e 
uei is ad GT Goliax (800)! 395 | nu s! 1374. vps (160) 5.09, 1334 2545| 329 1645 3290| Gey i160) 
Full Royal Gold RZ (5) — - 3.89. - 108 - 475 - 13.00  -pMc 400) | 535 1340 (2675) 339-1695. 3390| 135.8 Exp 
E^ pis em 19 Royal Gold RA (100) - 335 | - 964 | - 449 - 12274 | pr (400) | 5.35 13.60 26.75. 3.39 16.95 32.95] ProPack (10) 
f 69 49 Royal Gold RB (20) — - 395 - 10.24 - 4.99 - 13.24 | PM  ()|40124 |n4$| - — - -| 1595 
Royal Gold RC (400) - 4.39 | - 10.68 | - 549 - 18.74) PMZ (100) 619 14.44 30.95. 3.69 1845 3695| GA-120 USA 
cd t wo He Pac MERE MINE aot M PRO SLIDE FILM USA 35mm 120/220 
Hm — ^ s» 20 Bulk 4x5 8x10 SLIDE FILM 35mm TOK 30K. 120 Single 120 
Type — ASA Exp. Ex. 120 ProPak 100 | 25 100 25 135-24 | 135-24 Proc. | 135-36 | SOX w/XODAKPR. [SOK w/FUN P/. w NODA PROC wF PROC  ProPak ProPok _100' 
PanF Plus (50) — 2.89 1.99 — 27.50 Di Rod. Di — Roch. Di — Rod. | DI — Roch. | DI — Rod. 
FP4Plus (125)1.89 245 1.89 23.75 25.50 14.95 55.95 48.95 m co)| — 4399] — mi - 595 =| T - 
XP-2 (400) 2.35 2.89 1.89 — 30.50 | 14.95 56.95 53.95 KR w| — s| — 7) - 479| - 9.08 - = 
HP-5 Plus (400) 1.89 2.54 1.85 24.95 26.95 | 14.95 5375 48.95 BEA (50) | — — — =| 499 599 928 10.28 8.00 9.08 
Delta (100) 2.30 2.99 2.29 — 3549 15.29 56.95 49.95 Hite EB (100) [3.35 439 672 7.76 3.39 5.59 | 7.68 9.88 6.38 8.58 
Delta (400) 245 299 2.25 27.95 3549 | 15.95 59.95 51.95 ET — (16) 499 529 836 866 649 729 1078 11.58 9.48 10.38 
ae SOME ees E rU He Hite ED (200 |449 525 786 862/515 649| 944 1078 8.18 948 
mu mrs fH LM (0) | — Sop] - sAM| - 715) - naul - - 
POLAROID Bite EL (40) |5.39 5.99 876 936 549 749 | 998 11.98 8.68 10.78 


KODAK SHEET FILM USA 


4x5 PACK FILM t) — (390| 909 1338 1210! = bo a 
Film Type Pack Bulk MAILERS color PRINT [Poa aO | EL (400) | 879 1308 11.80 530 -26.50 | - 107.95 
553 .(8)..14.99 DP-12 .....449. DP-24....6.29 " ETON) — = SORT ECOLE RSS 
354 (8).1449 DPD-12/24 UW Dpnable) 7.85 | . 5106 (VPS) 16.15 7340 | 60.59 -| Sori (OUP) | 6.49 10.78 950 - -| 41.95 
559 (@).21.65 (240)...599.95 |DP-36.....825 — 4111 (eine) | 9.95 —— — BSS 
108 Single... (8.1069... us for Slides 4112 (VCintrng) ^ 17.29 75.95 | 6495 29495 S ce) ee aT 
665 Single.......... 1.8) 8.99 : PK12...559 Pk24....337 | 14325 (mmi) 1745 7350 | 45.95 294.95) DD CBC eee 
e ae se Pi 4X5 SHEET FILM Tu i ^ ESP-1 EM 4329 (PRN) 1645 7395 | 6295 - - : : 
ingie.......—.—... » 52 20)..35.95 (200)....329.95 ji — x 1 7 9 = 
Pro Vivid 689 D. de eM M for Posters an o BLACK & WHITE FILM USA 35mm Prof. 1201220 
E ie apc ap He 35. „334.95 |pp-1218...11.99 PP-203013.49 T5 a0 Paw i ai LS clin a I uter 
53 (20) ..37.95 for PHOTO CD COLOR SLIDE 135 135 135 135 120 120 220 Buk | 
Polacolor Pro 100 (679).....(16) ..16.98 T 10 50 10 20 ASA 24 24Proc, 36 36 Proc PP PP 100" tà 
Polapan Pro 100 (664)....(20).16.89 54.......(20).36.95 — (200)...339.95 6117 (Ph) 17.79 81.50 | 6895 31495 ——————————— 
eret at NE be 55 (20).36.95 ^ (200)...339.95 éns (Em 16.59 75.99 62.50 29395 PX (125) d 8.86 3.59 11.84 Í | "aa 
A k -75 56 Sepia......(20).43.95 6121 (DUP) 38.95 — 6749 131.50/25 259.95 PP (125) = =| = =| -Iww 2550) 20.95) 
35mm AUTOPROCESS SYSTEM — 5; (20) ..36.75 i ' J TP (320) - = = =| -|1339 2450) = 
AN Sags 120.36. 6105 (pn 1645 7695 | 66.95 30995 
35mm Auto Processor 3.00 59........00).82.95  (200).499.95 EPIIT 7058 (p) | 17.49 7995 | 6695 30935 p qm m t - T3 Ps cm meres 
luminat i lounter 14, Polacolor 64 T(20) ..54.95 6176 (P0) 1949 89.95 7295 33995 ~ " ES 
uL LE 3399 79.....00.5295 (200)...509,95 | KODAK Fun Savers | qw; 1739 7995 | 67.95 317.95, THY 00 (287 9.46 |375 1200 259 |1295 — —-/3695 
iT eam aio SHEET Fun Saver 4.59 w/Flosh 7.85] SEIOS (Hara mes | ess aes MON 299 928 409 12.34 2.69. - = 
Book: Po STANT SLIDE FILM 803...(15)..119.95 804.(15)..119.95 | Ponoremic 6.75 Weekend 7.75 as Sx xio T ‘cn aa A mE IB — 
e erry (15) 119 a : TIE in - ‘ 
135-12 135-36 809....(15)....119.95 809..(45)..329.95 | Wedding Pock (5) 39.95 | LACK & WHITE gm 109 | zo vps croft) oa eer | 
polaper (Cy 4088 15.95 Vivitar Slide Pri New! Fon Sever Sport| 1295) Qu) (py 14.99 57.95 99.95. 52.95 99.95) "Ii a TAs RE SES 
'olapan L| 1 K f is H A - 
Polachrom (G) toes 15.95 Vivitar Slide Printer 89.95 |ru saveraPsw/Pash 13491 Di. 1529 4:95 | 950 035 190.99 
HCP chr (HCP) 11.99 - Bonus! Free Polaroid 609 Twin FUJI Quick Snaps | 4052 (IM) 1529 5895 9595 4995 - 
Poen NU pda E are rien Outdoor 4.75 w/Flash 7J5| 4053 (MY) | 1829 6195 | 99.95) 5395 
5 w, X 95 | 95 | s 
i FILM ACCESSORIES. Prema 699 wak 1299| 50132 (f) 1329s -0 -| 99.95 — 
Film Leader Retriever ..................4.95 X-Ray Film Shield Jumbo (60) ; Water Proof 4125 (Copy) | 21.95 7735 | 129.95) = 139.95 
Cassette Labels (25) : — Cordura Film Guard (60)....... Mer E Fa hi 
Pes Lapes Gala EI 2556 — (Ortho) 45.95 | 100 Sht, 144.95 KODAK 
f Konica Am gu] yr = SSF ica 
Adorama Bulk Film Loader RELOADABLE CASSETTES mum 4415 (P) — 3295 = = yikes = 
reel moran Las menm 4162 (fio) 17.95 6250| 9995| — -10595 E100 S (100) 
EI 29.95 AUN 4&9 FILM | [ x5 READY LOADIGS REAGI LOABAHO Sei) .......4395 135-36 20 Pack..............144.95 
many feet of im ore left Wedding 2895| | 647 E1005 
© x "28. 95 Adorama Bulk Loader 28.95 | Ocean Water Proof 879 as — T E100 SW (100) 
" WATSON Bulk Loader 15.95 > M $ 
ETE LLOYDS bu x 2 435 H a a. LT - TMX " j 135-36 20 Pack..............144.95 
€ AU TENE 09 s 


KMA 464 (silent)........9.95 ^ COLOR SLIDE FILM 
Scotch 100. 


Scotch 400. 


3.95 


ProPri 
24X — w/Proc. ui w/Prc. — 120 220PP 


SRG 160 319 951 379 124 245 2355 O) sre ‘ 
SRG-3200 699 1328 799 1624 649 — z 

impresa (50) — — E 469 1310 339 — 

Infrared 750 5.39 6.85 


Chrome R 100 Film - 36X00 2.99 wiProc. FUJICHROME PROFESSIONAL SLIDE FILM 


Eurer TEC RD UL MM RET. Roll Film ———— EE CUFÁEmRÉÜmÓ€À 
CIN RM C iJ ASA 24 w/p 36x w/p 120 220 "E Vu VEU oso moso 
VX200 249 1074 - CN (100) 1.59 788 1.87 1012 — — RVP Velvia (50) 5.35 8.34 9.64 3.19 6.99 78.95 16.90 76.95 62.89 299.95 | 
Super VX400 — 249 1074 3.11 a (200) 189 «814 225 1050 — — RIP (64) 549 848 9.78 339  - 79.95 16.09 72.95 61.95 284.95 — 
H (400) 1.99 8.28 299 1124 219 — RDP (100) 6.99 9.98 11.18 4.29 7.99 D. 
de u (1600) 3.09 938 409 1234 - New RAP Astie(100) 6.79 9.78 11.03 4.29 7.99 92.95 18.49 83.95 68.95 324.95 Ne ^ 


New Reala — (I0) 239 — 858 279 11.04 225 5.29 RDP Il Provia (100) 5.19 8.28 9.48 3.99 6.79 77.95 1749 78.90 65.95 304.95 B— 


AGFAPAN (B&W) ei dinis (Print) ET — RHP Provia (400) 7.15 10.14 11.44 479 -102.89 
His — 13536 T3 1B Pm 135-24 135-36 Buk 100" 120 220 PP < , — RSPProvia (1600) 829 a 
—— — — L  $prGP (200) 209 838 269 104  — — — — — — — i a 89 B; a | 
AX 35 275 19  — = = q S Z Z = SuperGPhs (400) 245 874 369 123 — — RR Sy 2s vA ie Re Eu 
MX W NS L9 23935 wc m ias oin — — OÁ EE EE 
APX 400 275 219 2395 Optima 100 339 389 4595 29 SENSIA SLIDE FILM FUJICOLOR PRO PRINT FILM 
ET 4 RM e A aA O E 290 eer ee te — 
Sae 200 749 525 Optima 20 369 419 3.05 36X with 
0 3.99 459 4595 349 3150 ASA — "X — 24Xw/p 36X WL — — XM o — — MJSOSS 5395. — 
Ear ee d SS dil e [ 1 t T4 — NM (400) 39124 28 649 — — — — — 
Ute 5) 309 i19 — i9 — : H5 | - .99 12.24 2. : 
AGFACHROME (Slide) pamtio 33 i5  — 275 aso NeWRDINIOO) |. = - 359 | 658 8.28 NHG — (400) 5191444 319 649 — — — — — 
RSX 39 489 33 E. RM — (200) $19 656 429 | 728 8.58 Wew NHG 11(800) Cdi Cdi Coll (di — — — — — 
Y : AGFA 4x5 Sheet Film New RMIN200) € - 49 |78 9.28 FUJI PRO BLACK & WHITE FILM 
RSX 100 545 369 71.95 Ss a Sed _ESKSO SK 100 Op AATA a AOI m T i 100) 1.89 10.14 -  -  - 
Sheets APX100 Scola RSXSO RSX 10O Optima 100 Nowi RHI (400)) — — —— say ase 9.68 Neopan (100) 1.89 10. 
Seto = EC: "npn ee 
ama — -3 — — 9»5 | — Hphode- <i.) e i 59.95 — 2255 
RAP Astia “55.95, — — = 7095 16.89 7495 56.95259.95 


ITN Internegative — — — 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULL' 


82 Wall Street 
New York, NY * 10005 


LEICA 


Prestige and Precision 
The most respected name in photography- LEICA ! 

BINOCULARS SPOTTING SCOPES 

High Performance binoculars with Televid 77 / Televid APO 

oome damain lens. In a class for your home, boat or 
hunting trip. 

3 Year Unconditional Passport Photo Adapter 
Ocular KAO 
Eye Pieces 
Call For ! 20x / 32x ww. 40x / 20-60x 


Titanium Minilux AF Camera * 8x20BC Titanium 
color Binocular * Leather Carry Case. 


Minilux Set 51095 


DAR — 
Less Rebate -5150 VN Fina 
, -—»7 
MINILUX DEMO MINILUX °49% 


ci m 


Bl. with a LEICA 
3 Year 
Unconditional 


assport Warrant 


LEICA M6 Body EICA RS Bod 
LEICA uy ^ 
Black or Chrome . 52495 
Less Rebate ° 500 $250 A $500 


instant Rebate 
on LEICA R Lenses 
DEMO R8 .......1895 


51 " Rebate on all M Lenses 


51h05 


DEMU MO oos 


cmd @ Chak 


Mamiya 7 a ben t19 


Le 
M ideo 
MU i 6 Supe: Angulon XL ...... 3895 

Eee 180/o.6 APO symmar .. 2795 
ao ig PRSE FINDERS ................. 698 
Panoramic Adapter . i89 B 612 PC Il w/Lens & Hinder ‘Gr 

DEMO 7 BODY . CALL 
ae”. 

“wee” 
«1 ^ vL 

Vd 


lechnorama 617s 


Wali Street Camera 


We seii ail major brands of camera equipment 
We aiso pay ps doiiar for your used equipment. 


We have over st 20,000 used items ae on our isha, 


WALL STREET CAMERA 


Located on Wall Street 
for Over 45 Years 


aS 


PERFORMAN 


Orders: 800-221-4090 


Info: 212-344-0011 
Fax: 212-425-5999 


E-Mail: elik@inch.com 


www. WallStreetCamera.com 


WS. AUTHORIZED Hheshyseriers 
tur Zeiss Binovalar with WS. & 


Worldovivte Lifetime Uarramity* 


NINOJX '", 


with a 3 year USA Warranty ! 


GEN | ccccsscoccssonosansecssonsensersnsroece 329 


CONTAX G2 


The Revolutionary age focus 


rangefinder 
camera. 


All titanium with optional 
Zeiss lenses-true compact 
Pro Outfit ! 


$1569 a2 Body 


G2 


Rollei 


BEST BUY 
Rollei 6003 
$2995 
Less Rebate -$300 
Your Cost $2695 


New 501 CM Cl | 
W/80/2.8 & A-1257. 
903 swe with SEE 


503 CW BODY $176 


40/4 OI LENSES 


50/4 FLE.. 
80/2.8 ..... 
150/4 ...... 
Phi 90 Prism .. 
PME 90 Prism .. . 


. 2756 


180/4 .. 


HASSELBLAD 


7 YEAR WARRANTY EXCLUSIVELY FROM WALL STREET CAMERA 


9 
21/28 Blogon — 1199 16/8.0 Hologon .... Call 
25/20 Planar .— . 469 28/28 Blogon noose. 520 
90/2.8 Sonar .—. 520 45/20 Planar noenee 339 


Canon 
EOS-1n 


$100 Rebate 1" 
on Body CLAY 


F LENSES 
17-35/2.8 USM ..... 


28-70/2.8 USM . 
70-200/2.8 USM ..* 


ES fut -sshesaredl bey 
„a, 5100 Rebate 4 339 
$100 Rebate1 439 


300/2.8 USM ...……........ CFA. ----- 4599 
500/4.5 USM .... 5799 
600/4.0 USM 9199 
300/4.0 Image Stabilizer .......... 1089 


ELPH & ELPH JR 


Worlds Smallest Zoom Camera. Highest Quality 
Ultra sharp 24-48mm Zoom Lens. And Now 
introducing the Elph JR with 26mm 12.8.Canon 
USA one year Limited Warranty.. 


ov F-5 
THE MOST ADVANCED 
NIKON EVER ! 


un F- 
K. 


200 


ll 
$4 


D 
With A 3 YEAR WARRANTY 
Exclusively i irom 
Wall Street Camera 


CASH 
Rollei 6008 Integral $750 Rebate 
Rollei 6003 Pro $500 Rebate 
40/3.5 Super Angulon $400 Rebate 
50/4.0 Distagon $300 Rebate 
90/4.0 APO Symmar $300 Rebate 
120/4.0 Makro $200 Rebate 
150/4.0 Planar $300 Rebate 
180/2.8 Tele-Xenar $300 Rebate 


300/4.0 APO Tele-Xenar $300 Rebate 
MORE AVAILABLE PLEASE CALL 


45 A Il ...... 52139 


New 45 AX 
TUYO-FIELIP 1499 


4x5 Camera with all metal 
construction. Designed 
for heavy duty 

use in a wide 

range of 

applications. 


Call for 
neguis; 
& lens Prices ' 


TO PLACE ORDER CALL: 


6x3 Triple SSS (800) 421-1141, Ext. 21, 23 or 33 


Fax: (310) 604-9618 


6 Tokina’ 6 Tokina’ 6 Tokina’ HOYA 
AF-EMZ 140 AF-EMZ 193 AF-EMZ 283 Polarizers for Binoculars 
aues with adapter rings 


100-400mm f4.5-6.7 19-35mm 13.5-4.5 28-300mm í4-6.3 
(Maxxum, Nikon AF, Canon EOS) (Maxxum, Nikon AF, Canon EOS) (Maxxum, Nikon AF, Canon EOS) 


$299.00 $199.00 $299.00 


z«IKenko z«IKenko z«IKenko 
MC 85mm Bestan 45mm Zoom Close-Up Lens 


Canon FDEOS, Nikon 


Soft Focus Lens Soft Focus Lens Nikon EOS, Maxxum, PK 
f2.5 multicoated* 14.5 multicoated* 52mm Zoom Close-Up Lens Contax EOS, Nikon 
$249.00 $249.00 $109.00 


z«IKenko z«IKKenko z«IKenko z«IKenko 
Scope Eyepiece Vari-Zoom 700 Wonder Zoom 50 Conversion Lenses for 


Casio Digital Cameras 


...lurns your interchangeable 420-700mm f8.3-26 4x Zoom 
35mm lens into a spotting scope. (See below for available mounts") 12.5-50x Magnification. 


$89.00 $259.00 $149.00 


34Kenko z«IKKenko 3<Kenko 
Green-Field 63mm Green-Field 80mm Pro-Field 63mm Pro-Field 70mm 
Spotting Scope Spotting Scope Spotting Scope Spotting Scope 


g x 5 G * " g 
E 20-50x Zoom 20-50x Zoom 


20-50x Zoom 20-50x Zoom Long Relief Eyepiece, Built-In Hood, | Long Relief Eyepiece, Built-In Hood, 
Long Relief Eyepiece, Fast Focus, Long Relief Eyepiece, Fast Focus, Single Finger Quick Focus. Single Finger Quick Focus. 
Weather-Proof. Weather-Proof. Straight Straight 
$219.00 $339.00 | Offset 45° : Offset 45° 


6&3 Tr iple SSS SATISFACTION GUARANTEED! 
P.O. Box 8055 * Rancho Dominguez, CA 90224 CALL 1-800-871-8818 FOR FREE BROCHURES! 


*Canon FD, Canon EOS, Nikon Al, Minolta MD, Minolta Maxxum, Olympus, Pentax K, Contax. 


"Satisfaction Guaranteed: If any of our products do not meet with your expectations, just return the item within 30 days of receipt in its original packaging and in brand-new 
unused condition, pack it securely to prevent damage during shipping, and we will refund or exchange the item (shipping and handling charges are not refundable." 


P BINOCULAR, 888-282-4662 


ji In NY State (516)569-3912 Fax- (516)569-4684 


HEADQUARTERS USA 


35 mm Equipment, Tripods &Accessories 


Mon.-Fri. 10-6PM .- ve m. 


Sat. - Phone Only 


[] 
Sun. - Open PENTAX | Canon Nikon 
ee Authorized Dealer 


Come in and : own) ZX-10 Kit | EOSA2EKit E^ a 
visit our ... aoe, 
x Binocular Department x 


Steiner Leica ; 
8 x 20 BCA 334 28-80DAF Zoo 
Hunting CAT 7x50 789.99 BE x 20 BCA 359.95 Design nie T iss 288.99 28-200AF Zoom 


HuntingCAT 12x40 622.99 D 10x25B T CF 288.99 8 35-80 Zoom Lens Cleaning Kit 
797.50 fm -esign 10x Wide Strap $789.95* 9 


Marine 7x35 369.99 [8 x 32 BA 
Marine 10x50 549.99 M7 * 42 BA 809.95 fll Design 8x20B T CF 288.99 c 


trap $ 949.95 

8x42 BA 835.95 fg Design 10x25B T CF 325.99 . 

ausch & Lomb 953.455, 92095 fy Design 7x45B/GATCF 93599—Case&Bt $ 299.95 ELAN IIE Kit Nikon.Bodi 

Elite 8x42 water/fog proof 680.95 Ba x 50 BA 935.99 [B Design 8x56B/GA T CF 1025.99 P 28-80AF Zoom KON. es 

ME s] proof 5 j 0 29 10x 50 BA 1144.95 ll Design 10x56B/GA T CF 1115.99 ZX-5 Kit Wide Stra $ 499.95 E M Limit 1per Cust epos un 
iscoverer7x42 w/fproo! 7x4 Ai i Classic 8x20B T CF 419.99 . a 

Discoverer10x42 w/fproof 309.99 I ^^ BOAGcosicCompass 3657.50 35-80 Zoom E 


Classic 10x25BT CF 305.99 S ; N70 379.95" 
Custom Compact 7x26 218.99 Nikon Classic 7x42B/GATCF 835.99 Í Strap EOS Bodies N50 234.95" 
Custom 8x36 189.99 p Classic 8x20B/GA T CF 385.99 Case & Bt $ 379 95 EOS 1N RS 2339.99" ll New ! Pronea 61 APS SLR 


Custom 10x40 214.99 $ 8x23 Diplomat Asph 147.99 M Classic 8x30B/GA IF 749.99 EOS 1N 1509.95* Bl w/ 24-70 799.95 


Legacy 10x25 Roof Call! 19x25 Travelite 68.99 1 A2E 539.99* iko I enses 
LegacyCompact 8x24 w/f. 119.99 $ 10x25 Diplomat Asph 174.99 Fh an T et o oe Pentax Bodies d N mn. 


A2 439.95 
Legacy 7x36 77-99 [2x5 Traveiite 92.99 M Ciassictox40B/GA TCF 775.99 anor 29999 B AZE Kit 789.99" 
Voce TEO Loco Mountaineer 188.99 ll Classic Porro15x60B/GA 1695.99 B 7x10 B 21999 8^? Kit 689.95 
gacy 10x Call! Bi10x25Mountaineer 208.99 ody 9.99 629.99 


Elan II E 397.99 
ell Action Classic Porro20x60BS 3895.99 4 Year Warranty 49.95 Elan II 349.95 


us 
Birder 8x40 Call! 87x35 Naturalist 71.99 Canon F Lenses Rebel G 234.99 
Marine7x50 waterproof 98.99 M8x40 Egret 76.99 li New! 15x45 IS Call! B 17-28 F3.5-4.5 364.99 ll Rebel G Kit w/ 35-80 AF Zoom, 
Marine 7x50 Rangefinder Call! 10x50 Look Out 92.99 M 12x36 IS 869.99" [M 35-80 F4-5.6 68.99 & wide strap —— 329.99 
max 12x50 Field Master 99.99 l Compact 8x22A 115.99 [80-200 F4.7-5.6 149.99 M IX APS SLR w/ 34-85 USM 
Compact 8x24 76.99 Criterion Compact10x25A 125.99 [M4 100-300 F4.5-5.6 178.99 M AF Zoom & wide strap 


Compact 16x24 103.99 $ 7x35 E 159.99 os L e 
PorroPrism 8x40 116.99 98x30 E 256.99 B waterproof 8x32A d FA Lenses E mses 


Waterproof 8x23A 155.99 M 28-80 F3.5-4.7 124,99 $ 20 f/2.8 USM 
PorroPrism16x50 141.99 $ 10x42 Superior E 525.99 
PorroPrism 20x50 152.99 Sea/Sport Minolta PRO d 26 H à USM $40 06 
igma 8x30 Trailblazer 309.99 fg AF 8x23 123.99 1 70-200 F4-5.6 fore) du 949.99 
Krystal 10x25 139.99 fl 7x50 Marine 187 99 B AF 10x23 141.99 [M 100-300 F4.5-5.6 284.99 M 28 UE 8 180 2.8 D ED IF 589.95 
Krystal 8x32 230 99 New! Titanium Weathermatic 8x23 145.99 $$ 250-600 F5.6 Call! $ 50 " 4 gus 300 2.8 AFI 4862.95 
Krystal 10x42 259.99 Í 5x15 Pocket Weathermatic 7x50 203.99 428-70 F4.0 AL Call! M 1002.05 SOOO REDS 909.99 


28-70 F2.8 1034.99 m Nikon.Zoom Lenses 
[EN ume S RR etn we i ets 28-200 F3.8-5.6 AL 299.99 Í 20-35 USM New! 24-120 3.5-5.6D 528.99 
549.99 
5D 308.99 
s 17 J6T Shoe F 20.99 lj 80-200 75-300 4 

Ask Cowboy Dave. 4459" 105 s TES [^ 22.99 Í 100-300 USM * J 80-200 2.80 EDIF 749.99 
-x -ywr ew all 
ShureShot A1 128.95 MINOLTA L Call for Silent Wave Lenses 

ECX1 218.99 Í$ Q 928 175.99" 70-200 2.8L 1329.99" 

Slim Zoom115 A 197.99 $ IO 90 WR 178.99" 100-300 5.6L 585.99 

28 TI Mm Cail! Olym 700 SI Kit w/ 28-200 lens 300 4.0L USM 1085.99 

35 TI 529.95 B EDIC New!! & wide strap 719.99 $ 400 5.6L USM 1465.99 

NUVIS _ (In Stock) Call! M Accura 105 700 SI Body 529.99 ff BPS Battery Pack 49.95 
Accura 80 600 SI Body 374.99 lj RS 60T3 
T 4 Super # Sn 


80-200 F2.8 1649.99 B 28-80 USM 24-503 319.99 
359.99 
ELPH APS 249.95 17-35 2.8LUSM 
MaxZoom 105 Best Buy 158.95 UC! 85 1.2L USM 1799.00 
LiteTouchZoom 70 125.99 fg |S-3 600 SI Kit w/ 28-80 lens EOS Accessories 
126.95 $ Stylus Zoom 400 SI Body 224.99 M LC 3 Set 


5 
Pe: Flashes 922-1" * 28-70 5D 309.99 
tax BES F 35-80 USM 28-85 3.5-4.5 
35-135 USM 35-70 
5-4 
5-45 
56D 259.99 
5-5.6 
ELPH 4 349.95 20-35 2.8L usm 
ung... fezo iure | Authorized Dealer | PESE 
Maxima Zoom 90i wide 168.99 fg 80 E 7 200 2.8L USM 685.99 
OneTouchZoom 92.95 M S-10 9 & wide strap 469.99 $ VG-10 Grip 84.95 
Microtec Zoom 120 187.95 $ Stylus 300 SI Body 197.99 


3 
3 339.96 
249.99 2 
289.99 Bi 75-300 35-105 
owdy Parner Ifyou Canon ta 209.99 8 75300 USM cie 
don't see it in our Ad— Y 193.99 357.99 Bj 75-300 IS * 70-210 
429.99 
Maxima Zoom IQZoom1 15mini 207.99 35-350 3.5-5.6L 1994.99 
Alpha ox 99.95 MO EZY 300 2.8L USM 4499.99 
NiceTouchZoom 99.99 B SZ 105 9XI Call! lj GR-80 Grip 32.95 
Microtec 90 136.95 f Centurion APS Zoom 400 SI Kit w/ 35-70 lens 


Microtec 70#1 Rated 107.95 MIN@UA & wide strap 309.99 d EID 
Acclaim (In Stock) Call! NEW! Vectis S1 APS SLR 50 f/1.2 
uji Ute S E w/ 28-56 Lens 459.99 55 f/2.8 Macro 
Discovery 3 187.95 85f/1.4 
Mini LUX Discovery 290 127.95 li Supreme 197.99 Minolta Lenses 281/3.5 PC 
o. Discovery 270 98.95 $ FreedomExplorer 128.99 M 24-50 F4 319.99 Tri 
Prego Micro 223.95 Endeavo Call! l 70 EX 98.99 BM 24-85 F3.5-4.5 364.99 
Prego Zoom 164.95 Contax VECTIS (Rebates Avail.) Call! $ 28-70 F2.8 854.99 Bogen 
Prego 90 247.95 799.99 à d 28-80 F4- 5. 6 124.95 M Spot V . 358.50, DigitalSpot 438.50 59.95 
Predo 145 314.95 Tvsq2 with zoom) 1199.99 QD & Kits Available 28-85 F3 234.95 Minolta 11... 7295 — 3047 
a SSS aLL AER 28-105 264.99 M flash Meter Y d50 82 Mas 05 
oki nses E am : “4 pel Auto Meter IVF 248.95 S5 ee 
20-35 F3.5-4.5 239.95 B 18- z 28-105 New! : Spar Motor E 328.95 lao... 199.50 
2 159.95 $ Color Meter Jil F 819.95 
24-40 ATX 387.95 - - 20-40 AF F2.7- s i 189.99 Cu acu 20..21850 1275 
28-70 Pro F2.6-2.8 489.95* £ 24-70 AF F3.3- 2 1045.99 B Color Pro 3 F 778.50 28350 1276 
28-80 94.95 ls. ; 28-80 AF F3.5- 100- 3 294 99 ll Ultra Pro 597 50 8 C1228 . 50850 1370 158.50 
28-200 F3.5-5.3 178.99 $ 28-200 28-200 F3.8-5. 339 99 Ultra Spot 2 psa 50 G1375 . 148.50 Slik 148.50 
New! 28-210 149.95 [70-210 F4- 70-210 AF F2 100-400 F4 4 ulti Pro al 
60-300 F4-5.6 149.95 [70-210 APO macro 70-300 AF F4- 100-4 00 Fa 5 pron Luna Star F2 288.50 luec. sso usos esso 
New! 75-300 19495 70-210 F2.8 80-210 AF F4.5-5.6 2X APO 399.99 eckontcWein-Shepard U212D1X_7350  444spot 9850 
80-200 Pro F2.8 789.95* M 70-300 F4-5.6 New! 90 F2.8 macro 439.00 
80-200 APO F2.8 419.95 170-300 macro 200-400 AF F5.6 555.00 8 Minolta Flashes mp _,, Vivitar , Stroboframe 
100-300 APO F4 749.95" $ 70-300 APO macro 300 AF F2.8 New! 2889.00 285 HV 73.99 |New Pro-SQ 
300 F2.8 2239.95* $ 153-400 F4.5-5.6 New! 2x 104.00 BM 5400 HS 269.99 M 355^ ~ 5000 19 88 [Roos 
^ OU F4.5-5 Pu New Pie 95* $ 170-500 F5-6 A New! 1.4x 136 00 3500 XI 109.99 * a 128 FD 38 99 [RI - AM 


punts P Mounts Return or exchange may be made wifin 10 days after prior authorization A returned items must be in original new 


3 1 2 Central Avenue | remis NY 1 1 559 ondition and include blank warrantyllerds. A restocking fee may apply. Shipping & handling is nonrefundable. Not 
Circle # 330 on the Readers Service Card *After Rebate ffesponsible for typographical errors. Bustomer service Mon.-Thurs. 11AM-4PM, Fri.10-2PM (516) 569-4239. 
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FAX 24 HOURS 
-212-967-5912 
-800-699-2836 


WE ACCEPT C.0.D. | 


SMiLE 


For Prices See Pages 2 & 3 


29 WEST 35th STREET, N.Y., N.Y. 10001 


BET. 5th AND 6th AVENUE 


PHOTO 
& VIDEO 


SUNPAK 


120J D 
Auto Pro 
Bare Bulb 
Reflector E1 

Flash 

Auto TTL 

Range 2.3/27 Feet 

3 Auto f/Stop Settings 
High Power Bare Bulb Flash 
360? Bare bulb Capability 
Round Reflector 

Bounce And Swivel Head 


PZ 4000 
Flash 


Power 
Zoom 


AutoFocus Motor 
Driven Zoom Flash 
Guide (ISO100) 80-130 

TTL Flash Control CALL 


Fits: Canon EOS, Nikon AF, 
Maxxum 


622 Super Zoom 
544 Handle Flash .... 
555 dedicated Flash .... 


oo ACCURA 


ZOOM 105 
Wide-ranging 38-105mm Zoom Lens 
* Fully Automatic Operation * Lightweight 
and Portable e Super-Accurate Autofocus 
System * Advanced Flash System 


coStylus Zoom 105 
World's Smallest Lightest 
3x Zoom Camera 
38-105 All Weather Proof 
CALL FOR PRICE 
IS-3 Camera ..... ..Call 
IS*10 (28-110)... Call 
Stylus......... Call Stylus Zoom.Call 


CALL 


Wireless Remote Control...... 19.95 


— 


CAMERA 


MAXIMA ZOOM 145 


* Long Power macro zoom: 38-145mm 

* Optics made by Schneider 
of Germany 

* 120 zone infrared autofocus for 
crisp details 

* Vibration Reduction System 

* Full bright LCD viewfinder display 

* Auto focus, exposure, film 
advance/rewind, flash 

* Switchable Panoramic and 
Landscape (Infinity) Mode 


* Remote Control Option........CALL 
ECX-2 Panorama (38-140 Zoom) .Call 
Maxima 125 (38-125).................. Call 


Maxima Zoom Evoca (38-115)......Call 


. Rollei 


e Superior Schneider Optics. 

* Ideal Zoom Range 
28-90mm. 

* Total Flash Control. 

* Time Lapse Photography. 

* Portrait & Panorama Modes. 

* Point and Shoot Ease 
w/Overrides. 

* Infrared AF w/Focus Lock. 

* Multiple Exposure. 

* Exposure Compensation 


*/-EV. 
CALL FOR PRICE 
Prego 90 w/date.............. Call 
New! Prego 145 AF ........ Call 
Remote Control ............ 19.95 


HOURS: 
MON.-THURS 9-6 / FRI. 9-1:30 
SAT. CLOSED / SUN. 10-4 


e FOR ORDER & INFORMATION 


A ) 1-212-967-5900 


iod) 


PHOENIX 


100MM F3.5 MACRO TELEPHOTO 


This lens is great for the amateur as well as the 
professional photographer. With its crystal sharp 
images and 1:1, (with included adapter) Macro 
capabilities, you can really zero in on any subject. 
Whether you are an oral surgeon, stamp collector or 
love to take close-ups of flowers, this lens will be 
perfect for you. The lens features 1:2 macro without 
the included adapter and 1:1 with the adapter. It 
focuses down to an incredible 2.6" from the front of the 
lens. The lens is made in Japan. 


AF 100-300MM F5.6 6.7 TELEPHOTO ZOOM 
The Phoenix AF 100-300mm tele-zoom lens is an inexpensive 
way to grab those faraway shots. Made using the lat- 
est space-age precision technology, this lens is 
extremely lightweight and compact. Imagine, zoom- 
ing in on your favorite the quarterback about to 
pass at a football game, or your child at little league 
game. If you see an eagle perched on a treetop, the 
100-300mm lens is perfect for you! A bayonet mount, 

lens hood is included. This lens is made in Japan. 


NIKON 


NIKON ALL TERRAIN BINOCULAR SERIES 


Go Anywbere, Do Anytbing Performance 


Monarch ATB™ 
Full size All Terrain Binocular 
8x40 #7344 
10x40 #7345 


Designed and built to the performance 

standards demanded by big game hunters around the world, 

the 100% waterproof/fogproof Monarch ATB is up to any 

adventure, in any environment and in any kind of weather. 

* Nitrogen-filled/O-ring sealed 

* Ultra rugged, rubber armored roof prism 
design 

* Extended Eye Relief and central focus for 
viewing convenience 

* BaK4 high index prisms 

* Multicoated optics for bright, clear images 


NIKON FIELDSCOPES 


A class of its own 


The finest scope in the world, Nikon field- 
scopes offer unsurpassed color, resolu- 
tion, brightness and versatility. 
Exclusive Nikon ED (extra-low dis- 
persion) glass, super high-resolution 
glass, water resistance and inter- 


changeable eye- 
Nikon 


pieces resulted in Better View Desired rat- 
ing the 60mm and 78mm ED Fieldscopes 
the "Reference Standard" of scopes. 


* 60mm ED * 78mm ED 
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30, Fri 9-1: 
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SMILE 


35MM SLR CAMERAS, LENSES & ACCESS. 


CASH IN 


WiTH CANON REBATES 


Ei 
ss 


A2 w 2E B Ki. 

A-2E w 28/105 Kit 

Elan Il 

Elan HE... 
Elan Il E Date 

EOS ELAN it Kit w28-80 USM 
ELAN E KR w/28-80 USM, 


RERRRRREBRRRRE REELS 


E--EEELHEPPEEEE 


ESUIES BIZUBSSONOSSUSS E 


EOS CAMERA'S 
CALL EOS-10s 
E0S-5 0D 
Rebel XS 00.259.95 EFM Body 
Rebel G 219.95 Rebel G Date 
EOS Rebel II...179.95 EOS RT. 
Rebel G w35-80/4 0 Kit 


EOS SOON w/28-88 Kit 

EOS (5000) 888 w/38-76 

Eyepiece Extender for EOS Cameras 
CANON EOS Case S.LLL. 

4 Year Extended Warranty. 


EF LENSES 


aS 


828 vr 


$552 


E452 8 1100.95 TSE 9028. 1 


EF "U.S.M." LENSES 
2028 429.95 28/18 
Ong. 28.80/35199.95. 5/14 
50/25 Macro. 289.95. 85/18 
429.95 100/2.8 Macro. 
399.95 35-80/45 6. 
234.95 35-1354 
T5-300/418..479.95 75-3004.0 
70-210/3.5.....219.95 80-200/4.5 
100-300/4.5...259.95 1:1 Life Size 
EF-12 Ext. Tube 59.95 EF-25 Ext. Tube 


EF U.S.M. "L" LENSES 
New! 24/14 L 
128L 
8y12L 
18035L 
20028L 
3004 L. 
40028L 
50045 L 
17-3528 
28-7028. 
70-200/2.8 
14X APO 


CANON ACCESSORIES 
Quartz Data Back E 
Focusing Screen For A-2 
BP-5 Battery Pack for AZ/AZE 
BP-8 Battery Pack/Rebel X, XS. 
BP-50/BP-5B, Battery Pack. 
Special Eyecup ED-E for A2E 
Screens. 19.95 GR-10 Grip 
VG-10 Grip ......69.95 GR-70 Grip 
GR-60 Grip....29.95 GR-20 Grip 
RS-60 Remote 19.95 GR-80 TP Grip 
Hand Strap for VG-10 Grip 
Eye Cup 13.95 RC-1 Remote 
Bar Code Reader E w/booklet 
EF Lens Work Book 
1.5X Converter for EOS 
2X Converter For EOS 
2X -7 Element Converter For EOS. 
Auto Focus Tube 12 
AF-25 Extension Tube for EOS. 
Extension Tube Set For EOS. 
Macro Lens Mo: FD-£0S 


28283 


Pr ert 


8828288 
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fstesseee 


Nikon Lens To EOS Adapter 
M42 Screw MT Lens on EOS Body 


EOS-1 ACCESSORIES 
Command Back E 
Battery Pack BP-E1 
Hand Strap E-1.27.50 Nicad Pack E-1 
Nicad Charger E-1 
The Complete Guide to EOS-1 
Focusing Screen t/EOS-1 
EC-R/EC-K Laser-Matte Screen 
Power Drive Booster /£0S-1 


FLASHES & ACCESSORIES - 
480 EG 479.95 Slave Unit E 
14.95 200E 
109.95 380 EX 
199.95 540E7 
269.95 166A 
Ikelite Lite Link TTL Remote. 
Achiever 260AF {/E0S 
Achiever 630AF (/EOS 
Compact Battery Pack E wn 
Transistor Pack E 
Transistor Pack E wiNicad. 
Off Camera Shoe Cord (2 Ft 
TTL Hot Shoe Adapter 3 
Off Camera Shoe.28.95 TTL Distributor. 
Connecting Cord 60 (2 Ft long, 
Connecting Cord 300 


= 


BeweSeze 


souerle niine 


NEW! Elph Jr. 

Elph Kit 24-48mm Zoom 
ELPH 4902 22.5-90mm Zoom 
"EOS-1X w/24-85 Kit 
“E0S-1X Body 

Photo-Video Player IP-100. 


29 WEST 35th STREET, N.Y., N.Y. 10001 
BET. 5th AND 6th AVENUE 


NIKON REBATES! 


N50 Body w/Date. 

N50 w/35-80 Kit 

NSO Date w/35-80 Kit. 
N6006 Date w/35-80 Kit 
N70 Body 


NTO w/26-80 Kit 

N6006 w/35-80 Kit 

PRONEA 6i Body $150. 
TI SERIES CAMERAS 

35Ti Outfit. 5100. 


28Ti Camera. 
20mm 1/2.80. 
24mm (/2 80. 
28mm (/2.80. 
35mm 35/2D. 


2882858£2832. 


EPE] 


SESESZIHSE 
LELELLLELELLEEMELLLELELLLELLE] 


L5 


FM 10 w/35-70 35 Kit. 

FM-2N 384.95 FM-2N Black ws 

F-3 Body 899.95 FM-2/T Titanium 629.95 

F-3 High Point ....Call FM-10 Body..... 169.95 
Call FE-10 Body ....224.95 


Lite Touch........87.95 Zoom T 500 

Zoom T 800 ...169.95 800 w/Date 

NEW Zoom 500 38-105 

Zoom Touch 500s. 

Fun Touch 3.....59.95 Tele Touch 

Fun Touch......49.95 Tele Touch 300. 
129.95 w/Date 


Z8s2832z25s 
555555555 


N-50 wiDate 
N-70 w/Date 
F-90X D 
95 FAS 
835 F5 
AF NIKKOR LENSES 
369.95 357023 


1802 8ED IF 499.95. 135/2 DC 

D-TYPE AF NIKKOR LENSES 
16280 ........629.95 969.95 
20080. 41995 283.95 
28/140... 1379.95 189.95 
85/1.4 D ........820.95 309.95 
352 0D ........254.95 229.95 
8072 8 D Macro349.95 724.95 
10572 80 Micro524.95 849.95 
180/2.8 ED-D 569.95 
20-9528 D......Call 
241200... Call 
280035... 180.95 
35404D.. 8995 
New! 70-18045 0 

70-210 F4 D... 279.98. 
NEW! 80-200/2.8 w/Tripod Collar 
AES 30028 O FED. APS 6004 DIED n 
AF-1, 300 F28D ED IF 4449.95 

: Call A1, 500 D. Call 


s33 £ 


Hasselblad Lens on Nikon Body 

Nikon Lens On Canon EOS Body 

Canon Lens On Nikon Body 

M42 Screw MT Lens On Nikon Body 

T-Mount t/Nikon 

C-Mount f/Nikon 

52mm Close-up Lens 

62mm Close-up Lens 

SPEEDLIGHTS 
S822 

S8-12. 58-23. 

SB-16. .95 SB-26 

SB-17. L95 SB-27 

S8-20. SB-28 

SB-21A S8-140 

SB-21B. SB-M 

SK-6 Power Bracket Unit 

Ikete Lite Link TTL Sensor. 


NIKON PRONEA 


Pronea 6i Body 449.95 Pronea 600F. 
24-70/35.......124.95 20-6035 
IX Nikon 60-180/4-5.6. 

CF-55 Case.......49.95 CF-56 Case 


SB-11 


žara 


SEBZ2e8 eepsresSBSssszaza B 
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> 
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EEEF] 
$555 


Minii Call 75 Camera. 
NEWITIO 489.95 NEW! A-20 


CX-1 194.95 ECX-2 Panorama. Call 
Maxima Zm 145 38-145mm Schneider Lens 229.95 
MAXIMA ZOOM 125 QD 38-125mm ....169.95 
NEW Evoca 115 
Slim Zoom 115A QD 
Zoom 1150 QD 149.95 Zoom 1050 
Maxima 90i .....Call Maxima 105 
Maxima Zoom 105 XL 


Call 
Agha Maxima 2m 119.85 AF Slim Dual... 69.99 


"NEW" 
80081 ........ 


3008! Body... 

AQ0SI Body... 

4009! Body w/Date 
30091 w/35-70 35. 
4008! wi35-70 3.5. 
40S! w/35-70-70-210 Kt. 


X-GA 159.95 X7 
X-700 204.95 X-370S 
X-370N 139.95 X9. 
Hove Books for X-9, X-700, X370. 


MAXXUM CAMERAS 

450 Si Date Panorama. 

500Si w/35-70.349.95 2Xi 

500Si w/Date..299.95 500Si 

650Si w/Date..429.95 600Si 

700Si w/Date..529.95 700Si 

3 ba 3Xi w/Date 
5Xi w/Date 
TXi wate 
9X w/Date 
5000 w/Date. 
7000 w/Date. 
7000i w/Date. 

i 8000. 
349.85 SPXi 

600 SI w/35-70/3.5. 

AA Battery Pack B-xi 

Holding Strap for Sxi..68.95 ior ui 

Holding Strap/7000/8000i 

AA Battery Holder/7000. 

Lithium Battery Holder/7000 

Panorama Adapter Set 

Insulated Case. 


HOVE PHOTO BOOKS 


MAXKUM AF LENSES 
200/2.8 APO....549.95 
3007 8.......1099.95 
500/8 
6004 APO... 
24504 
35-704 
35-105 
28-135 
75-300 
80-2002 8 
100-200 
100-300 4558. 
2X APO. 
14X APO......279.98 
2X MA Conver 114.95 


NEW MINOLTA AF LENSES 
20-35 35-45....Call 2028 509.95 
85/14 619.05 50/2 8 Macro...299.95 
100/28 MacroS49.95 10023 St oos 459.95 
80-200 F2 8 APO White 1179.95 
35-70035.....69.95 503.5 Macro. 188.85 
28-85/3.5 I 
24-8535 
7021045 
75-3004 5 


599.95 w/Date .....629.95 


A. 
li 


dv cuuesseuelans?: 
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22925 
B585555555 


25382 
5 


AF 3X-1X Macro Zoom 


G LENSES 
35/14 894095 85/14 619.95 
200/28 APO ...799.95 300/28 APO...2999.95 
300/4 APO .....869.95 400/4.5 APO. 1399.95 
600/4 APO ..6999.95. 17-35/3.5 EN 
28-70 2.8. 

Film Scanner Dimage Scan Dual M i 
MAXXUM FLASHES & ACCS 
314i 29.95 20006 69.95 
316i 39.95 2000xi 59.95 
4000AF. 249.85 3200i 99.95 
3500x.134.95 5200.19.95  5400:.229.95 
1200AF-N ....279.95 1200AF Set 

2800 AF. 99.95 5400HS 
External Battery EP-1 Pack 
Wireless Remote Flash Controller 
Bounce Reflector Set 

TC-1000 Triple Connector 
Off-Camera Cable OC-1100. 
Off-Camera Shoe OS-1100 


NEW! S-100 Bod 

NEW! S-100 w 2*3 Kit 

$-1 Bod 

$4 PE Lens 

S-1 w/28-56/4 

3035 

22-80/4 

28-56/4 

80-2404.5 
MINOLTA ACCESORIES 

SF-1 Flash 

Camera Guard ..69.95 Holding Strap 

AA Battery Pack 69.95 IR Remote 

Case CSV-1.......89.95 Case CSV-2 


MINOLTA POINT & SHOOT 
Vectis 40 .......274.95 Vectis 30 1 
Vectis 25 .......194.95 Vectis 20 

Vectis 10 

Vectis 10 w/Date. 

Vectis UC. 

VP Photo Player. 

New Gx-4 9995 Gx-1-2-3 

Dimage Scan Dual Film Scanner 


208.95 400/8 Reflex. 
22495 2515045 
74.95 56-1704 


3 yore 1-800-516-4204 


35MM SLR CAMERAS, LENSES & ACCESS. 


479.95 P2-70 Body....219.95 
349.95 NEW! ZX-5N .. 399.95 
269.00 ZX-50 199.95 
80 399. 
80 & 80-200/4.7 Kit 579. 
100-300/4.5 Kit 599. 

498, 

9. 

9. 


00 
95 
55 
%5 
à 95 


669. 
Call 
& 100/200 4.5 Kit... 459. 


zzz: 


%5 
19.95 
& 8020047 Kit % 
269.95 
AUTO FOCUS LENSES 
516.95 13528 IF... 324.95 
30045 ED... 758.95 


Bis 
0-800 mm 05.6 ED 
FA 28-200/3.8-5.6 Aspheric Lens. 
24.95 Angle Finder 


2x Teleconverter for PZ-Cameras. 
-i Peat 


NT 
228 
BRR 


55 


49. * MA [^ Pack 
n for PZ-1/PZ1P 


SSS3Re22 


Pack F Set 


AF FLASHES 
2207.49.95 330FTZ....149.95 240 
AF-4O0FTZ.....264.95 AF-SOOFTZ......279: 
AF-140C Ring Flash 349. 
HOVE BOOKS FOR ALL PENTAX CAMERA . 18. 


MANUAL FOCUS SLR 


149.95 LX Body........1199.95 
129.95 P-30T 159.95 


Call 
“SHC PENTAX LENSES 

28 3.5 Shit..929.95 5019 

100 Bellows... 164.95 500 

1000/11.....1998,95 20 


a A LENSES 


g 
Ej:iir LLELLLLLLEI 


HFEIILITEETTS 


g 
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r 10995 Angle Bs. 
99.95 Copy St 
Focus Rail ll 
ae a eL Mirror Adapter. 


zs228252208 


entax K or S 
e Mont t/Pentax K or S 
FLASH ACCESSORIES 
AF-14 Flash......22.95 AF-260SA 
32.95 AF-200S 


$zzz v 


Telephoto Adptr 


| gus 


RS 
5 


rar e 

AFBOC Ring Light Flash Set. 

AC Adapter 79.95. 4P Sync Cord 
PX-3 Super.....124.95 FX-108 MP. 
FX-109 Multi Program Body 
Yashica Case. 


YASHICA LENSES 


agg 


2X Converter ..39.95. 75- 
Hasselblad Lens to Yashica. 
Data Back for 107/103/108/FX-D 
Extension Bellows 
ibe = = Mer 'OScope 
jle Release 


EETITIPIPPPEII 


PRESSED. 
PENTAX 
New! EFINA 


YASHICA ACCLAIM 


Acclaim AF.......44.95 Acclaim 100 .....89.95 
Acclaim 200...119.95 Acclaim 300 ...158.95 


KODAK ADVANTIX 


89.95 $3700ix 109.95 
Per: 179.95 New 4800... 189.95 
Kodak 4100x.129.95 3800 X. 11.95 


OLYMPUS 


New Pic Zoom 90 239.95 
New PIC 200....74.95 New PIC 60... 129.95 
New CENTURION SLR. 319.95 


Impax 100 .....09.95 200i 


FUJI ENDEAVOR 


New! 200ix..119.95 400ix........ 
250ix Zoom....158.95 300 Zoom 
359.95 400 MRC 
19.95 AP-1APS Payer 529.95 


- MINOX Black or Silver 


C0-25. Call CD-70. Call 
CD-112 Call Date Call 


FOR ORDER ONLY 


CONTINENTAL USA AND CANADA 
TOLL FREE: 


NEW CONTAX TRADE IN AND 
CASH REBATE FOR G-1 UP TO ‘400 
Contax G-2 Body.999.95 G-1 Body........699.95 


16/86 
28/286 


1899.95 21/2.86. 879.95 
379.95 3526 339.95 
239.95 


G-1 Dix Strap. 119.00 
P-8 Power Pack 69.00 
G-1 Cowhide Bag.549.00 
Power Pack Adapter (P-8) . 
A-1 E Adapter 
H 


dmm i Fiter ....39.00 55mm Filter... 44.00 

-1-2-3 Hood.34.95 GD-2 Data Back. 499.95 
G ta Back. 139.95 
Metal Lens Cap 25.00 SA1-Fiash Adptr.59.00 
TU 140 Flash 139.00 TLA 200. 229.95 

CONTAX CAMERA 
*167 MT 469 "RTSII1799 S-2. 909 
*$T....1299 "RX Body.969 *AX mp 
review ll Polaroid. 
Contax Camera Case 159 sii Kr 5 
Case to fit w/Data Back 59. 
Beattie Interscreen {/ATSIIAI.... 
ZEISS LENSES 
719.95 Mutar 2X 
3999.95 139 Winder. 
RIF 540 

100/28 Mac. 1499.95 D-7 Date 
2004 529.95 D-4, D-5, 
250 Back .......549.00 P-7 Holder 
35/2.8 PC......2439.95 P-5/P-6/P-8 
Hasselblad Lens to Contax 
Quartz Data Back for 139 Q 


ZEISS LENSES MM-MOUNT & ACC. 
184..979.95 21/28 1399 25/2.8 689.95 
28/28319.9 3514989.95 35/28 279.95 
45/28...Call 50/1,7....159 55 1.2L...Call 
85/14769.95 100/2....Call 50/1.4.....269 
135/28..389 180/28.Call 135/2......Call 
200/2.....Call 300/4..1199 200/4....,.Call 
602.8.769.95 300/2.8..Call 35-135...1639 
Call 28-85 
799 35-70. 
Call Body Cap. 
New! 1.4X Mutar Call Soft-Hood 
Metal- Hood... 24.85. Adapter Ring 
TLA 360. 389.95 TLA 480 
TLA 280. 189.95 Cable Switch 
Auto Ext. Bellows Pc 239.95 


Jg. 
POINT & SH 


Sure Shot 80. 19.95 
Zoom.....104.95 70 Zoom Date 124.95 

70 wiZoom..144.95 Z 70 Caption ...184.95 
119.95 Sprint .95 

Sure Shot A-1 Panorama w/ Date .......149.95 
Sure Shot Max 59.95 Max Date 69.95 
New! Sure Shot 105 Zoom 159.95 
Photura 135.......Call Tele Max. 14.95 
179.95 2-115 Caption .199.95 

209.95 7-135 Caption 219.95 

Sure Shot 2115 Panorama Caption ......224.95 
RC-t/RC-4 Remote Controller 19.95 
Sure Shot Ow!..54.95 Shot Ow! Date ..69.95 
3 Year Extended Protection Plan. 19.95 


PENTAX 


10 Zoom 90WR Date. 
10 Zoom SOWR. 169.95 UC-1 Date 
E 79.95 |O-EZY w/Date 
169.95 115M Date 
New! IQ 90MC 149.95 10 90MC Date 
20 169.95 10-120 Date. 
199.95 10-140 Date 
239.95 10-160 Date 
159.95 928 w/Date 
99.95 10-735 Date 
159.95 10-60R Date. 
98.95 80E w/Date 
1 119.95 10-1155. 
Remote Control.24.95 10-70R 
Pentax 4 Year Extended Warranty. 


YASHICA 


T4 Super... 124.95 T4 Super 

nM 119.95 T4 Date. 

T Afw Zeiss Lens.64.95 EZS Zoom 70. 

Zoom Tec 80....104.95. EZ Zoom 901 

Zoom Image Super 70 

Zoom Image Super 90 

Mini AF 69.95 Tec 90 D 
69.95 AW-Mini D 


60/2.8 Mac. 


Micro Tec Zoom 70 
Micro Tec Zoom 90 
Micro Tec Zoom 120 
Zoom Tec 105 Super 
Infared Remote Control 


OLYMPUS 


New! Stylus Epic with 35/2.8 Lens.......129.95 
Infinity Stylus Zoom 124.95 


ad 2555 
109.95 New! Accura 105.179.95 
Accura Zm 80.119.95 Accura Zm XB-70.Call 
LT Zoom 105..209.95 Stylus Zoom. T 
Infinity Zoom 105 Date. 
ity Zoom 105 w/Panaroma Date. 


per : 
1S-10 Super (28-110) 
IS-10 (28-110 Zoom) 
C-180 Tele Lens 


15-3 DLX QD. ^ 

28 Wide ........99.95 300 Tele 
B Macro - Close Up Lens 
G-40 Bounce Flash 

Macro Adapter 

Grip Strap 

RC 100 Remote... 

Panorama Adapter. 

3 Year Extended Warranty 


Discovery 90....59.95 Discovery 290.119. 

DL-400 129.95 Discovery 312 139.95 
Dis-1000 99.95 Discovery 270...99.95 
DL-160 Date. 129.95 
New! DL Super Mini Zoom 239.95 


MasterCard 


GADGET BAGS & CASES 
CANON, NIKON 


CALL FOR LOW PRICE 
jo BAGS 


CONVERTIBLE BAGS 

Cor Dna [2s [78] 
TRAVELER AND ZOOM BAGS 

(605 [ 607 [ 636 [603 [ 604 [ 606 ] 
WORLD CORRESPONDENT 
[518 [ 820 [& 

VESTS & COATS 
15159.95 16169.95 164 59.95 16789.95 


J-SERIES 
- 1497 22 
0.8622 400.918] 00 


CLASSIC SERIES 
114.97 F2. 8522 F3X 
82 FSXBASS) F6 
126.47 F-320.5447 F-801 
2.514 F-803.74.72 F-804 
-805 $7.91 F-806 
BALLISTIC SERIES 
114.97 F28 
1472 F-68 
EMERALD SERIES 
F2E...97.72 F-802E74.72_ F3XE 
FOE 68.97 F-803E 
SLING, TRIPOD & LENS BAGS 
F400.458] F401.51.72 F-402..43.10 
F-403..51.72 F427.27.57 F-432..29.87 
F440 35.62 F612 
F618 84.50 F-622 


VESTS 
69.95 Traveler II 


af 


s ag zggux 
B SR a9554 B 


2 
E 


Photogs 
Traveler | 


s2 23 
ss as 


FASHION STRAP 
Neoprene Weight Reduction 
Strap w/Quick Release 
.S. BAG STRAP 
proper Weight Reduction 
Strap w/Non-Slip Grip 


| ZERO HALLIBURTON | 


SILVER OR BLACK W/FOAM 
100...136 101...162 102 
162 15. 1M 106 
184 110 256 111 
30 04. 28 come 
ILLER 107 
“SILVER OR BLACK wows 
103 179.95 105 
Zeroller Transport. 
NEW MODULAR DIVIDER r3 
103 729.95 105 
er Black 339.95 110 E 
Special 18" Attache Case. 79.95 


1 


PROFESSIONAL AW 
fg 1 AW.130.95 Pro Mag 2 AW. 149.95 


cal AW.191.95 MF Version 

Compact AW ..126.95 Elite AW 
Mini Magnum AW 

OMNI SERIES 
Omni Sport....48.95 Sport Extreme .111.95 
Omni Traveller 85.95 Traveller Extreme.154.95 
Omni Pro.......135.95 Extreme 3.......119.95 
Omni Pro w/Extreme 3 (save $20) ......227.95 


TREKKER SERIES 


“TOP LOAD SERIES 
2285 Zoom 2 
49.95 Off Trail 
NOVA SERIES 
Nova 1.32.95 Nova 236.95 Nova 3 
Nova 4 49.95 Noa 5 
Nova Micro.....24.95 Nova Mini 


BS SR zur 
BBR BR ss 


172. 
o Day pack 114.97. Mini Pack 
New Scope Bag 


Deluxe Gadget Case 10/11 
Deluxe Gadget Bag 10 
ym Gadget Bag 100. 
sional pr. 1 
e Back Pack 10. 
m Gadget Bag 200. 


DERWATER SYSTEMS 
e KONOS | 


Nikonos RS AF BODY. 

28/28 549.95 5028 
20-35/2.8.....2499.95 13/28 R. 
SB-104 Speed Light 

MC-100 Remote Trigger Cord. 
Original Nikonos Case 

Nikonos V Body - Orange or Green 
Nikonos V w/ 35/25. 

Hard Shell Travel Case. 

15/28. 

2028 1 

28/35 UW .....309.95 

SB-105 Speedlight 

Nikonos Close-up 

Case for Close-up Ki 

DF-10.84.95  0F-11.259.95 
Sunpak Marine Flash (/Nikonos....... 
28mm/35-80mm Finder 

Double TTL Sync Cord #10204. 


s292252:22852282:525] 
EIUPEPUPLUPUPUDITII 


Sensor Holder #10202 
On Land TTL Sync Cord #10205 


IKELITE 


AQUASHOT It 
w/Housing + 27 Exp. Camera 
AQUASHOT II PACKAGE 
wiHousiag. Camera, Macorict + Bag. 
 Aquashot |! w/strobe. 


Substrobe AQ. 
Aquashot Tape 

CAMERA AF HOUSINGS 
Canon EOS...524.95 Nikon AF 524.95 
Minolta AF .....524.95 Custom Housings Call 


AF HOUSING & STROBE PKGS. 


W/ARM. CORD AND PHOTOGASE 
Substrobe 50 

Substrobe 100A. 

Substrobe 200. 

Substrobe 400 


Dome Ports 
STROBES 

Substrobe 505.189.95 Substrobe 50 .219.85 
Substrobe 100.334.95 Substrobe 200,609.95 
Substrobe 400 
Smart Charger 1/200 & 400 

100A NiCad Pack 
TTL Remote Slave. 


Underwater and Protective Bags for 
35mm Compact Cameras 
U-IS Auto Focus for Olympus IS Series 168.95 
U-AL 39.95 UAM PL & Shoot 44.95 
ih bs Compact. 51.95 
J-AMZ Compact Long Zoom 51.95 
AX, U-AXPRO t/AF SLR's Call 
W i R Long Lenses. 
U- 1. Focus SLR s. 
Ul P (/MF SLR s. 
WH lash w/Tele. 
U-FGM w/Tall Strobe 
C35 SLR Rain Cape 
C9 Hurricane Cape. 
C500 Professional Hurricane Hood 
VIDEO HOUSING: 


SEA & SEA 


Original Motor Marine | w/Bulkhead 
Depth Rated to 200 Feet 
special! 1249.95 


349 50/28 MACRO 
799 90/28 MACRO 
349 180/56 MACRO 
Call CX500 
Call. MX-10 wYS-40 
E 


MI 
MMII-EX w/YS-50. 
ACCESSORIES 
39 Macro 
Wide .....Call 20mm Conv. 
mm wi Sports Finder. 

NIKONOS ACCESSORIES 
12mm Super.....809 15mm Wide 
16mm Wide........179 20mm Conv 

STROBES 

Cal YS30...Call YS40 
249 S100 TTL 
449 YS120 DUO 
Call YS300 


84 
PELICAN 


PELICAN PROTECTOR CASES 


Inside Dimensions w/Foam — w/Dividers 
A GUARD BOX 


155001 St4x7) 
1600(22x17x8) 
1650(28x18 


BS5,H85sz,,, 
sss 


2 


Extra Foam & Dividers 


[TUNDRA | 


SEA KING PROTECTIVE CASES 


Dividers 
4.95 


3(14"x 105 x65) 
TI6(175 x 11 
TIB(185 x 14. 
821(215' x 14. 
822022 x 19 x 9) 
827069 x 1 x 84) 
tion Lock 
Neoprene strap. 


SEALIFE — 


Camera to 164 Feet 


Complete w/Airtight 
Hard Case 35mm 0255 Lens 


13485 
14.95 
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FAX 24 HOURS 29 WEST 35th STREET, N.Y., N.Y. 10001 mts 
1-212-967-5912 BET. 5th AND 6th AVENUE MON.-THURS 9-6 / FRI. 9-1:30 


bandit hi EL LE PHOTO @° DI a inronmarion 
d & VIDEO WJ 1-212-967-5900 


FILM FILM — FILM ELECTRONIC FLASHES & ACCESSORIES AUTO FOCUS LENSES & ACCESSORIES 
E GEERT IRE OC GERARD 


PRINT ASA 185-24 135-36 a e : "ALL IN ONE" ZOOM LENSES : Minolta rk 
FUJICOLOR CANO 


z 

Re 
as 
mum 


PRINT — ASA 135-12 135-4 135-96 
KODACOLOR ` 9 129 
GA 100 1 r 191.99 17199 
101.99 11298 135. 99 19799 179.99 


rs 3 
ne, B 


GT Max... 800 395 9 
KODACOLOR ROYAL GOLD 135-36 HR AEE |a 


NP 4 -, 9 || 
RA w/3130 Head ~ 190.93 122.99 14.98 207.93 187.99 
3 C 1 1 w/3160 Head 107.99 1299 10.9 205.99 149 
w/i265 Head 117.99 130.99 152.98 215.99 19499 
For above tripods in black anodized finish add ... 


CULLMANN | SUNPAK | 


EFEFEF] 
BR, RRRRRBRBRBRBRR 
EFTII] 
LELLLLLIIIII 
Z aasa 
Eisisiminin 


saisi 


PERSI] 
[171-9871 


"- 
z% 


2 


2 


MAGIC TRIPOD SYSTEM 
Magic Il ........94.95 Video Magic 
Mini Magic.....59.95 Chest M 
2700 Magi Se 


PHOTO TRIPODS 
49.95 


gaz 
83 s 
Be, i 
83,2 

EFLI M 


108.0 w - 
129.95 1295 120.5 


TOKINA 


Minolta Nikon Pentax Canon 
Manum AF AF EOS 
WS - WS 
149.95 149.5 148.5 
249.95 249.95 249.95 


135-24 2 
2 t 


Li 
09. 
t] 


gg 


cj 659.95 
"ALL IN ONE" $ 
479.95 
299.95 284.95 
129.95 1 149.95 
149.95 
209.95 


PRN 535 3 IL. 
PROFESSIONAL PRINT : "a 43) 14995 To 
ropack()... 160 2 100.209.349 VIDEO TRIPODS w/2 
ia , 0 100 oy 5 3100 9495 
Universal TRIPODS. 


BENBO 


w/5 Year Warranty 


4 FALL SPECIAL ete Ba a 


US gu SALE SENSIA RD 100-36 
me 
T8536 054. 54.35 


oy EL 
EKTACHROME ELITE Il 135-24 135-36 , d ^ Th ase & head. SUNPAK 120) FLASH 
EA 50 4 549 > E BUL 
EB Special" li z 
ED Il 


[4 


BSRSSeESSSS2R2r2eR 
RRABRRREBBEES 
* 


SEÉEZZ EH 
EBRR 
Ssss 8 
RRRERRERRRI 
S8ec8se8eux sess 
SRRBBR 
LT LIIS 
282 
BREEBBBBBSE 
rz 


EEF ERETI 


PEs 
1 58525552555 


282238 
BREREREAR 


ü 5 
ET 6. 4 5 aan j Shoe f S BAPO - 4999.95 4299.95 
TROFESSIONAL SLIDE 135-96 120 : TEES [; | j * AVAILABLE IN SILVER COLOR... CALL 


a penea SIGMA CAMERA VIVITAR AF LENSES TETE 


PO SAS. ns VIVITAR SERIES 1 2 
3105. . 18995 us [rM 
0 PO 379.95 379.95 379.95 3 


$e 


RERRSRRERRR 
25$. 8 


28 
LLLI 


»43M O01, 94V Kou eur ays JO ISOW ‘Hud pesujeApy ANG Jy JeAjoq SADM|y JON OG ƏM 
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MADE 'AN 6 YEAR WARRANTY 
MAXKUM NIKON CANON 
AF AF EOS 
Yona s Macro 19895 19995 189.95 
(2395 UC 435 4 
2850 PPG-1 


EPIIT. 
RRERRREEES 


MULTI COATED CONVERTERS — 1022004557 


For EOS, Maxxum, Nikon AF, Pentax AF dr 
a7 119.90 2x 4 Element.....69.95 


66.90 
SOFT FOCUS LENSES 
5..218.5 85mm F25 ......239.95 


45 
CLOSE-UP/MAI 
BAUSCH & LOMB MINOLTA | NIKON —— | PENTAX BM E 
SPOTTING SCOPES NEW ULTRA COMPACT II TRAVELITE SERIES UCF MINI LEAF 
wt pce [1] 79.95 5495 9 52! 4995 1 5995 %21 60.95 

m COMPACT WEAR RESISTANT 


nses 


" Set F MF Lenses... 19.85 
M35 


119.95 


"ms NSES & ACCESSORIES 
TAMRON LENS ACCESSORIES KALIMAR LENSES 


Includes 6 Year U.S.A. Wi 
Incl a US. ister BS TELE EXTENDERS FOR MANUAL 10 YEAR WARRANTY 


FOCUS LENSES FOR MANUAL FOCUS SLR CAMERAS 
Most SLR M E] 68.95 14.95 


ag 


7x21 New 49.95 9x21 New 


DISCOVERER 8x21 54.95 
COMPANION 
57.5 | 


m m 


ZOOM 15x60 POWER TELESCOPE 


8200 

8x23 Diplomat 
10x25 Diplomat 
8x23 Mountaineer. 
10x25 Mountaineer 


gs ggs 


1695 F 
Master Tripod 39.95 


S58 


ACTION SERIES 
49.95 7x35 Nauturlist. 
150.95 7-1535. ; 


2 
BR BRBR BRR BRE 


LJ 


35 10 
STEINER 


TX36P 449.95 7:24 219.95 10x28 


7x24 Water; n9 5 
DISCOVERER NEW! CLASSIC SERIES 8 

T4 NuP 258 1008 AWP 750..58.00 1050.54.00 8x40 M - 
10x50 CF. E: MARINER (Waterproof) 7x50 Prostar 8 
D me Md ravra POD poela 308.98 8 

CUSTOM WEATHERMATIC (Waterproof) 10x42 S E 
A 138.95 149.95 


S SRRBR RRBBR BRR BR 5 


& see25 
3858 
LLLIIJ 

RRERES 


s BZEsuurücic 


£ 


6... 979.95 12 
SPOTTING SCOPES 


8x22 Miniscope 


2 
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SLIDE DUPLICATORS 
11 54.95 Zoo 


HREBRD S 2 i Zoom wilco 
LII mes ,, RAYNOX MACRO 


279.96 
MADE IN JAPAN 6 YEAR WARRANTY = 
ROCKY (ROOF PRISM) ss for MANUAL FOCUS RAS but Telephat Les no A Telescope Fi 
i xs | 2 nS 1 FD, Minot Droas OM 
HUNTING (C.A.T. COATED) i Pentax K & Pentax S Lenses 
DS0H 839 90H 499 12140 H_ 439 
MILITARY/MARINE 
529.95 n356G 


1835 ow M 
AUTOFOCUS 10:42 Venturer LX 
SEA à SPORTS 


it rc Seatarer 


BR BRBBBBBR R 


83 


5 
5 
Az 


SKY & EARTH 
7x35 Lemur .....84.95 
8x40 Talon.......09.95 1 


8x22 FRP. 
8x24 
10x25. 


s3SZS g 


e 
ts Marine w/Compass 


8 
D & SPOTTING SCOPE 


TELE EXTENDERS FOR 
MOST MANUAL FOCUS SLR'S 


Hi 


LASER RANGEFINDER 


a 


Macro Sü0mm F/5.6 Mirror 
m ‘500mm F/5.6 wTelescape Adaptor 
1000/10 Mirror. 

Straight Telescope Adaptor 


BR BRECK BR 5555 


85 


ERR BREBS 


379.95 
689.90 
759.95 
3650.00 
939.95 


E 


ms your interchangeable r 
jar, with a but SAMYANG 


SERIES 1 LENSES 200mm tele- 6 YEAR WARRANTY 


it converts a 20 
1 photo lens into a 20X spotting scope or 
199.95 100-500 im ee "^ tor MANUAL FOCUS SLR CAMERAS 
ax . 


KENKO VARI-200M 700 


ES - 5 189.95 


Focus Lenses to use on 


Jg. 
TROPHY (Water & Fog P Mu E 


$e Comer pa OSS SPOTTING SCOPE 
SPECTATOR 


FEFE] 


idscope IIA Body 


82882 
RRERARRRAREBS 


RRRRRERERRERBES 


522 


Q 


sssSücshEZÓ 


AF Camera Bodies 

HOW TO CLEAN YOUR LENS PROPERLY Adapter + 14 x Extender 89,95 

LELAND POWER CLEAN — À M LLL 
38gr System ..17.95 Refill ......6.25 Right Ang! Lens allows you to 

TágrSystem ...24.95  Refili.....9.05 aim straight ahead and shoot 

12X15* Photo Clear Cloth........14.95 Candid Shots to the lett or right ....38.95 


Bes v rg 
win 


7x50 Marine wicompass 


Ordering information: Please include name, address, & phone number with payment. Personal checks held for clearance. N.Y. State residence add sales tax, Standard Shipping, handling & insur- 
ance are additional. Prices in effect until next issue, as old stock lasts. Prices may include rebate. U.S.A. warranty may be additional. Returns accepted on most items within 10 days with prior 
authorization: Unused and in its original packaging. Shipping charges are not refundable. All orders & acceptance are subject to verification. Outdoor Mag. * Jan-Feb '98 * Page 2 


“827.839 
Frankiin-Ave 
va UR a NY: 


X *Phótographic/Aüdio-Visbial & Video Specialists v. e 


1-800-955-1110; 


NEPTUNE 1S 8! FAMI- - 
OWNE 


and operated A ERR 
“cand electronics. retailer, 
located if Garden City, NY 
for over 30 
eee controlled and man- 
aged ‘three generations 
the Jacobs family. 


NO GRAY MARKET 


"Neptune sets itself apart 
from many other compa- 
nies by having a policy of 
selling -no gray ` market 
products. Il, of- our 
products come with the 


manufacturer's fail USA., 


warranty endosed 


LOWAOW PRICES PLUS 
FREERNOWLEDGEABLE 
ADVICE 


Neptune will provide you 
with) Jow, low, prices 
and. fre?" helpful and 
knowledgeable advice’ .to 
help yon make the right 
choice’ and a “service 
commitment. that will fast 
Jong after you have A 
your order. 


ag ee the trdde-in 
tused eqüipment 
tovidrae ypur pnd ur- 
chase. If, Mon the. slight 
chante that you" have. d 
problem ..' with your 
purthdse,-a friendly, cour 
teous and Helpfal inember 
Of our Staff will Wort 
resolve your difficulty; 


WEN URYAREFLINU 
Pon, 


If, for any season yoaten, 


not satisfied Witt] ünythi 
purchased | fro eptung 
i doe per peris 
PET 
23 
ENS 


prit £.3221943L Shiny 
KDE yy saiuda ; 


Your order will 
get our top 
priority, we 

guarantee it! 


years. it has, 


Nikon 


We stock the full line of Nikon, Canon, Pentax and Minolta Cameras, Lenses, 


Binoculars, Scopes, and Accessories. All with U.S.A.Warranties 


MAMIYA 645 PRO AND PRO TL 


645 SVX Pack Dent Power dau 


"Limited Quantities ... 
NEW! 645 SVX-P Pack 
ys Grip not included)... 


V Pack . 
645 Pro Body 1,469.00 (LESS $300 REBATE) 
M 645 Pro-TL Body 1,599.00 (LESS $300 REBATE) 


Mamiya 6 
Mamiya 6 MF Body 1,699.00 (LESS $200 REBATE) 


Every 6 MF LENS..................————— 


100.00 REBATE 


Mamiya 7 
Mamiya 7 Body 1,849.00 (LESS $400 REBATE) 


43mm F4.5 
80mm f4....... 
65mm F4.5 
150mm £45. 


.$200 Rebate 
$100 Rebate 
...$150 Rebate 
..$150 Rebate 


CASH REBATES DIRECT FROM MAMIYA 


(Ends March 31, 1998) 


HASSELBLAD 


501 CM Body (Chrome or Black)........ 
501C Kit (Limited Supply)........ 


NEW! 501 CM Kit (Chrome or Black) = 


NEW! Flexbody CP... 
NEW! ARC Body.......... 
NEW! ARC Body Kit 


NEW! Distagon CB 60mm 13.5 Lens......... 
NEW! Tessar CB 160mm £4.8 Lens .............. 


Distagon 50mm f4.0 FLE T* CF Lens 


Planar 80mm f2.8 T* CF Lens....................... 


Makro-Planar 120mm f4.0 T* CF Lens 


Sonnar 180mm f4.0 T* CF Lens ................. 


Sonnar 250mm 5.6 T* CF Lens.. 

NEW! Tele- Epsum 350mm 
15.6 CFE Len. 

NEW! Tacoma APO 14XE... 


CONTAX 


Cameras 
Contax RTS IIl Camera Body................... 
Contax ST Camera Body.. 

Contax RX Camera Body . 

Contax 167MT Camera Body. 


Lenses 
MM Vario Sonnar T* 
28-85mm f3.3-4.0 Zoom Lens ......... 
35-70mm 13.4 Zoom Lens........ 
80-200mm 14.0 Zoom Lens.. 


100-300mm f4.5-5.6 Zoom Lens 


Mirotar 500mm f8 ... 


Cameras 
Contax G-1 Camera Body : 
Contax G-2 Camera Body . 

Contax G2 Black Outfit 


(G2,TLA200,28,45,90, Hoods & poor 


Contax T2 Kit... 
Contax TVS Kit.. 


1,585.00 


.....2,595.00 


2,695.00 


2,295.00 
2,969.00 
..4,871.00 


2,037.00 
2,343.00 
2,696.00 
1,719.00 
2,774.00 


..2,995.00 


3,107.00 


6,991.00 
1,161.00 


„2,250.00 


1,429.00 
1,169.00 
530.00 


1,199.00 


-1,569.00 


3,600.00 


NEW! Contax Tix (APS)...... oe de 3 


Carl Zeiss T* 
G-Hologon 16mm f8.0 Lens Set 


G-Biogon 21mm f2.8 Lens w/viewfinder.....1, 


G-Planar 35mm f2.0 Lens... 
G-Planar 45mm 2.0 Ler 
G-Sonnar 90mm f2.8 Lens....... 


SLIK 


In stock 


CALL FOR PRICES 


MINSUA 


M6 Cameras 


LEICA BINOCULARS 
Compacts 
8x20 BCA Rubber Armored............... „CALL 
10x25 BCA Rubber Armored ... „CALL 
STANDARD BINOCULARS AND SCOPES 
7x42 BA w/Case...... CALL 8x32 BA w/Case 
8x42 BA w/Case.......CALL — 8x50 BA w/Case......CALL 
10x42 BA w/Case ...CALL 10x50 BA w/Case....CALL 
Spotting Scope Televid ................................. CALL 
Oculars 20x, 32x, 40x, 20-60x ...........................CALL 


(ZEISS) 


BINOCULAR: 
DESIGN SELECTION Pocket w/Case 
CA 6x18... 


ALL 

Pocket w/Pouch 
a 10x25. 
Rubber Armored 
w/P=w/Pouch, S/C-Self-Contained, w/C=w/Case 
7x42 wiP „CALI L 
8x30 S/C „CALI 
8x56 WC... „CALI 
15x60 SIC ..........CALL 


TRIPODS 
Weekend Series 
G01, G02 zi 


Sport Seri 
G101, G106, one ar, 2 G126 


Reporter Ser 
G201, G212, G218, Eni (222 6224, G226, G228 
Studex Series 
G312, G320, G322, G326 
Studex Inter Pro Series 
G340, G341, G342, G345, G346, 6347 
CARBON FIBER TRIPODS 
G1228 Mountaineer, G1349 Mountaineer 


MONOPO! 
G566, G1564, G1565, G1560 Mountaineer, 
G1568 Monotrek 
Columns, Heads, Accessories ............................... 


Z00M SYSTEMS - Specify Color 

606 604 603 

BACK PACKS - Available in Black, Gray or Forest Green 
678 745 752 750 767 787 777 757 

TRAVEL AND ACTION - Specify Color 
709 705 706 704 701 635 636 607 637 605 707 
PRO SYSTEM - Available in Black, Gray or Navy 
624 620 612 613 614 610 622 623 608 
TRIPOD BAGS - Gray Only 

328 327 326 324 

PHOTOGRAPHER'S VEST - 153 - Black, Khaki 


Oeil. GS GT: 


naotuinacarn@ aol corn 


Le ira 


PENTAX 


CALL! 
BOGEN 
[MANFRGTTO 


We carry the full line of Bogen/Manfrotto Tripods, 
Heads and Monopods 
CALL FOR PRICES 
TRIPODS 
3001, 3011, 3021, 3033, 3036, 3046 and 3051 
BOGEN/MANFROTTO HEADS 
3025 3-D, 3028 Super 3-D, 3029Pan/Tilt, 
3030 Pan/Tilt QR, 3047 Deluxe 3-Way w/QR, 
3026 Double Action Ball Head, 
3055 Heavy Duty Ball Head, 
3265 Grip Action Head 
BOGEN/MANFROTTO MONOPODS 
3016, 3018 


Trekking Series 
Orion Mini..................31.95 Orion... 
Photo Runner. 
m Off Trail.................. 37.95 

Photo Trekker ... Super Trekker. C 
NEW! Orion Trekker.60.95 Mini Trekker........... 99.95 
Trim Trekker........12095 Photo Trekker AW 229.95 

Professional AW Series - Black, Gray, Navy, Pine 
Top Load Zoom AW ..49.95 Mini Mag AW ........ 85.95 
Elite AW 106.95 Compact AW........ 126.95 
Magnum AW ......... Pro Mag-1 ........... 130.95 
Pro Mag .............. 
Medium Format Magnum AW ma. 163.95 
Medium Format Commercial AW „ 216.95 
Commercial AW.......121.95 


SHOOTERS BAGS 
All bags available in black, sand or ey 


F-5XB Shoulder & Belt Bag 
F-6 Little Bit Smaller ... E] 50  F-3X Super Compact n 95 
F-2 Original Bag ........... 86.50 F-4AF Pro System...... 90.95 
FAX Little Bit Bigger....114.99 — F-7 Double AF 126.50 
NEW! 
103.50 


J-1 Ballistic Bik...... 114.99 — J-2 Ballistic Bik 
J-3 Ballistic Black....... 91.97 
VESTS 


Photogs Cotton Vests (Khaki) .............................. 59.95 
OUTPACK 


Backpack (Blue or Olive) 172.50 
Daypack (Blue, Olive or Black)...................... 114.99 
Scopepack (Blue or Olive).............. „80.47 
Waist Pack (Blue or Olive) . 34.99 
SLING & TRIPOD BAGS - Black Only 

F-427 Tripod Bag - 27” . 27.95 
F-432 Tripod Bag - 32” 

F-440 Tripod Bag - 40" .... 


Snappy Video Snapshot.................. 

Minolta Quickscan 35 Plus............ 

Nikon LS-1000 Super Cool Scan ... 

Nikon AX-210 Flatbed Scanner 

Epson 636 Flatbed Scanner 

Spson Stylus Photo Printer - " 
Fargo Premera Pro Elite Color Printer........... 
ALPS Printers....... oe Vus Printers. 


S 

Minolta Dimage V....CALL ^ Nikon Cool Pix 100 
Nikon Cool Pix 300...CALL Kodak DC-120 
Canon Powershot 350 & Canon Powershot 600.......C; 
Canon Optura Digital Video Camcorder ............... 
Olympus 500............CALL_ — Olympus 600... 
Casio QV-70, QV-200, QV-300, QV-700 
Panasonic KXL-601A Coolshot Digital Camera 
Smart Media™ Flash Memory Cards (2 &4 MB)... 
SanDisk Type Il Flash Data Storage Cards 

(from 2MB to 175MB) ... Peres 
SanDisk Compact Flash™ Memory Cards 

(2,4,6,8,10,15,20MB) 
Calluna PCMC1-A Hard Disk Drive PC Cards 

(130,260,520MB)........... S 


TUO COMPLETE T iE 


CHooss ADORAMA Wru CONFIDENCE, 
THE 


The pieces that add value to every Kodak professional product you buy. 


At ADORAMA, all Kodak professional products are made for the U.S.A., covered by Kodak 
warranties and qualify for Kodak's Pro Rewards program. 

At ADORAMA we are experts committed to providing technical support. And give you 
Adorama's Chill 55? quality film control - at no extra cost. So to be sure the Kodak 


product you buy is missing nothing, look no further than ADORAMA. 


call 1-800-815-1260. 


Kodak, Ektapress, Ektachrome and PRO 400MC are trademarks. 


'"Kkkkrackkkrunnchhh!!r 


"The echo of a mountain falling apart makes you tense - especially if — 
it's the one you're standing on! One photo dealer I’m relaxed with is © 
M&M - they actually tell me to wait before buying because a sale is coming! 
How many places do that?" 


"With most places, you call in your order, they take it... 
and that's it. M&M gives me more options. They tell me 
what effects I'll get and ask if that's what I want... to help 
me get the product capabilities | really need." 

MARC MEUNCH 


© MARC MEUNGH 


Visit David and Marc Meunch, professional landscape photographers, at www.meunch.com. To order their latest book MET P 
"The Rockies", call (800) 452-3032; for their large fine art prints, contact the "Silver Light Gallery" at (408) 624- 4589. ” 


TAMRON 


6 YEAR 
WARRANTY! 


MANUAL Mw | MKON AF | PENTAX 
90/2.5 Macro 279. | — 
90/2.8 NEW 1:1 MACRO 439 | 439. 


P 330280! 2,169. | 2,613. 
ELAN IIE BODY EN 2 € ag psc 


* 10 Exposure Modes * Eye Controlled Focus 20-40/2.7-3.5 | 671. 
* ETTL Metering System (w/380 ex flash) 24-70 3.3-5.6 


* Whisper Drive System 28-70/3.5-4.5 
* Personalize the F5 with custom settings € *$ 
* 5 Built in Spot meters USA Warranty. 7419. 28-80/3.5-5.6 


+5 Sensor Autofocus Detection ............. 2795 ELAN II BODY. *8379. 28-105 2.8 LD IF 


FILTERS mass 


F5 
Imported from the future! 
* Record-Breaking Autofocus Speed with Accuracy 
* NEW Exposure management system 


28-200/3.8-5.6 IF SUPER "$20 REBATE 
35-135/3.5-4.5 Macro 
60-300/3.8-5.4 Macro w/hood 


COMPLETE STOCK TiFFEN Try combining the Tiffen Enhancing filter with a 70-210/2.8 LD 


Polarizer. The enhancing filter intensifies color in the 


OF ALL FILTERS s: 
GE cokin 


Hy LEE |. 
Filters | 


DO B+w 
SINGH-RAY 


Any Questions? Circular Polarizer 


Color Grads 


CALL OUR FRIENDLY STAFF | Enhancing 


TRIPODS 


bogen 


WILDERNESS TRIPOD KIT 
This 3228W comes in black 
and includes high-density 
rubber leg protectors, 
retractable spiked feet, 

Pan Tilt Head w/quick 
release and heavy 
duty carrying strap... 5189* 


BALL HEADS 
Studioball 


w/quick release, improved 
panorama base.....5329. 


FOBA 


Made with the 
precision of SINAR 
and reliability of FOBA. 


3295. 


RM 135-36 SENSIA 200 
RDP 135-36 PROVIA...... 


RVP-135-36 VELVIA 
ASTIA 135-36 


foreground landscape, while the Polarizer produces 
beautiful blue skies for maximum color saturation. 


49/52-55 
34.95 
31.50 
48.95 


LONG LENSES 


SI 


400 5.6 APO Macro... eda. Se 
170-500 5-6.3 APO Aspherical... Lon von 9679. 


TAMRON 


28-200 3.8-5.6 LD Asph (IF) Super (-$20 Reb.)..329. 
200-400 5.6 LD (IF) ................. (Free Monopod) 555. 


» f 
PHOTO TREKKER AW 

At the request of photographers 
who travel, Lowepro has 
enhanced the design of the 
Trekker AW. It holds 2 bodies 
with lenses plus 12 

other lenses plus 

a new AW cover. 5229. 


NEW! PRO TREKKER AW 


NEW! E200 135-36 
EB ELITE II 135-36 100 
E100S 135-36 100....... ~ 
E100S W 135-36 100 . 
KR 135-36. 


70-300/4.0-5.6 LD 
80-210 4.5-5.6 
200-400/5.6 AF 

2x Flat-field Converter 
1.4x Converter SP 


BUY A TAMRON 200-400 LENS AND RECEIVE AN ACTION MONOPOD FROM TAMRON, FREE! 


SIGMA MANUAL & 


AF LENSES 


MANUAL | MAXXUM “i” | EOS | NIKON AF | PENTAX 
14/3.5 610. 610. | 610. | 610. 
24/2.8 179. 179. | 179. | 179. 179. 
50/2.8 Macro 1:1 248. | 248. 248. | 248. | 248 
90/2.8 Macro 1:2 353. | 353. | .| 353. 
180/2.8 APO Macro 1:2 833. | 
300/4.0 APO Macro 1:3 606. | 
400/5.6 APO Macro 1:3 632. | 
400/5.6 APO MACRO HSM | 
18-35/3.5-4.5 Aspherical 420. 

24-70/3.5-5.6 Aspherical 165. | 
28-80 3.5-5.6 Asph Macro 1:2 —— | 
28-70/2.8 303. | 
28-70/2.8-4.0 UC 129. | 
28-105/2.8-4 Aspherical 219. | 
28-200/3.8-5.6 Aspherical — | 
70-210/2.8 APO CALL | 
70-300/4-5.6 APO Macro 1:2 287. | 
70-300/4-5.6 DL Macro 1:2 199. 

135-400/4.5-5.6 APO Aspherical 569. | 
170-500/5-6.3 APO Aspherical — 679. | 


Tokina 


MANUAL | MAXXUM | EOS | NIKON AF 
100/2.8 ATX AF Macro 375. 375. | 375. 
300/2.8 Il 2,249. | 2249. | 2,249. 
300/4 ATX-APO | 759. 759. | 759. 
400/5.6 ATX-APO 439. | 439. | 439. 
20-35/3,5-4.5 II NEW 269. | 269. 269. 
28-70/2.6-2.8 PRO II 479. | 479. | 479. 
80-200/2.8 ATX APO PRO 785. | 785. | 785. 
80-400/4.5-5.6 ATX APO PRO 619. | 619. | 619. 
100-300/4 ATX-APO II 785. | 785. | 785. 
Kenko 1.5x " 89. 89. | 89. 
Kenko 2x 4-Element | 89. | 89. | 89. 
Kenko 2x 7-Element D 138. | 138. | 138. 
Kenko Auto Ext. Tubes (Set of 3) . 109. | 109. | 149. 


& 


SOURCEREHD 


EOS 1N BODY ..................... A H, l 


CANON EOS BODIES & OUTFITS 
EOS-1N RS Body . 


EOS IX Kit w/24- 85. ott 
Elan Il Kit w/28-80 III USM ..CALL Elan IIE Kit w/28-80 Ill USM .. 
CALL Elan II Body. d 
. ELPH 4907 . 
.229. Sure Shot Zoom 105. 
Rebel G Body .. .249. Rebel G Kit w/ 35-80 III 


MM EF LENSES 
14/2.8 L USM. 


. 180/3.5L Macro . 
f . 200/2.8 L USM 
300/2.8 L USM... 4,599. mee LUSM.. 
300/4.0 L USM IMAGE STABILIZER.... 

400/2.8 L II USM ..1,549. 
500/4.5 L USM... 
20-35/3.5-4.5 USM 
17-35 2.8 L 
28-80/3.5-5. 
28-105 USM ....... 


1:1 Life Size... 


, 35-105/4,5-5.6 USM 
 75-300/4.0-5.6 Il... 


100-300/4.5-5.6 USM . 
Extender EF 1.4X 


CANON FLASHES & — 


Extender EF 2X... 


480 EG Grip Style Flash 
ML3 Macro ring light... 
Compact Battery Pack E 
Transistor Pack E w/NiCad 
NICAD PACK...... 

TIL Hot Shoe Adap! 

Off Camera Shoe Cord 
Connecting Cord 60, 300 . 


NEW APS CAMERAS 


Pronea 6i APS SLR w/IX Nikkor 24-70/3.5-5.6 ................. NEW LOW PRICE! 
4 219. 


IX Nikkor 20-60/3.5-5.6 IX Nikkor 60-180/4-5.6.. 


429. 
.CALL 


MANUAL FOCUS BODIES 


NIKON AF LENSES 
16/2.8 D Fish-tye 


180/28 ED D. 
300/2.8 D AFS 
400/2.8 D ED IF.. 
600/4 D AFS.... 
24-50 3.3-4.5 D... 
28-70/3.5-4.5 D. 
35-70/28 D... 
35-105/3.5-4.5 D 
15-300/4.5-5.6... 
80- 200/2. 8 D w/Tripod Colla 
TC-14E 


aia eee 


NEW! 
AF ZOOM-MICRO LENS 
70-180/4.5-5.6 D ED 
* 2.6x Telephoto Zoom Micro 
* Up to 0.75 Reproduction Ratio 
* Closest focus distance approx. 
15 in. throughout zoom range 
* Effective f-number does not vary with focusing 
* Focus Range Limiter for faster Autofocusing * Tripod Mounting Collar 


* Life-size (1:1) magnification at 180 possible w/No. 6T attachment Lens 


NIKON PES & eee 
SB-21B.... 
LM SB- 28 Pro Flash. 


SK6 p power bracket... 
NIKON MACRO ACCESSORIES 
.CALL 


3T 52mm close up lens 4T 52mm close up lens. 
5T 62mm close up lens 6T 62mm close up lens.. 


CALL FOR ALL OTHER NIKON ACCESORIES 


VECTIS S1Body..... 
VECTIS 10 / 20 / 25 / 30 / UC... 
WE STOCK ALL MINOLTA LENSES ‘AND ACCESSORIES — CALLI 


24/2 AL... 
50/14... 
50/2.8 Macro. 


95  100-300/45... 
POINT & SHOOT CAMERAS 


IQ Zoom 140... IQ Zoom 160 .. 


Rollei 
Rollei Zoom 90 w/28-90 Wideangle Telephoto Lens... 
Rollei 145 319.95 Rollei QZ-35W. 


DIGITAL IMAGING - 


Polaroid - digital lak d 


MINSA 


RD-175 - DIAMGE 


PENTAX 


E1-C90 w/Monitor 699.95 
OLYMPUS 


CALL FOR MANUFACTURERS REBATES 
ON DIGITAL IMAGING EQUIPMENT! 


D220L- D320L 
NEW! D500L - D600L 


and moisture constantly play havoc with 
Photo's quick, pleasant service 


a A 


BAGS & VESTS 
DOMKE 


COLOR PRINT FILM 


| 3x we | 120] 


NEW! RAP ASTIA 
SUPER'G C PROVIA RDP 100 
cu s PROVA RHP — 400 
PROVIA RSP 1600 


VELVIA RVP : 
PROVIA RDP Il . BENBO 


Photo Trekker AW.229.95 Orion Trekker ....60.95 
PRO BLACK & WHITE FILM SUNPAK: - lon AM.......122.98 


NEOPAN 400 | 265 1134 t Lumedyne* 
NEOPAN 1600| 3.70 12.39 ù t -P":-6- 


BINOCULARS 
& SCOPES 


j X i £ ; 8x42/10x42/12x42..... 
ROYAL GOLD RC USA ss | s3 | |p ume |G SWAROVSKI 
dut 


Valid for purchases mat 


SPECIAL OFFER 


M&M proudly introduces our customers 
to a lab recognized as probably the 
nation’s finest: A&I COLOR. 
They're dedicated to the highest quali- 
ty standards and proudly count John 
Shaw, Bill Fortney and Rick Smolan 
among their clientele. M&M and A&I 
invite you to join these distinguished 

photographers with a special offer of 

*4.99/roll for normal processing of BAUSCH & LOMB ® 
E6 and Kodachrome film, and 10% off Nikon. WE STOCK 100's 
A&I's vast array of other photographic OF BINOCULARS 


$ > | & SCOPES 
A&I HIGH QUALITY M services. Call Magdi or Ben at AT UNBEATABLE 


M&M PHOTO IS A PROUD MEMBER OF (800) 952-5048 for more info. PENTAX Prices: 


| PRO Products Network WANNA 


PRICES VALID THRU 1/31/98 


NEW! T400 CN (C-41 PROC) 


£ s 1 ® 
PHOTO SOURCE, LTD 
Vc want to be 2: d nature to you. 


tx © M&M Photo Source, Ltd. 
buo wield 


wm FRA ME 


CALIFORNIA DREAMIN’: 
With the warmth of summer diminishing and the sun 
descending, photographer Woody Woodworth saw the 
perfect opportunity to capture this nostalgic surf 
adventure-icon image. Knowing how big he wanted the 
sun in the photo, he set up 300 yards across the point and 
composed the scene of the surfers and the van through 
a long telephoto lens. The narrow angle of view made the 
blazing sun fall through the frame quickly, and light 
values shifted rapidly as the sun dropped over the horizon. 
Woodworth bracketed his exposure and shot nearly a roll 
to ensure he had ideally rendered this image that warms 
us with its rich energy and memories of summer. 
Nikon FM, Century 650mm, Kodak Kodachrome 64 


YOUR DREAM LENS 
IS FINALLY HERE 


ramro! 
AF 


AF 28-105mm F/2.8 LD (IF) 
Aspherical 


Tamron has taken fastaperture 
zooms beyond ordinary. 
Introducing the world’s widest 
range constant F/2.8 standard 
zoom reaching 105mm 
telephoto. Perfect for grabbing 
the spontaneous to the serene. 
Optical performance excels with 
four Hybrid Aspheric elements 
combined with LD glass, which, 
coupled with our Integrated 
Focus Cam and Internal 
Focusing mechanism, contributes 
to a dramatic reduction in size 
and weight. A minimum 
focusing distance of under 20" 
throughout the focal length 
range gives you tremendous 
shooting versatility. And our new 
Anti-Slip Torque mechanism 
prevents undesirable barrel 
extension while carrying your 
camera. Fast constant aperture. 
Extended zoom range. 
Ergonomics and superior optical 
quality. Tamron makes all your 


dreams come true. Now 


available for Canon, Minolta 
and Nikon-D AF cameras. 


Your Vision...Our Innovation 


Tamron Industries, Inc. 125 Schmitt Blvd., Farmingdale, NY 11735 (516) 694-8700 Fax (516) 694-1414 www.tamron.com 
In Canada: Amplis Foto, 22 Telson Rd., Markham, Ontario L3RIE5 e-mail amplis@planeteer.com 


A Circle No. 118 on Reader Service Card. 


What's the point of buying a Pentax 645? 


Point 1 

It has an impressively low price point. Now 
you can get your hands on the quality and precision 
you demand, at a price you can afford. 

Point 3 

Point 2 Its 6x4.5 film format gives you 
modes so you have complete creative 35mm so you get exquisite, high 
control, no matter what you're focused resolution Images every time. 
on or where you're shooting. 7 


x M 
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Point 4 

It gives you a high speed motor drive that 

can handle 1.5 fps. That means you'll have the 
quick response you need to help you move 
fast, capture the moment and get your shot. 


Point 5 
It gives you optimum versatility with 
over a dozen lenses ranging from 
35mm to 600mm, all with the Super 
Multi-Coating Pentax is famous for. 


See our complete line of professional products at your nearest dealer or browse at www.pentax.com. 


Aren't your pictures worth this 


